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Overview

calendar of events

tuesday

Opening Night Reception 
6–8 PM 

Michigan Theater Grand Foyer

Opening Night Screening 
feature in competition 

8:15 PM 
Michigan Theater Main Auditorium

afterparty 
Sava’s 

10 PM – 2 am  |  free

wednesday

Peter Rose 
juror presentation 

12:30 PM  |  free 
Michigan Theater Screening Room

Music Videos in Competition 
3 PM  |  $5 Tickets 

Michigan Theater Main Auditorium  

Films by Robert Nelson 
4:30 PM  |  free 

Michigan Theater Screening Room

Student Film Showcase 
 5 PM  |  free 

Michigan Theater Main Auditorium

Voluptuous Sleep 
feature in competition 

7:00 PM 
Michigan Theater Screening Room

Films in Competition 1 
7:15 PM 

Michigan Theater Main Auditorium

Films in Competition 2 
9:15 PM 

Michigan Theater Screening Room

Out Night with Barbara Hammer 
9:30 PM 

Michigan Theater Main Auditorium

afterparty 
SH\aut\ & \aut\BAR 

11 PM – 2 AM  |  free

thursday

Michael Robinson 
juror presentation 

12:30 PM   |  free 
Michigan Theater Screening Room

Future of Preservation 
panel & screening 

3 PM  |  free 
Michigan Theater Screening Room

Spatial Shift Artists’ Talk 
3 PM  |  Gallery Project  |  free

penny w. stamps presents 
Craig Baldwin: Masochism 

of the Margins of the Society 
of the Spectacle 
5:10 PM  |  free 

Michigan Theater Main Auditorium  

Poetic Injustice: 
Short Films from the Arab World 

7 PM 
Michigan Theater Screening Room

Bruce Baillie Retrospective 1 
filmmaker in attendance 

7:15 PM 
Michigan Theater Main Auditorium

The Strawberry Tree 
feature in competition 

 9:15 PM 
Michigan Theater Screening Room

Films in Competition 3 
9:30 PM 

Michigan Theater Main Auditorium

afterparty 
The Ravens Club 

11:30 PM – 2 AM  |  free

Tu W Th
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friday

Kathy Geritz 
juror presentation 

12:30 PM  |  free 
Michigan Theater Screening Room

Leighton Pierce Artist Talk 
3 PM  |  free  |  UM Slusser Gallery

Rooted not Retro 
panel discussion 

3 PM  |  free 
UMMA, Helmut Stern Auditorium

SPACE / TIME 
japanese avant-garde films 

of the 1970s & 1980s 
5 PM 

Michigan Theater Screening Room

All Divided Selves 
feature in competition 

7 PM 
Michigan Theater Screening Room

Films in Competition 4 
7:15 PM 

Michigan Theater Main Auditorium

Films by Phil Solomon 
filmmaker in attendance 

9:15 PM 
Michigan Theater Screening Room

Animated Films in Competition 
9:30 PM 

Michigan Theater Main Auditorium

Paul Clipson Compound Eyes 1 – 5 
super 8mm films w/ live music 

11:30 PM  |  $5 Tickets 
The B-Side @ Neutral Zone

Midnight Movie: THX 1138 
12 AM   |  $6 Tickets  |  State Theatre 

afterparty 
The B-Side @ Neutral Zone 

11 PM – 2 AM  |  $5 Admission 
free for passholders

saturday

Films in Competition 5 
(appropriate for ages 6+) 

11 AM  |  $5 Tickets 
Michigan Theater Main Auditorium

Films in Competition 6 
12:30 PM 

Michigan Theater Screening Room

Bruce Baillie Retrospective 2 
filmmaker in attendance 

1 PM 
Michigan Theater Main Auditorium

Films by Omar Amiralay 
3 PM 

Michigan Theater Screening Room

Films in Competition 7 
3:30 PM 

Michigan Theater Main Auditorium

This Our Still Life 
feature in competition 

5 PM  |  $5 Tickets 
Michigan Theater Screening Room  

As Above, So Below 
feature in competition 

7 PM 
Michigan Theater Screening Room

Films in Competition 8 
pat oleszko performs at 6:45PM 

 7:15 PM 
Michigan Theater Main Auditorium

Palaces of Pity 
feature in competition 

9:15 PM 
Michigan Theater Screening Room

Films in Competition 9 
9:30 PM 

Michigan Theater Main Auditorium

Midnight Movie: THX 1138 
12 AM   |  $6 Tickets  |  State Theatre 

afterparty 
Red Room @ The Necto 

11 PM – 2 AM 
pass & ticket holders only

sunday

Films in Competition 10 
11 AM 

 Michigan Theater Main Auditorium

What The Hell Was That? 
11 AM  |  free 

Michigan Theater Screening Room

Films in Competition 11 
1 PM 

Michigan Theater Main Auditorium

In Praise of Shadows 
japanese avant-garde films 

of the 1990s & 2000s 
1:30 PM 

Michigan Theater Screening Room

This Is Not A Film 
special feature documentary 

2 PM  |  free 
UMMA, Helmut Stern Auditorium 

Two Years At Sea 
feature in competition 

3 PM 
Michigan Theater Main Auditorium

Quick Billy 
Bruce Baillie Retrospective 3 

3:30 PM 
Michigan Theater Screening Room

awarded 
film programs

Award Screening 1 
6 PM 

Michigan Theater Main Auditorium

Award Screening 2 
8 PM 

Michigan Theater Main Auditorium

afterparty 
Tap Room @ Arbor Brewing Company 

10 PM – 1 AM  |  free

F Sa Su
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from the executive director
Overview

The Festival has a remarkable his-
tory of independent and experimen-
!"#$%#&$'()*+*!*,-.$/'01*-2$"/$!)'$
oldest of its kind in North America. 
3*-4'$5',02'$6"-78'##*$+,#9#:$
envisioned and embarked on the 
%0/!$'9*!*,-$*-$;<=>.$!)'$??@@$)"/$
/40''-'9$&,0'$!)"-$A.BBB$%#&/C$D'$
"0'$),-,0'9$!,$)"1'$5',02'$E,*-$7/$
"2"*-$!)*/$:'"0.$"#,-2$F*!)$,!)'0$G':$
%270'/$!)"!$)'#8'9$/)"8'$!)'$/!,0:$
,H$!)'$??@@.$/74)$"/$I"!$J#'/KG,.$
L7!)$M0"9#':.$L,+$N*'+'##$"-9$O*4G*$
P,-':&"-C$D'$"0'$"#/,$8#'"/'9$!,$
/)"0'$F*!)*-$!)'/'$8"2'/$"$4,##'4-
!*,-$,H$&'&,0*'/.$&7/*-2/$"-9$!"##$
!"#'/$H0,&$"$+0,"9$/'!$,H$*-9*1*97"#/$
F),/'$/!,0*'/$*-!'0/'4!$/*2-*%4"-!#:$
F*!)$!)'$??@@$Q82C$RBSC
$ J70$AB!)$/'"/,-$4'#'+0"!*,-/$
/!"0!'9$*-$3'8!'&+'0$RB;;$F*!)$"$
&,-!)#:$0'!0,/8'4!*1'$/40''-*-2$
/'0*'/$H'"!70*-2$27'/!$"0!*/!/$"-9$
470"!,0/$Q82C$;=SC$T)"-G/$!,$/78-
8,0!$H0,&$!)'$?4"9'&:$,H$6,!*,-$
I*4!70'$?0!/$"-9$34*'-4'/.$F'$"0'$
"+#'$!,$4,-!*-7'$!)'/'$0'!0,/8'4!*1'$
'U,0!/$"-9$80'/'-!$/*2-*%4"-!$%#&/$

H0,&$,70$%1'$9'4"9'/$,H$'()*+*!*,-$
)*/!,0:C$D'$"0'$),-,0'9$!,$F'#4,&'$
#'2'-9"0:$"1"-!V2"09'$%#&&"G'0/$
M074'$M"*##*'.$M"0+"0"$P"&&'0.$
I'!'0$L,/'.$I)*#$3,#,&,-$"-9$W0"*2$
M"#9F*-$H,0$/8'4*"#$80,20"&/$,H$
!)'*0$F,0GC$?99*!*,-"#$)*/!,0*4$%#&/$
"0'$80'/'-!'9$H0,&$"0!*/!/.$*-4#79-
*-2$5',02'$X74)"0.$X"0'-$?Y7".$
L,+'0!$Z'#/,-.$L,+'0!$M0''0.$I"!$
J[Z'*##.$57-1,0$Z'#/,-.$57/$O"-$
3"-!.$50'!"$3-*9'0$"-9$&"-:$,!)-
'0/C$\-$!,!"#.$&,0'$!)"-$=B$)*/!,0*4$
%#&/$"0'$*-4#79'9$*-$!)'$R>>$%#&/$
/40''-'9$"!$!)'$AB!)$??@@C
$ T)'$H,47/$,H$!)'$@'/!*1"#$
4,-!*-7'/$!,$4'-!'0$,-$%#&/$"!$
the forefront of independent and 
'(8'0*&'-!"#$4*-'&"C$J70$@*#&/$*-$
W,&8'!*!*,-$80,20"&/.$F'#4,&'$
&"-:$-'F$"0!*/!/$!,$!)'$??@@.$/74)$
"/$3*&,-'$L"8*/"09"$W"/"-,1"$F*!)$
The Strawberry Tree.$L'*$P":"&"$
F*!)$Emblem.$5"+0*'#$?+0"-!'/$
"-9$]"-*'#$34)&*9!$F*!)$Palaces of 
Pity$"-9$^*#*"-$6":'0$F*!)$Life and 
Freaky Times of Uncle LukeC$D'$"#/,$
F'#4,&'$%#&&"G'0/$0'!70-*-2$

!,$!)'$@'/!*1"#$F*!)$'(4*!*-2$-'F$
F,0G/$*-$4,&8'!*!*,-.$/74)$"/$M'!K:$
M0,&+'02[/$Voluptuous Sleep.$3"0")$
^C$W)0*/!&"-[/$As Above, So Below.$
"-9$37K"-$I*!![/$Visitation.
$ ?/$8"0!$,H$,70$AB!)$@'/!*1"#$
4'#'+0"!*,-/$F'$)"1'$'(8"-9'9$
!)'$/4,8'$,H$!)'$@'/!*1"#$!,$'-2"2'$
,70$4,&&7-*!:$F*!)$AB$3WL__Z3.$
H'"!70*-2`$&"E,0$*-/!"##"!*,-/$+:$
a'*2)!,-$I*'04'$"-9$I)*#$3,#,&,-$"!$
b-*1'0/*!:$,H$6*4)*2"-$?0!$c$]'/*2-$
2"##'0*'/d$20,78$'()*+*!*,-/$"!$5"#-
#'0:$I0,E'4!$"-9$!)'$Z*4G'#/$?04"9'd$
*-!'0"4!*1'$F,0G/$*-$!)'$6*4)*2"-$
T)'"!'0d$"-9$*-/!"##"!*,-/$!)0,72)-
,7!$9,F-!,F-$?--$?0+,0$Q82C$;eSC$
?99*!*,-"##:.$!)'$??@@$/!"0!'9$
/*2-*%4"-!$"04)*1"#$80,E'4!/$*-$8"0!-
-'0/)*8$F*!)$T)'$M'-!#':$P*/!,0*4"#$
Library and the Ann Arbor District 
a*+0"0:$Q82C$;RSC$D'$'-4,70"2'$"$
1*/*!$!,$!)'$M'-!#':$a*+0"0:$,0$!)'$
??]a[/$F'+/*!'$Q""UC""9#C,02S$!,$
1*'F$!)'$40'"!*1'$8*'4'/$!)"!$)'#8$
!'##$%H!:$:'"0/$,H$!)'$??@@[/$/!,0:C
$ \$H''#$H,0!7-"!'$!,$+'$"$8"0!$,H$!)*/$
*-40'9*+#'$)*/!,0:$"-9$/788,0!'9$+:$
"$8"//*,-"!'#:$9'9*4"!'9$/!"U.$+,"09$
,H$9*0'4!,0/.$4,&&7-*!:$,H$"0!*/!/.$
%#&V'-!)7/*"/!/.$/788,0!'0/.$40*!*4/.$
8"0!-'0/.$"91*/,0/$"-9$"79*'-4'V
2,'0/C$\$#,,G$H,0F"09$!,$4'#'+0"!*-2$
The Fiftieth$F*!)$:,7C

3*-4'0'#:.

Donald Harrison 
Executive Director

The Fiftieth. !"#$%&''(%)%*+(*',"%$-(*'%!%./$"%0+-('1%

"2'%3((%3/&+/%4-56%4'$"-7)5%.7'%8')/$%)9+%)(1%)%

,2/)$'%!#7'%2')/1:%;""'/'1:%"2+;92"%)&+;"%*+;("5'$$%

"-6'$<%!"#$%)5$+%)(%+,,+/";(-"8%"+%5++=%"+%"2'%>;";/'%

)$%?'%2+(+/%)(1%),,/'*-)"'%"2'%,)$"<%@'5*+6'%"+%

"2'%AB"2%3((%3/&+/%4-56%4'$"-7)5%C%?'%2)7'%)//-7'1<
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award jurors
Overview

Peter Rose

3*-4'$;<=f.$I)*#"9'#8)*"V+"/'9$"0!*/!$

I'!'0$L,/'$)"/$&"9'$,1'0$!)*0!:$%#&/.$

!"8'/.$8'0H,0&"-4'/$"-9$*-/!"##"!*,-/C$

6"-:$,H$!)'$'"0#:$F,0G/$0"*/'$

*-!0*27*-2$Y7'/!*,-/$"+,7!$!)'$-"!70'$

,H$!*&'.$/8"4'.$#*2)!.$"-9$8'04'8!*,-$

"-9$90"F$78,-$L,/'[/$+"4G20,7-9$

*-$&"!)'&"!*4/$"-9$,-$!)'$*-g7'-4'$

,H$/!074!70"#*/!$%#&&"G'0/C$P'$

/7+/'Y7'-!#:$+'4"&'$*-!'0'/!'9$*-$

#"-27"2'$"/$"$/7+E'4!$"-9$*-$1*9',$"/$"$

&'9*7&$"-9$2'-'0"!'9$"$/7+/!"-!*"#$

+,9:$,H$F,0G$!)"!$8#":'9$F*!)$!)'$

H''#$"-9$H,0&$,H$/'-/'.$4,-40'!'$!'(!/.$

8,#*!*4"#$/"!*0'.$,99+"##$8'0H,0&"-4'.$

"-9$"$G*-9$,H$*-!'##'4!7"#$4,&'9:C$

Recent video installations have 

*-1,#1'9$"$0'!70-$!,$"-$'("&*-"!*,-$

,H$#"-9/4"8'.$!*&'.$"-9$1*/*,-C$L,/'$

)"/$+''-$F*9'#:$'()*+*!'9.$+,!)$

-"!*,-"##:$"-9$*-!'0-"!*,-"##:.$

)"1*-2$+''-$*-4#79'9$*-$/),F/$"!$!)'$

67/'7&$,H$6,9'0-$?0!.$!)'$D)*!-':$

M*'--*"#.$!)'$W'-!0'$I,&8*9,7.$

the Rotterdam International 

Film Festival and many more.  

Michael Robinson

6*4)"'#$L,+*-/,-$Q+C;<f;S$*/$"$%#&$

"-9$1*9',$"0!*/!$F),/'$F,0G$'(8#,0'/$

!)'$E,:/$"-9$9"-2'0/$,H$&'9*"!'9$'(-

8'0*'-4'C$M,00,F*-2$!)'$H,0&"#$/G*-/$

,H$/!074!70"#$%#&.$!)'$'&,!*,-"#$47'/$

,H$8,8$/,-2/$"-9$'&8#,:*-2$"$F,,K:$

!,22#*-2$,H$87+#*4$"-9$8'0/,-"#$&'&-

,0:.$)*/$F,0G$/!0*1'/$!,$47#!*1"!'$-'F$

0'/,-"-4'/$+'!F''-$/''&*-2#:$9*/8"-

0"!'$'#'&'-!/.$)"0-'//*-2$!)'$/70H"4'$

4,--,!"!*,-/$,H$/8'4*%4$#"-9/4"8'/.$

!'#'1*/*,-$/),F/.$!'(!/.$/,-2/$"-9$

/,7-9/$"/$8/:4),#,2*4"#$!0*22'0/.$0*8'$

H,0$0'4,-%270"!*,-C$L,+*-/,-[/$%#&/$

and videos have screened internation-

"##:$*-$+,!)$/,#,$"-9$20,78$/),F/$"!$"$

1"0*'!:$,H$H'/!*1"#/.$4*-'&"!)'Y7'/.$

&7/'7'&/$"-9$2"##'0*'/C$P*/$F,0G$)"/$

+''-$9*/47//'9$*-$87+#*4"!*,-/$/74)$

"/$W*-'&"$34,8'.$?0!H,07&.$"-9$?0!$

I"8'0/.$"-9$)'$F"/$#*/!'9$"/$,-'$,H$!)'$

!,8$!'-$"1"-!V2"09'$%#&&"G'0/$,H$!)'$

RBBB[/$+:$@*#&$W,&&'-!$&"2"K*-'C$

P'$F"/$"F"09'9$6,/!$I0,&*/*-2$

@*#&&"G'0$"!$!)'$eA!)$??@@$*-$RBBh$

"-9$*/$,-'$,H$!)'$"0!*/!/$"!$!)'$RB;R$

D)*!-':$M*'--*"#C

Kathy Geritz

X"!):$5'0*!K$*/$"$%#&$470"!,0$"!$I"4*H-

*4$@*#&$?04)*1'.$F)'0'$/)'$)"/$F,0G'9$

/*-4'$;<f;C$3)'$*/$4,V'9*!,0$,H$!)'$0'-

4'-!$+,,G.$L"9*4"#$a*2)!`$?#!'0-"!*1'$

@*#&$"-9$O*9',$*-$!)'$3"-$@0"-4*/4,$

M":$?0'".$;<eAVRBBB.$"-9$4,V470"!'9$

!)'$"44,&8"-:*-2$%#&$!,70C$P'0$%#&$

0'#"!'9$"4!*1*!*'/$)"1'$*-4#79'9$470"!-

*-2$!)'$@#")'0!:$@*#&$3'&*-"0$*-$

RBBR.$4,V470"!*-2$"-$"--7"#$80,20"&$

,H$"1"-!V2"09'$4*-'&"$H,0$!)'$3"-$

@0"-4*/4,$\-!'0-"!*,-"#$@*#&$@'/!*1"#.$

"-9$/'01*-2$"/$"-$,-2,*-2$80'V/'#'4-

!,0$H,0$!)'$J+'0)"7/'-$\-!'0-"!*,-"#$

Short Film Festival. She has served 

"/$"$E70,0$,-$-7&'0,7/$20"-!$"-9$%#&$

H'/!*1"#$8"-'#/C$3)'$!'"4)'/$"-$"--7"#$

%#&$470"!*-2$*-!'0-/)*8$"!$bW$M'0G'-

#':C$3)'$0'4'-!#:$80,20"&&'9$!)'$f!)$

"--7"#$M0"G)"2'$W'-!'0$3:&8,/*7&$

*-$6"04)$RB;RC

@0''$I0'/'-!"!*,- 
D'9-'/9":$12:30 pm 
See Page 38 for Details

@0''$I0'/'-!"!*,- 
T)70/9":$12:30 pm 
See Page 50 for Details

@0''$I0'/'-!"!*,- 
Friday 12:30 pm 
See Page 60 for Details
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Overview

Ken Burns Award for Best of the Festival  $3,000

I0'/'-!'9$!,$!)'$%#&$,H$"-:$2'-0'$,0$#'-2!)$!)"!$+'/!$
represents the artistic standards of excellence for the 
H'/!*1"#C$T)*/$"F"09$*/$2'-'0,7/#:$80,1*9'9$+:$*-g7'--
!*"#$9,47&'-!"0:$%#&&"G'0.$X'-$M70-/.$"$20"97"!'$,H$
?--$?0+,0[/$I*,-''0$P*2)$34),,#C

Lawrence Kasdan Award 
for Best Narrative Film  $1,000

T)'$-"00"!*1'$%#&$!)"!$+'/!$&"G'/$7/'$,H$%#&[/$7-*Y7'$
"+*#*!:$!,$4,-1':$/!0*G*-2$"-9$,0*2*-"#$/!,0*'/$F*##$
0'4'*1'$!)*/$"F"09$9*/!*-4!*,-C$?$-,!"+#'$P,##:F,,9$
%#&&"G'0.$a"F0'-4'$X"/9"-$2,!$)*/$/!"0!$*-$?--$?0+,0$
"!$!)'$b-*1'0/*!:$,H$6*4)*2"-$"-9$4,-!*-7'/$)*/$4,--'4-
!*,-$!)0,72)$/788,0!$,H$!)*/$H'/!*1"#$"F"09C

Chris Frayne Award 
for Best Animated Film  $1,000

L'4,2-*K*-2$!)'$"-*&"!'9$%#&$!)"!$9'#*1'0/$!)'$+'/!$
/!:#'.$40'"!*1*!:.$"-9$4,-!'-!C$T)*/$"F"09$*/$2*1'-$*-$
),-,0$,H$!)'$/8*0*!$,H$W)0*/$@0":-'.$"$G':$8"0!*4*8"-!$
*-$!)'$H'/!*1"#[/$'"0#:$:'"0/.$F),/'$"880,"4)$!,$#*H'$F"/$
0'&*-*/4'-!$,H$)*/$4,#,0H7#$4"0!,,-$4)"0"4!'0/C$38'4*"#$
!)"-G/$!,$?--$?0+,0[/$4,#,0H7#$i7"4Gj6'9*"$H,0$#'"9$
/788,0!$,H$!)*/$"F"09C

The Barbara Aronofsky Latham Award 
for Emerging Experimental Video Artist  $1,000

T)*/$"F"09$*-!'-9/$!,$80,1*9'$/788,0!$!,$!)'$&,/!$
80,&*/*-2$1*9',$"0!*/!$"!$!)'$*-4'8!*,-$,H$)'0k)*/$4"0''0C$
]*/!0*+7!'9$+:$!)'$O*9',$]"!"$M"-G.$!)'$"F"09$F"/$
conceived by the Aronofsky family to honor the late 
M"0+"0"$?0,-,H/G:$a"!)"&.$"$W)*4"2,V+"/'9$'(8'0*-
&'-!"#$1*9',$"0!*/!$F),$8"//'9$"F":$*-$;<feC

Prix DeVarti for Funniest Film  $1,000

?F"09'9$!,$!)'$%#&$#*G'#:$!,$40'"!'$!)'$&,/!$#"72)/$*-$
!)'$H'/!*1"#C$T)*/$80*K'$),-,0/$!)'$eBV:'"0$H0*'-9/)*8$+'-
!F''-$],&*-*4G[/$87+$"-9$!)'$?--$?0+,0$@*#&$@'/!*1"#.$
"-9$),-,0/$!)'$&'&,0:$,H$],&*-*4G$"-9$?#*4'$]'O"0!*C

Gus Van Sant Award for Best Experimental Film  $1,000

P,-,0*-2$!)'$%#&$!)"!$&,/!$/744'//H7##:$/),F4"/'/$
!)'$7/'$,H$'(8'0*&'-!"#$80,4'//'/.$H,0&/.$"-9$!,8*4/C$
?44#"*&'9$9*0'4!,0$57/$O"-$3"-!$/788,0!/$!)*/$"F"09.$
"/$)*/$'"0#:$/),0!$'(8'0*&'-!"#$%#&/$F,-$"F"09/$"!$!)'$
?--$?0+,0$@*#&$@'/!*1"#$*-$!)'$;<fB/C

Michael Moore Award 
for Best Documentary Film  $1,000

T)'$+'/!$-,-V%4!*,-$%#&$,H$!)'$H'/!*1"#$F*##$0'4'*1' 
!)*/$"F"09$H0,&$9,47&'-!"0:$%#&&"G'0$6*4)"'#$
6,,0'.$F),$0'4'*1'9$*-/8*0"!*,-$H0,&$)7-90'9/$,H 
%#&/$)'$1*'F'9$,1'0$!)'$:'"0/$"!$!)'$?--$?0+,0$@*#&$
@'/!*1"#C$I0,4''9/$H0,&$)*/$%#&.$Roger and Me.$H7-9 
!)*/$"--7"#$"F"09C

Stan Brakhage Film at Wit’s End Award  $1,000

@,0$"$%#&$"0!*/!$F),/'$F,0G$'('&8#*%'/$!)'$*9'"#/$,H$!)'$
*-9*1*97"#$40'"!*-2.$!)0,72)$9''8$8'0/,-"#$-'4'//*!:.$"$
0'1'"#*-2$"-9$!),72)!V80,1,G*-2$1*/7"#$'(80'//*,-$,H$
H,0&"#$*--,1"!*,-$"-9$*-!'20*!:C

Kodak/Colorlab Award for Best Cinematography 
$3,000 [$1,500 of film plus $1,500 processing]

@,0$!)'$%#&$!)"!$9'&,-/!0"!'/$!)'$)*2)'/!$'(4'##'-4'$
"-9$40'"!*1*!:$*-$4*-'&"!,20"8):C$T)'$0'4*8*'-!$,H$!)*/$
"F"09$F*##$0'4'*1'$l;.ABB$F,0!)$,H$;=&&$,0$>A&&$%#&$
/!,4G$H0,&$X,9"G$"-9$l;.ABB$,H$%#&$80,4'//*-2$H0,&$
W,#,0#"+.$"$H7##V/'01*4'$%#&$#"+,0"!,0:$"-9$!'#'4*-'$
),7/'$/*-4'$;<h>C

Tom Berman Award 
for Most Promising Filmmaker  $1,000

T)*/$"F"09$*/$*-!'-9'9$!,$/788,0!$"-$'&'02*-2$%#&-
&"G'0$!)"!$!)'$?F"09$^70:$'(8'4!/$F*##$&"G'$"$/*2-*%-
4"-!$4,-!0*+7!*,-$!,$!)'$"0!$,H$%#&$*-$!)'$4,70/'$,H$)*/k
)'0$%#&&"G*-2$4"0''0C$T)*/$"F"09$*/$'-9,F'9$+:$!)'$
M'0&"-$H"&*#:$*-$),-,0$,H$!)'$&'&,0:$,H$T,&$M'0&"-.$
F),$F"/$"$b-*1'0/*!:$,H$6*4)*2"-$%#&$/!79'-!.$"-$'"0#:$
H'/!*1"#$/788,0!'0$"-9$4#,/'$H0*'-9$!,$&"-:$F*!)*-$!)'$
H'/!*1"#$4,&&7-*!:C

filmmaker awards
T)'$?--$?0+,0$@*#&$@'/!*1"#$*/$4,&&*!!'9$!,$80,1*9*-2$9*0'4!$/788,0!$!,$%#&&"G'0/C$J70$RB;R$"F"09/ 

4,&8'!*!*,-$80'/'-!/$,1'0$lRR.BBB$!,$%#&&"G'0/$!)0,72)$4"/)$"-9$%#&$/!,4Gk80,4'//*-2C$D*--*-2$"-$

"F"09$"!$!)'$??@@$&'"-/$-,!$,-#:$80'/!*2'$"-9$%-"-4*"#$/788,0!.$+7!$4"-$"#/,$Y7"#*H:$%#&&"G'0/$H,0$

J/4"0mV-,&*-"!*,-$+:$!)'$?4"9'&:$,H$6,!*,-$I*4!70'$?0!/$"-9$34*'-4'/$*-$!)'$/),0!$%#&$4"!'2,0: 

QY7"#*H:*-2$"F"09/`$M'/!$,H$@'/!*1"#.$M'/!$_(8'0*&'-!"#$@*#&.$M'/!$?-*&"!*,-.$M'/!$Z"00"!*1'SC
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Art & Science Award  $750

T)*/$"F"09$),-,0/$!)'$%#&&"G'0$F),/'$F,0G$+'/!$
7/'/$!)'$"0!$H,0&$,H$%#&$"-9$1*9',$!,$'(8#,0'$/4*'-!*%4$
4,-4'8!/.$0'/'"04)$-"!70"#$8)'-,&'-"$,0$'&+0"4'$0'"#$
F,0#9$'(8'0*&'-!"!*,-C$I0,1*9'9$+:$5*#$J&'--$F),$
/''G/$!,$'-4,70"2'$"$8,/*!*1'$'(4)"-2'$+'!F''-$!)'$
arts and sciences.

Peter Wilde Award 
for Most Technically Innovative Film  $500

T)'$%#&$F)*4)$9*/8#":/$!)'$&,/!$8*,-''0*-2.$47!!*-2V
'92'$!'4)-*4"#$*--,1"!*,-/$F*##$0'4'*1'$!)*/$"F"09C$
I'!'0$D*#9'$F"/$"$#,-2V!*&'$80,E'4!*,-*/!$H,0$!)'$H'/!*-
1"#$"-9$&"/!'0$,H$/8'4*"#$'U'4!/C$T)*/$"F"09$),-,0/$)*/$
40'"!*1*!:$"-9$870/7*!$,H$-'F$!'4)-*Y7'/C

\aut\FILM Award for Best LGBTQ Film  $500

T)*/$"F"09$),-,0/$!)'$%#&$!)"!$+'/!$"990'//'/$"-9$
2*1'/$1,*4'$!,$a'/+*"-.$5":.$M*/'(7"#.$T0"-/2'-9'0$,0$
i7''0$Qa5MTiS$*//7'/C$T)'$n"7!nM?L$,H$?--$?0+,0$
4,-!0*+7!'/$!)*/$"F"09$!,$80,&,!'$"$9*1'0/*!:$,H$1,*4'/$
!)"!$"4)*'1'$'(4'##'-4'$*-$%#&&"G*-2C

Ghostly Award for Best Sound Design  $500

5*1'-$H,0$'(4'##'-4'$"-9$,0*2*-"#*!:$*-$/,7-9$9'/*2-.$
!)*/$"F"09$*/$80,1*9'9$+:$5),/!#:$\-!'0-"!*,-"#.$"$
&7#!*V8#"!H,0&$47#!70"#$470"!,0$H,7-9'9$Q"-9$/!*##$
#,4"!'9S$*-$?--$?0+,0$+:$b-*1'0/*!:$,H$6*4)*2"- 
"#7&-*$3"&$O"#'-!*$\OC

Vimeo Audience Award  $1,000

3'#'4!'9$+:$!)'$"79*'-4'.$!F,$"F"09/$,H$lABB$F*##$+'$"F"09-

'9$!,$!)'$!F,$)*2)'/!V0"!'9$%#&/$*-$4,&8'!*!*,-$"!$!)*/$

:'"0[/$H'/!*1"#C$O*&',$*/$80,79$!,$"F"09$!)'$%#&/$9''&'9$

&,/!$9'/'01*-2$+:$!)'$?--$?0+,0$@*#&$@'/!*1"#$"79*'-4'C

George Manupelli Founder’s Spirit Award  $500

I0,1*9'9$!,$!)'$%#&&"G'0$!)"!$+'/!$4"8!70'/$!)'$+,#9$
"-9$*4,-,4#"/!*4$/8*0!$,H$!)'$H,7-9'0$,H$!)'$?--$?0+,0$
@*#&$@'/!*1"#.$5',02'$6"-78'##*.$F),/'$1*/*,-$H,0$!)'$
H'/!*1"#$4,-!*-7'/$!,$!)*/$9":C

The Eileen Maitland Award  $500

T)*/$"F"09$*/$!,$+'$2*1'-$!,$!)'$%#&$!)"!$+'/!$"990'//'/$
F,&'-[/$*//7'/$"-9$2*1'/$1,*4'$!,$H'&"#'$1,*4'/C$\!$F"/$
40'"!'9$!,$),-,0$,H$!)'$/8*0*!$"-9$&'&,0:$,H$_*#''-$
6"*!#"-9$F),$F"/$"$9'"0$H0*'-9$"-9$#,-2V!*&'$/78-
8,0!'0$,H$!)'$H'/!*1"#.$"/$F'##$"/$"$8"!0,-$"-9$80"4!*-
tioner of the arts.

Award for Best International Film  $500 

50"-!'9$!,$!)'$%#&$80,974'9$,7!/*9'$,H$!)'$b-*!'9$
3!"!'/$F)*4)$&,/!$/!0,-2#:$F*-/$,1'0$,70$?F"09$^70:C$
T)*/$"F"09$*/$80,1*9'9$+:$T*,/$6'(*4"-$W"H'.$/'01*-2$
?--$?0+,0$/*-4'$;<f=C

The No Violence Award  $512

I0,1*9'9$!,$0'F"09$!)'$%#&$!)"!$+'/!$'('&8#*%'/$
!)'&'/$"-9$*&"2'/$,H$8'"4'.$F)'!)'0$"990'//*-2 
!)'$!,8*4$9*0'4!#:$,0$/*&8#:$!70-*-2$!)'$&*-9$!,F"09 
2'-!#'-'//C$Z,$9'8*4!*,-/$,H$F'"8,-0:$,0$%2)!*-2.$
)7&"-$,0$"-*&"#$/7U'0*-2.$,0$9'/!074!*1'$"4!*1*!*'/C$
I0,1*9'9$+:$?--$?0+,0$0'/*9'-!/$6"!!)'F$50"U$"-9$
a'/#*'$a"F!)'0C

Award for Best Music Video  $500

I0,1*9'9$!,$0'4,2-*K'$'(4'##'-4'$*-$!)'$"0!$H,0&$,H$
&7/*4$1*9',.$F)*4)$/'01'/$"/$"$7-*Y7'$4,##"+,0"!*1'$
0'#"!*,-/)*8$+'!F''-$&7/*4*"-$"-9$%#&k1*9',$&"G'0C$
T)*/$"F"09$*/$/788,0!'9$+:$?--$?0+,0[/$+'#,1'9$"-9$
*-9'8'-9'-!#:$,F-'9$_-4,0'$L'4,09/.$D"K,,$L'4,09/$
"-9$b-9'020,7-9$3,7-9/C

Jury Awards  $2,250

L'&"*-*-2$80*K'$&,-*'/$!)"!$"0'$9*/!0*+7!'9$"!$!)'$"F"09/$

E70,0/[$9*/40'!*,-$"/$/8'4*"#$0'4,2-*!*,-$H,0$%#&/$,H$9*/!*-4-

tion and artistic accomplishment.

awards screenings 
Announcement  37-9":.$?80*#$;$"!$=$8&
When$$37-9":.$?80*#$;$"!$=$8&$"-9$f$8&

Where$$6*4)*2"-$T)'"!'0$6"*-$?79*!,0*7&

Tickets$$l;B$$o$$lh$3!79'-!/k3'-*,0/k??@@$6'&+'0/



8

Overview

thanks to the academy

T)'$?--$?0+,0$@*#&$@'/!*1"#$F,7#9$#*G'$!,$"4G-,F#'92'$
/8'4*"#$20"-!$/788,0!$,H$*!/$AB!)$'9*!*,-$H0,&$!)'$?4"9-
'&:$,H$6,!*,-$I*4!70'$?0!/$"-9$34*'-4'/$!,$80'/'-!$
"04)*1"#$%#&/$"-9$80,20"&/$/8"--*-2$!)'$@'/!*1"#[/$%1'$
9'4"9'/$,H$20,7-9+0'"G*-2$'()*+*!*,-$)*/!,0:C

T)'$*-4#7/*,-$,H$*&8,0!"-!$"04)*1"#$"-9$)*/!,0*4$%#&/$
F*!)*-$&"-:$80,20"&/$,H$!)'$AB!)$??@@$40'"!'/$"$
9*"#,27'$+'!F''-$"0!*/!/$,H$/'1'0"#$2'-'0"!*,-/C$\!$"#/,$
80,1*9'/$"79*'-4'/$F*!)$"$0*4)$,88,0!7-*!:$!,$+'!!'0$
7-9'0/!"-9$!)'$9'1'#,8&'-!$,H$&,9'0-$4*-'&"$47#!70'$
"-9$'&'02'-4'$,H$*-9'8'-9'-!$%#&C

6,0'$!)"-$AB$"04)*1"#$"-9$)*/!,0*4$%#&/$F*##$/40''-$"/$
8"0!$,H$!)'$AB!)$@'/!*1"#$F*!)$?4"9'&:$/788,0!C$D,0G/$
+:$1*/*!*-2$%#&&"G'0/.$W0"*2$M"#9F*-.$M"0+"0"$P"&-
&'0.$I)*#$3,#,&,-$"-9$M074'$M"*##*'.$F*##$/40''-$"#,-2$
F*!)$*-g7'-!*"#$%#&/$+:$"0!*/!/$*-4#79*-2`$W)*4G$3!0"-9.$
5',02'$X74)"0.$50'!"$3-*9'0.$57/$O"-$3"-!.$^"-*'$
5'*/'0.$L,+'0!$Z'#/,-$"-9$?0!)70$a*8/'!!C

?##$?4"9'&:$/788,0!'9$)*/!,0*4$%#&/$"0'$9'-,!'9$"-9$
"0'$-,!$'#*2*+#'$H,0$4,&8'!*!*,-$"F"09/$2*1'-$970*-2$!)'$
festival.

academy award® qualifying

T)'$?--$?0+,0$@*#&$@'/!*1"#$*/$0'4,2-*K'9$"/$" 
Y7"#*H:*-2$%#&$H'/!*1"#$H,0$!)'$/),0!$%#&$4"!'2,0: 
,H$!)'$?4"9'&:$,H$6,!*,-$I*4!70'$?0!/$c$34*'-4'/C 
?$/),0!$%#&$!)"!$F*-/$!)'$H,##,F*-2$"F"09/$"!$!)' 
??@@$*/$'#*2*+#'`$M'/!$,H$@'/!*1"#.$M'/!$_(8'0*&'-!"#.$
M'/!$Z"00"!*1'.$M'/!$?-*&"!*,-C

T)'0'$"0'$4700'-!#:$!F,$9,K'-$Y7"#*H:*-2$H'/!*1"#/$*-$
!)'$bC3C$$@,0$?4"9'&:$?F"09/$4,-/*9'0"!*,-.$"$/),0!$
%#&$!)"!$*/$-,!$&,0'$!)"-$eB$&*-7!'/$*-$07--*-2$!*&'$
Q*-4#79*-2$"##$40'9*!/S$"-9$F)*4)$H"##/$*-!,$!)'$"-*&"!'9$
Q4'#$"-*&"!*,-.$4,&87!'0$"-*&"!*,-.$/!,8V&,!*,-.$4#":$
"-*&"!*,-.$8788'!/.$8*(*#"!*,-.$47!,7!/.$8*-/.$4"&'0"$
&7#!*8#'$8"//$*&"2'0:.$G"#'*9,/4,8*4$'U'4!/$"-9$90"F*-2$
,-$!)'$%#&$H0"&'$*!/'#H$H,0$'("&8#'S$,0$#*1'V"4!*,-$%#&$
4"!'2,0*'/.$4"-$Y7"#*H:$*-$,-'$,H$!F,$F":/`

1C$T)'$%#&$&7/!$)"1'$+''-$87+#*4#:$'()*+*!'9$H,0$8"*9$a,/$
?-2'#'/$W,7-!:$H,0$"$07-$,H$"!$#'"/!$!)0''$4,-/'47!*1'$
9":/$Q-,$H'F'0$!)"-$!F,$/40''-*-2/$"$9":S$,0$

2C$T)'$%#&$&7/!$)"1'$8"0!*4*8"!'9$*-$"$p0'4,2-*K'9q 
4,&8'!*!*1'$%#&$H'/!*1"#$"-9$&7/!$)"1'$F,-$!)' 
+'/!V*-V4"!'2,0:$"F"09C$

@70!)'0&,0'.$/),0!$%#&/$*-$'*!)'0$4"!'2,0:$&7/!$+'$
4,&8,/*!'$80*-!/$*-$;=&&.$>A&&$,0$hB&&.$*-$_-2#*/)$
,0$_-2#*/)$/7+!*!#'/C$T'#'1*/*,-$,0$*-!'0-'!$'()*+*!*,-$
"-:F)'0'$9,'/$-,!$9*/Y7"#*H:$"$%#&.$80,1*9'9$/74)$
'()*+*!*,-$,4470/$"H!'0$*!/$a,/$?-2'#'/$!)'"!0*4"# 
0'#'"/'.$,0$"H!'0$0'4'*1*-2$*!/$H'/!*1"#$"F"09C$
],47&'-!"0*'/.$80'1*'F/.$!0"*#'0/$,0$"91'0!*/*-2 
%#&/$"0'$'(4#79'9C
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Overview

award 
donors

key members
& donors

$3,000

X'-$M70-/

$1,000 – $1,500

?-,-:&,7/
]'O"0!*$@"&*#:$T07/!
57/$O"-$3"-!
^79:$X"K*/
a"F0'-4'$c$6'2$X"/9"-
6*4)"'#$6,,0'
O*9',$]"!"$M"-G$c$ 
The Aronofsky Family

O*&',

$500 – $999

n"7!n$M"0
Ghostly International
6"!!)'F$50"U$c$a'/#*'$a"F!)'0
5*#$J&'--
i7"4Gj6'9*"
37/"-$D"0-'0
T)'$a"M,70$@,7-9"!*,-$H,0
Z,-V\-/!*!7!*,-"#$a*1*-2

T*,/$6'(*4"-$L'/!"70"-!

$250 -$499

a"0/$ME,0-$c$37/"-$D*-'+'02
W,-/!"-4'$W07&8$c$^":$3*&0,9
5',02'$@*/)'0$c$X"0*$6"2*##
]"-$57--*-2$c$O*4G:$_-2'#
Dennis Hayes
6:0-"$^'"-$L722$c$L*4G$W0,--

$100 – $249

^,)-$W"#9F'##$c$ 
37/"-$X"#*-,F/G*

_-4,0'$L'4,09/
X*!!:$c$3!'8)'-$X")-
b-9'020,7-9$3,7-9/
D"K,,$L'4,09/

$15,000 – $20,000

?-,-:&,7/$
I'!'0$c$L*!"$P':9,-

$10,000 – $14,999 

M074'$M"G'0$c$5'-*'$D,#H/,-
6:0-"$^'"-$L722$c$L*4G$W0,--
W,-/!"-4'$W07&8$c$^":$3*&0,9

$5,000 – $9,999

?#'4$c$^79:$?##'-
T,&$M0":$c$^'0*$P,##*/!'0
X'-$M70-/
D'-9:$a"F/,-
W:-!)*"$Z*4'#:
3!'1'$D"00*-2!,-$c$W,70!-': 
6"-90:G$D"00*-2!,-

$2,500 – $4,999 

?-,-:&,7/
6"0!)"$]"0#*-2$c$5*#$J&'--
]'O"0!*$@"&*#:$T07/!
a"F0'-4'$X"/9"-
^,/)$I,G'&8-'0

$1,000 – $2,499

=>B$W#7+$
L7!)$M"09'-/!'*-$c$^*&$L,##
L7//$W,##*-/$c$]'+$I,#*4)
6"!!)'F$50"U$c$a'/#*'$a"F!)'0
T)',9,0'$X'--'9:
P'*9*$X7&",$c$6*4)"'#$@#:--
50'2$6'00*&"-$c$^*##$64],-,72)
L,-$c$L,+*-$3,+'0

$500 – $999

W'K"--'$W)"0#'/
6"0:$W0,-*-$c$^,)-$^,)-/,-
5"1*-$_"9*'$c$M"0+"0"$6708):
6"0G$_1"-/$c$L7!)$M0"9/!0''!
]0C$^,)-$DC$c$^"4G*'$@"0")$
Deborah Greer
6"!!)'F$c$3,-"&$X0*4)+"7&
Tamara Real
3F"--"$3"#!*'#
]*4G$3,+#'$c$M"0+"0"$X'//#'0

$250 – $499

^,)-$DW$c$^'--*H'0$M"*09$
P7+'0!$c$_##'-$W,)'-
^,)-$]0:9'-$c$]*"-"$L"*&*
T)'$]F:'0$@"&*#:
5',02'$@*/)'0$c$X"0*$6"2*##
]'+,0")$X,,-/V5"04*"
O*02*-"$5,09,-$
]"1*9$5*#+'0!/,-$c$?--'$W7!/*-2'0
T),&"/$c$a*/"$64X"0-/
]'"--"$6,0/'
^":$c$37/"-$3"-9F'*//

$150 – $249

_0*4$M"//':
M"0+"0"$M0,F-$c$P,F"09$D)*!'
W)0*/!*-'$M07&&'0
]'--*/$W"0!'0
^,)-$c$I"!0*4*"$W"01'0
W#"0G$W)"0-'!/G*
3"0")$W,,!'
^,"--"$W,70!'"7
37/"-$]*/'
L,+'0!$_*-H'#9!
I)*##*8$?CP72)'/
Nancy LaTendresse
^'0'&:$I'!'0/
W,##''-$3)'0&"-
W,0:$3-"1'#:
3"0"$T74G'0

membership / support  _(8'0*'-4'$"##$!)'$?--$?0+,0$
@*#&$@'/!*1"#$)"/$!,$,U'0$+:$+'4,&*-2$"-$??@@$&'&+'0j$?##$

&'&+'0/$0'4'*1'$9*/4,7-!/$"-9$!*4G'!/$!,$!)'$AB!)$H'/!*1"#C$

6'&+'0/$4"-$"#/,$0'4'*1'$,70$-'F$]O]$4,##'4!*,-.$H'/!*1"#$

8"//'/.$"44'//$"-9$0'4,2-*!*,-C$

Core Benefits
\-1*!"!*,-$!,$'(4#7/*1'$&'&+'0$,-#:$/40''-*-2$/"#,-/

I0*,0*!:$&"*#*-2$,H$H'/!*1"#$80,20"&$4"#'-9"0$!,$:,70$),&'

J70$&,-!)#:$-'F/#'!!'0$F*!)$/8'4*"#$,U'0/.$'(4#7/*1' 

4,-!'-!$"-9$-'F/$,H$!)'$H'/!*1"#
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staff, volunteers, 
& acknowledgements

Executive Director
Donald Harrison

Program Director
David Dinnell

Operations Manager 
Maria Feldman

Development Manager
Becca Keating

Technical Director
Tom Bray

Media Literacy Educator
C. Jacqueline Wood

Volunteer Coordinator
Gabby Follett

Housing Coordinator
Myrna Jean Rugg

Filmmaker Liaison
Katherine McMahan

Juror Liaison
Amelia St. Peter-Blair

Public Installations 
Coordinator
Mary Thiefels

Student Showcase 
Coordinator & 
Installations 
Technical Assistant
Martin Thoburn

Visiting Student/Faculty 
Coordinator
Bailey Rosser

Opening Night Reception 
Food Coordinator
Paquetta A. Palmer

Opening Night 
Entertainment
Dustin Krcatovich

Christian Silbereis

Charles Trees

Green Room 
Coordinator
W)"0#,!!'$a"r'0

Graphic Designer
Letterform, Inc.

Website Designer
Elevated Works

Silent Auction 
Coordinators
Shoshana Hurand

Ellie White

Festival Photographer
Abby Rose Photography

AAFF Trailer
^'U$34)'0

After Party 
Entertainment
Mariah Cherem

Amber Fellows

Sarah Gardiner

Shelley Salant

Afterparty Coordinator
Chanel Von Habsburg 

Lothringen

Main Lobby Installations
Bang! Productions, LLC

Pot & Box

Mary Thiefels

Archival Assistance
Sam Haddix

Board of Directors
Bruce Baker (President)

Matthew Krichbaum 

(Vice President)

6"!!)'F$50"U$QT0'"/70'0S$

Myrna Jean Rugg 

(Secretary) 

Tom Bray

Julie Crichton

Russ Collins

Peter Howell

Michael Huget

Theodore Kennedy

Heidi Kumao 

Wendy Lawson

Cynthia Nicely

Steve Warrington

Advisory Board
Ken Burns

Chris Gore

Lawrence Kasdan

Richard Kerr

Bryan Konefsky

Alison LaTendresse

George Manupelli

Chris McNamara

Deanna Morse

Leighton Pierce

Michael Moore

Leslie Raymond 

Gary Schwartz 

Morrie Warshawski

Screening Committee
Brooke Dagnan

Adrianne Finelli

Donald Harrison

Jon Moodie

Scott Northrup

Jen Proctor

Vanessa Sly

Cory Snavely

C. Jacqueline Wood

Screeners
Mandira Banerjee

Shannon Bawulski

Ruth Bradstreet

Morgan Daniels

Jim Dwyer

Mark Evans

Maria Feldman

Gabby Follett

David Gilbertson

Sam Grabowska

Zeynep Devrim Gürsel

Sam Haddix

Kat Hagedorn

Donald Harrison

Chad Hayes

Becca Keating

Kaylan Mitchell

Jon Moodie

Amy Nesbitt

Sharad Patel

Jen Proctor

Bailey Rosser

Omari Rush

Vanessa Sly

Cory Snavely

Robin Sober

Ron Sober

Music Video 
Programming Committee
Mariah Cherem

David Dinnell 

Donald Harrison

Becca Keating

Jeremy Peters

Interns
W)"0#,!!'$a"r'0

Kristina Parren

Andre Savage

Kristen Zelenka

Program Book Cover Image   All My Life (1966, 16mm) by Bruce Baillie
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Michigan Theater 
Projection & Stage Sta!
Dan Bruell

Dan Morey

Frank Uhle

J Scott Clarke

Jim Pyke

Mitch Sickon

Rick Berthelot

Scott McWhinney

Walter Bishop

Technical Assistants
Scotty Slade

Mark Murrell

Projection Assistants
Jacob Barreras 

Isaac Sherman 

Patrick Wodzinski

Catalog Text
David Dinnell

Maria Feldman

Donald Harrison

Becca Keating

Julie Murray

"-9$%#&&"G'0/.$

distributors

Granting Agencies 
and Organizations
Academy of Motion 

  Picture Arts and Sciences

Ann Arbor Area Area    

  Community Foundation

The Michigan Council for  

$ ?0!/$"-9$W7#!70"#$?U"*0/

The Nation Endowment for  

  the Arts

State Street Area    

  Association

After Party Venues
Arbor Brewing Company

\aut\BAR

The B-Side at Neutral Zone

The Ravens Club

The Red Room at The Necto

Sava’s

Opening Night Catering
Busch’s 

Café Japon

Café Zola

Durham’s Tracklements

eat catering & chef services

Flat Out Bread Co. 

Jerusalem Garden

Morgan & York

Old Town

I"4*%4$L*&

Sava’s 

Silvio’s Organic Pizza

The Ravens Club

Zingerman’s Bakehouse

Opening Night Drinks
Arbor Brewing Company

Arbor Teas

Beam Global

L. Mawby Vineyards

Roos Roast 

The Ravens Club

vitaminwater

Filmmakers’ Dinner
Casa Dominick’s

Filmmakers’ Brunch
Selma Cafe

In-Kind Partners
Ann Arbor District Library

The Bentley Historical 

Library at UM

The Michigan Theater

  Gallery Project

UM Digital Media    

  Commons

UM North Quad

UM Museum of Art

UM School of Art & Design

UM Slusser Gallery

Work Gallery – Ann Arbor

Extra Thank You’s George Manupelli, Bruce Baker & Genie Wolfson, Myrna Jean Rugg & Rick Cronn, Theodore Kennedy, 

Ruth Bardenstein, Leighton Pierce, Wendy Lawson, David Gatten, Julie Murray, Ruth Bradley, Mike Hoolboom, Cynthia 

Nicely, Constance Crump, Marilyn Brakhage, Elvira Feldman, Heidi Kumao, Stephen Connolly, Julie Crichton, Holly Hughes, 

^'0'&:$D)''#'0.$3)'##':$3"#"-!.$6"04:$3"79'.$^"4G$W0,-*-.$J#*1*"$6":.$a,7$5#,0*'.$?#*4'$?--'$I"0G'0$3'1'0/,-.$^'U$34)'0.$

Amanda Scotese, Omari Rush, Jill McDonough, Vicki Honeyman, Rob Ziebell, Mark Nielsen, Jamie Lausch Vander Broek, 

Scott MacDonald, Jill Godmillow, Michael Sicinski, Chris Stults (Wexner Center for the Arts); John Powers (University of 

Wisconsin-Madison, WFF); Sarah Deragon (Frameline); Dan Herwitz (UM Institute for the Humanities); Jane Ozanich 

(UM Center for Japanese Studies); Shawn Guthrie (Academy of Motion Pictures Arts and Sciences); Neel Hajra (Ann 

Arbor Area Community Foundation); Gregory Tom, Colin Blakely (Eastern Michigan University); Lee Doyle (University 

of Michigan); Jonathan Marlow (Fandor); Ralph McKay (Sixpack Film Americas and Film Bank New World); Rich DeVarti 

(Casa Dominick’s); Len Coombs (Bentley Historical Library); Rebecca Meyers (Studio7Arts); Mark Johnson (Harvard Film 

Archive);  Phil Hallman, Stashu Kybartas, Johannes van Moltke, Terri Sarris, Alan Young, Chris McNamara (UM Screen Arts 

& Cultures); Mike Sperlinger, Gil Leung (LUX Artists’ Moving Image); Russ Collins, Amanda Bynum, Brian Hunter, 

Lee Berry (Michigan Theater); Mohammad Shawky Hassan (ArteEast); Steve Emshwiller (VGKids); Andrea Slovakova 

(Jihlava International Documentary Film Festival); Laurie Blakeney (Ann Arbor School of Yoga); Mads Mikkelsen and 

Niklas K. Engstrøm (CPH:DOX); Scott Northrup (College for Creative Studies); Cindy Keefer (Center for Visual Music); 

Mary Scherer and Tom Colley (Video Data Bank); Ross Lipman(UCLA Film & Television Archive); Amy Nesbitt (Ann Arbor 

Summer Festival); Jeremy Rigsby, Oona Mosna (Media City); Markus Nornes (UM Screen Arts & Cultures/Center for 

Japanese Studies); Larissa Fan (Canadian Filmmakers Distribution Center); Ben Hernandez (Museum of Contemporary 

?0!$]'!0,*!Sd$6,-"$Z"2"*$QI"4*%4$@*#&$?04)*1'Sd$?&:$W"-!7.$?-90'F$37##*1"-.$_#*$Z'70+'02'0$Q?--$?0+,0$]*/!0*4!$a*+0"0:Sd$ 

Mark Toscano, May Haduong (Academy Film Archive); Dominic Angerame, Linda Scobie (Canyon Cinema); Mark McElhatten, 

Gavin Smith (Views from the Avant Garde, NYFF); Chrisstina Hamilton (UM Penny Stamps Speakers Series); Len Coombs 

(Bentley Historical Library at UM); Bryan Rogers (UM School of Art & Design); Michaela Grill (Sixpack Film); Eric Farrell 

(327 Braun Ct.); Keith Orr, Martin Contreras (\aut\BAR); Andrea Picard (Wavelengths, TIFF); Lisa Iacobellis (Rare Books 

and Manuscripts, OSU Libraries) Jane Gutteridge (National Film Board of Canada); Ruth Slavin (UMMA)
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Overview

beyond the festival

Our Mission

D+%$;,,+/"%&+51:%7-$-+()/8%.566)='/$:%)17)(*'%"2'%)/"%

>+/6%+>%.56%)(1%('?%6'1-):%)(1%'(9)9'%*+66;(-"-'$%

?-"2%/'6)/=)&5'%*-('6)"-*%'E,'/-'(*'$<

DVD Collection Vol. 4

?$4,##'4!*,-$,H$'*2)!$%#&/$H0,&$!)'$e<!)$?--$?0+,0$@*#&$@'/!*1"#$*/$-,F 

"1"*#"+#'$H,0$8704)"/'.$H'"!70*-2$"F"09VF*--*-2$"-9$H"1,0*!'$/),0!$%#&/`

ray’s bird’s  Deborah Stratman  |  Chicago, IL  |  7 min 

little brother  Callum Cooper   |  London, England   |  7 min

i touched her legs  Eva Marie Rødbro   |  Denmark   |  15 min

broad channel  Sarah J. Christman   |  Brooklyn, NY   |  13 min

miramare  Michaela Müller   |  Croatia/Switzerland   |  8 min

in the absense of light, darkness prevails  Fern Silva   |  USA/Brazil   |  13 min

the florestine collection  Helen Hill, completed by Paul Gailiunas   |    31 min

28.IV.81 (descending figures)  |  Christopher Harris  |  Oviedo, FL  |  3 min

Eye to Eye – AAFF’s Media Literacy Program

T)'$?--$?0+,0$@*#&$@'/!*1"#$#"7-4)'9$*!/$-'F$_:'$!,$_:'$&'9*"$

#*!'0"4:$80,20"&$*-$3'8!'&+'0$RB;;$!)"-G/$!,$/788,0!$H0,&$!)'$

?--$?0+,0$?0'"$W,&&7-*!:$@,7-9"!*,-C$@*#&&"G'0$WC$^"4Y7'#*-'$

D,,9.$F),$9'1'#,8'9$!)'$80,20"&$"-9$/'01'/$*-$!)'$0,#'$,H$_974"V

!,0.$)"/$4,-974!'9$&,0'$!)"-$>B$H0''$F,0G/),8/$*-$-*-'$)*2)$/4),,#/$F*!)*-$

D"/)!'-"F$W,7-!:.$*-4#79*-2`$P70,-.$3G:#*-'.$W,&&7-*!:.$?--$?0+,0$T'4).$

D*##,F$L7-.$3"#*-'.$]'(!'0.$s8/*#"-!*$"-9$W)'#/'"C$3!79'-!/$#'"0-$"+,7!$%#&$

"/$"-$"0!$H,0&.$F*!)$40'"!*1'$8,//*+*#*!*'/$+':,-9$4,&&'04*"#$,0$'-!'0!"*-&'-!$

4,-!'-!C$\-$/,&'$F,0G/),8/$!)':$'1'-$8"0!*4*8"!'$F*!)$)"-9/V,-$;=&&$%#&V

&"G*-2C$I"0!*4*8"!*-2$/!79'-!/$"0'$*-1*!'9$!,$"!!'-9$!)'$AB!)$??@@$!,$H70!)'0$

'-0*4)$!)'*0$'(8'0*'-4'$,H$*-9'8'-9'-!.$"0!*/!V&"9'$4*-'&"C

Archives 

T)'$??@@$*/$80,79$!,$"--,7-4'$!)'$

40'"!*,-$,H$!F,$"04)*1'/$F*!)$!F,$

?--$?0+,0$*-/!*!7!*,-/`$T)'$P*/!,0*4$

M'-!#':$a*+0"0:$"-9$T)'$?--$?0+,0$

]*/!0*4!$a*+0"0:C$?$8"8'0$"04)*1'$

F"/$/!"0!'9$"!$T)'$P*/!,0*4$M'-!#':$

a*+0"0:$F)'0'$*!$F*##$+'$),7/'9$H,0$

!)'$87+#*4$!,$7/'$H,0$:'"0/$!,$4,&'C$

T)'$?--$?0+,0$]*/!0*4!$a*+0"0:$)"/$

9*2*!*K'9$"##$,H$!)'$@'/!*1"#[/$"04)*1"#$

&"!'0*"#/$"-9$&"9'$!)'&$H0''$"-9$

"1"*#"+#'$H,0$!)'$87+#*4$!,$+0,F/'$ 

,-$!)'*0$F'+/*!'C
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Albuquerque, NM 
asunm southwest 
film center 
Nov. 3–6, 2011

Bar Harbor, ME 
college of the atlantic 
Oct 17, 2011

Boston, MA 
the institute of contem-
porary art boston 
Apr. 29, 2012

Bowling Green, OH 
bowling green state 
university 
Sept. 13, 2011

Brooklyn, NY 
uniondocs 
Feb. 25, 2012

Charlottesville, VA 
the bridge 
Feb. 23, 2012

Chicago, IL 
columbia college chicago 
Nov. 14, 2011 

school of the art 
institute of chicago 
Nov. 15, 2011

Cleveland, OH 
cleveland institute of 
art cinematheque 
Sept. 24, 2011

Detroit, MI 
museum of contemporary 
art detroit 
Nov. 19, 2011

Durham, NC 
duke university 
Feb. 7, 2011

Farmington Hills, MI 
oakland community 
college 
Dec. 2, 2011

Glen Arbor, MI 
lake street studios 
arts collage 
Jul. 31, 2011

Grosse Pointe, MI 
grosse pointe 
public library  
Mar. 8, 2012

Hamilton, NY 
colgate university 
Feb. 28, 2012

Houston, TX 
aurora picture show 
Mar. 2, 2012

Keene, NH 
keene state college 
Nov. 29 & Dec. 1, 2011

Knoxville, TN 
the university of  
tennessee–knoxville 
Oc. 7–8 & Nov. 4, 2011

Los Angeles, CA 
los angeles filmforum 
Aug. 7 and Dec. 11, 2011

Milwaukee, WI 
uwm union theatre 
Feb. 14 & 28, 2012

Monroe, MI 
monroe public library 
Dec. 14, 2011

Montgomery, AL 
capri theatre 
Aug. 13, 2011

Montreal, Canada 
cinemaspace at the segal 
centre for performing 
arts  Jan. 19 & 22, 2012

Northfield, MN 
st. olaf college 
Feb. 23, 2012

Oberlin, OH 
oberlin college 
Feb. 15, 2012

Ormskirk, England 
edge hill university 
Feb. 1, 2012

Philadelphia, PA 
the university 
of the arts  Feb. 9, 2012

Pittsburgh, PA 
pittsburgh filmmakers 
Oct. 1, 3–4, 2011

Providence, RI 
rhode island school of 
design Nov. 9 and 30, 2011

Traverse City, MI 
state theatre 
Nov. 27, 2011

Webster Groves, MO 
the webster university 
film series 
Oct. 9, 2011

Tour

T)'$e<!)$??@@$T0"1'#*-2$

T,70$1*/*!'9$>B$4*!*'/$*-$!)'$

bC3C.$W"-"9"$"-9$_-2#"-9$F*!)$

"F"09VF*--*-2$"-9$/'#'4!$

/),0!$%#&/$H0,&$!)'$RB;;$@'/!*-

1"#C$?##$%#&&"G'0/$8"0!*4*8"!-

*-2$*-$!)'$!,70$0'4'*1'$*-4,&'$

H,0$'"4)$/40''-*-2$,H$!)'*0$

F,0G.$80,1*9*-2$9*0'4!$/788,0!$

to independent artists. To 

#'"0-$&,0'$"+,7!$!)'$??@@$

!0"1'#*-2$!,70.$8#'"/'$1*/*!`$

FFFC""%#&H'/!C,02k!,70
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Overview

50 screens for 50 years
T)'$AB!)$?--$?0+,0$@*#&$@'/!*1"#$80'/'-!/$AB$3WL__Z3.$"$4*!:VF*9'$/'0*'/$,H$H0''$%#&.$1*9',$

"-9$&,1*-2$*&"2'$*-/!"##"!*,-/C$T)0,72),7!$%#&$H'/!*1"#$F''G$#,4"#.$-"!*,-"#$"-9$*-!'0-"!*,--

"#$"0!*/!/$F*##$*##7&*-"!'$&,0'$!)"-$%H!:$/40''-/$*-$2"##'0*'/.$!)'"!'0/.$/),8/.$,7!9,,0$#,4"!*,-/$

and non-traditional screening spaces in Ann Arbor. The intention of this expansion beyond 

!0"9*!*,-"#$4*-'&"$/40''-*-2/$*/$!,$&,0'$F*9'#:$'-2"2'$!)'$87+#*4$F*!)$%#&$"/$"-$"0!$H,0&$*-$

4'#'+0"!*,-$,H$?--$?0+,0[/$%1'$9'4"9'/$,H$20,7-9+0'"G*-2$'()*+*!*,-$)*/!,0:C

michigan theater 
Wed-Fri :  noon-midnight 
Sat /Sun : 10:30am-midnight

Exquisite Motion Corpse

Martin Thoburn & Chris Sandon
2012  |  4 Channel Video & iPad
lobby  |  March 28 - April 1

Empire

Phil Solomon
2010  |  HD video
adjcent to the screening room 
March 28 - April 1

[bike-cycle]

Jodie Mack
2012  |  Zoetrope
mezzanine  |  March 28 - April 1

Urban Fairy Mini-Theater

Fairyologist: Jonathan B. Wright 
Video: Heidi Kumao
2012  |  Mixed Media, Video
theater entrance 
March 27 - indefinite

The NeverEnd Story 
(1: Memento Mori) 

Alex Moeller
2011  |  Video
box office screen 
March 28 - April 1

UR Videohead

Rick Cronn
2010  |  Video : Taconite, 
Coke, Limestone
lobby  |  March 28 - April 1

um slusser gallery
Threshold of Peripheral Induction

Leighton Pierce
2012  |  4 Channel Video, 8 Channel Audio
March 26 - April 2

The premiere of Pierce’s multi-channel video and audio 

installation creates an environment for proto-narratives 

(see page 62).

work gallery
American Falls

Phil Solomon
2010  |  55 min  |  3 Channel Video, 5.1 Audio
March 25 - April 2

Solomon’s acclaimed American Falls multi-channel, sur-

round sound installation “is a magisterial, meticulous 

/701':$,H$!)'$80,&*/'$"-9$H"*#70'$,H$"$40"4G'9$?&'0*4"-$

dream.” (see page 69)
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nickels arcade
Document

Bill Brown
2012  |  16mm/Laser Printer 
Transfer to Video
beagle brain  |  March 19 - April 1

When You Arrive, Let Me Know 
Where You Are Going

Adrianne Finelli & Dan F. Friedlaender
2012  |  HD and Cellphone Video
parrish framing and art 
March 19 - April 1

Areas in Manhattan

Sean Curtis Patrick
2012  |  HD Video
wendy  |  March 19 - April 1

Brother Can You Spare a Station

Gary Schwartz
2011  |   Video Installation 
maison edwards tobacco shop 
March 19 - April 1

One Gif Compositions

Evan Roth
2012  |  HTML and Found 
Animated Gifs
van boven clothing 
March 19 - April 1

Reckoning 3 (sample)

Kent Lambert
2012  |  Video
van boven shoes  |  March 19 - April 1

Unsubscribe #2 :  
All Eyes on the Silver Screen

Jodie Mack
2010  |  16mm to DV
university flower shop 
March 19 - April 1

gallery project 
Spatial Shif t Exhibition 
Tu-Sa : noon–9pm 
Su : noon–4pm  Mon : closed

On Location

Chris McNamara
2011  |  Video, Mixed Media
March 7 - April 15

I Could Walk Forever 
(If There’s Nowhere For Me To Sit)

Scott Northrup
2012  |  Multi-channel Video, 
Dimensions Variable
March 7 - April 15

Thirteen Views in Arid Lands

Potter-Belmar Labs
2011  |  Digital Video
March 7 - April 15

Spline Describing a Phone

Jen Proctor
2012  |  iPhone, Pico Projector, 
and Fog
March 7 - April 15

Map of Forgotten Places

Kyle Kramer
2012  |  3D Video,  
5.1 Surround Sound
March 7 - April 15

other locations
#43.3, Lichenometry 

Joost Rekveld
2012  |  Video
burton bell tower 
March 27 - April 1

I Will Always Love You

C. Jacqueline Wood
2012   |  Multi-Channel Video 
encore records  |  March 9 - April 1

Dream House

Margaret Parker
2011  |   Video and Recycled T-Shirts
mark’s carts  |  March 27 - April 1 
Tu-Sa : 12pm-7pm 
Fri : noon-midnight 
Su : 12pm-4pm

Ann Arbor Stripped Bare 
By Her Film Festival, Even

Gary Schwartz
2012  |  Zoetrope Installation
silvio’s  |  March 7 - April 1

You Have a Computer in You

Aaron Valdez
2012  |  16mm Found Footage, 
2 Channel Video
um shapiro undergraduate library 
March 19 - April 1

Joints 4tet for Ensemble

Charles Atlas
2011  |  10 Channel Video, 
4 Channel Audio
um institute for the humanities 
February 15 - March 31 
M-F : 9am-5pm  |  Sat : 11am-3pm

See page 128 for map of installation locations. For descriptions and more details go to !!"#$%&'()*+,-./

underwriting support by :
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Overview

retrospective in review

september 22, 2011
Filmmaker Alice Anne Parker Sever-

son screens several of her works and 

27'/!$470"!'/$"99*!*,-"#$%#&/C$

I Change I Am The Same
1969  |  1 min  |  16mm

Riverbody
1970  |  7 min  |  16mm 
Screened at 8th AAFF in 1970

Near The Big Chakra
1971  |  17 min  |  16mm 
Screened at 10th AAFF in 1972

Introduction to the Humanities

1972  |  5 min  |  16mm

The Struggle of the Meat
1974  |  5 min  |  16mm 
Screened at 12th AAFF in 1974

The O!-Handed Jape… 
And How to Pull It O! 
Robert Nelson and William T. Wiley 
1967  |  9 min  |  16mm

Take-O!
Gunvor Nelson 
1972  |  10 min  |  16mm 
Screened at 11th AAFF in 1973

Best of May, 1968
Jay Lash Cassidy 
1973  |  3 min  |  16mm 
Screened at 11th AAFF in 1973

october  20, 2011
Guest Curator: Film preservationist 

for the Academy of Motion Picture 

Arts and Sciences Mark Toscano

Dialectic Definitions
Dana Hodgedon 
1977  |  8 min  |  16mm 
Screened at 16th AAFF in 1978

Grain Graphics
Dana Plays 
1978  |  6 min  |  16mm 
Screened at 17th AAFF in 1979

Iota
Carolyn Faber 
1998  |  6 min  |  16mm 
Screened at 38th AAFF in 2000

Roseblood
Sharon Couzin 
1974  |  8 min  |  16mm 
Screened at 13th AAFF in 1975

Xfilm
John Schofill 
1968  |  14 min  |  16mm 
Screened at 7th AAFF 1969

What Ignites Me, Extinguishes Me
François Miron 
1990  |  9 min  |  16mm 
Screened at 28th AAFF in 1990

The Man Who Could 
Not See Far Enough
Peter Rose 
1981  |  33 min  |  16mm 
Screened at 20th AAFF in 1982

From September 2011 through February 2012 the Ann Arbor Film Festival 
80'/'-!'9$%1'$0'!0,/8'4!*1'$80,20"&/$,H$%#&/$H0,&$!)'$@'/!*1"#[/$%1'$
9'4"9'/$,H$20,7-9+0'"G*-2$'()*+*!*,-C$38'4*"#$27'/!$470"!,0/$F'0'$*-1*!'9$
!,$/'#'4!$"-9$80'/'-!$%#&/$H0,&$!)'$&,0'$!)"-$A.BBB$!*!#'/$'()*+*!'9$,1'0$
!)'$??@@[/$)*/!,0:C$T)'$/'0*'/$F"/$/788,0!'9$+:$!)'$\-/!*!7!'$H,0$!)'$
Humanities at the University of Michigan and presented in partnership 
F*!)$!)'$6*4)*2"-$T)'"!'0C
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november  30, 2011
57'/!$W70"!,0` 

Filmmaker David Gatten

Time Out For Sport
Paul Winkler  
1996  |  18 min  |  16mm 
Screened at 34th AAFF in 1996

Filter Beds
Guy Sherwin 
1998  |  9 min  |  16mm 
Screened at 38th AAFF in 2000

If You Stand With Your Back to 
the Slowing of the Speed of Light 
in Water
Julie Murray 
1997  |  17 min  |  16mm 
Screened at 38th AAFF in 2000

Devotio Moderna
Michelle Fleming 
1993  |  9 min  |  16mm 
Screened at 33rd AAFF in 1995

Landscape with the Fall of Icarus
Christopher Sullivan 
1994  |  24 min  |  16mm 
Screened at the 32nd AAFF in 1994

january  25, 2012
57'/!$W70"!,0` 

@*#&&"G'0$6*G'$P,,#+,,&

Asparagus
Suzan Pitt 
1979  |  19 min  |  35mm 
Screened at 17th AAFF in 1979

Meditations on Revolution 
Part One: Lonely Planet
Robert Fenz 
1997  |  12 min  |  16mm  |  Silent 
Screened at 37th AAFF in 1999

Al Neil: A Portrait
David Rimmer 
1979  |  40 min  |  16mm 
Screened at the 18th AAFF in 1980

february  22, 2011

Forest of Bliss
Robert Gardner 
1986  |  90 min  |  35mm 
This influential landmark  
feature documentary screened  
at the 24th AAFF.

50forward

\-$"-$'U,0!$!,$/7/!"*-$!)'$??@@$

+':,-9$*!/$AB!)$/'"/,-.$F'$#"7-4)'9$

!)'$ABFORWARD$4"&8"*2-$*-$

/7&&'0$RB;;C$T)*/$*-4#79'9$"$87+#*4$

H7-90"*/*-2$*-*!*"!*1'$F*!)$1*9',/$

H0,&$%#&&"G'0/.$"-$,-#*-'$"74!*,-.$

/8'4*"#$'1'-!/$"-9$"04)*1"#$80,E'4!/C$

_"0#*'0$*-$!)'$:'"0$"$/&"##$20,78$

,H$??@@$/!"#F"0!/$"#/,$/!"0!'9$"-$

'-9,F&'-!$H7-9$!,$)'#8$/'470'$

!)'$@'/!*1"#[/$H7!70'C$T)"-G$:,7$!,$

'1'0:,-'$F),$4,-!0*+7!'9$!,$,70$

AB!)$/'"/,-$!)0,72)$8#"--*-2.$*9'"/.$

*-/8*0"!*,-$"-9$9*0'4!$/788,0!C

50th Honorary Committee 

X'-$M"F4,&

X'-$M70-/

W,-/!"-4'$W07&8$"-9$^":$3*&0,9

6"0!)"$]"0#*-2$"-9$5*#$J&'-

I'!'0$"-9$L*!"$P':9,-

O*4G*$P,-':&"-

5',02'$6"-78'##*

W)0*/!'-$a*'-$64?09#'$

6:0-"$^'"-$L722$"-9$L*4)"09$W0,--

50th Advisory Committee

M074'$M"G'0

L7!)$M"09'-/!'*-

T,&$M0":

M"0+"0"$M0,F-

L7//$W,##*-/

W)0*//!*-"$P"&*#!,-

]"-$P'0F*!K

T)',9,0'$X'--'9:

P'*9*$X7&",

D'-9:$a"F/,-

6"0G$T,/4"-,
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Overview

silent auction

16 Hands Gallery

Advanced Therapies 
Massage- Jane Anderson

Al Dente Pasta

Andrew Taylor

Ann Arbor Brewers Guild

Ann Arbor Cooks!

WQKL-FM 
Ann Arbor’s 107one

ARTSearch

Barbara Brown

Barbara Hammer

Baron Glassworks

Beaded Iris

Big City Small World 
Bakery

Bill Plympton

Bona Sera Supper Club

Café Zola

Chrissy Deiger

Christopher Taylor, Esq.; 
Hooper Hathaway, P.C.

Coleman Miller

Craig Baldwin

Crazy Wisdom Bookstore 
& Tea Room

Danny Mooney

Don Hertzfeldt

Eddie Rubin

Elevated Press

Emily Milton

Encore Records

Everyday Wines

Fantasy Attic

FOUND

FOUND Magazine

Frances C Burgos

Geo) George

Glass Shack Studio

Heavenly Metal, 
by Vicki Honeyman

Je) Scher

Jeremy Wheeler

Jim Burnstein

Jim Roth

Jodie Mack 

Joey Ostrander

Juicy Kitchen

Katchen Schibilsky

Legacy Land 
Conservancy

Leland Austin

Leslie Sobel

Lisa Gottlieb

Lisa Steichmann

Logan

Maker Works

Main Street Ventures 

Margaret Parker

Miette Sweets

Melange

Myrna Jean Rugg

Pacific Rim

Pat Oleszko

Paul Hickman/Urban 
Ashes

Photo Studio Group

Produce Station

Radius Garden, LLC

Rebecca Lambers, 
Couture

Relax Station

Russ Collins

Scott Lankton

Selma Cafe

Sherri Green

Sky Pics 
(by John Sullivan)

Sweet Heather Anne

The Ark

The Purple Rose

Vault of Midnight

Zingerman’s Community 
of Businesses

After a half-decade hiatus the popular AAFF Silent Auction 

has returned for the 50th Ann Arbor Film Festival!

The Silent Auction takes place upstairs at the Michigan 
T)'"!'0.$/!"0!*-2$6"04)$Rh!)$"-9$4#,/*-2$,-$!)'$%-"#$
day of the festival, April 1st.

With nearly 100 items to choose from, the AAFF Silent 
?74!*,-$F*##$,U'0$"$H"-!"/!*4$0"-2'$,H$*!'&/$H0,&$%#&-
makers, artists and local businesses. All winning bids 
support the Ann Arbor Film Festival, a mission-driven 
-,-V80,%!$,02"-*K"!*,-C

the 50th aaff silent auction donors include

We would ilke to 
thank our generous 
donors for this year’s 

auction.
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Overview

sponsors

major funders

core sponsors

contributing sponsors

major sponsors

key sponsors
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Recollections, Myths and Half-truths

full body emersion by david gatten

\$F"/$+,0-$*-$?--$?0+,0$*-$;<h;.$"#!),72)$\$9*9$-,!$/!"0!$
&"G*-2$%#&/$H,0$"#&,/!$RA$:'"0/C$M7!$+:$!)'$!*&'$\$9*9$
/!"0!.$\$G-'F$\$F"-!'9$!,$/),F$!)'&$"!$!)'$?--$?0+,0$
@*#&$@'/!*1"#C$\&"2*-'$&:$8#'"/70'$F)'-$&:$%0/!$%#&$
F"/$"44'8!'9$*-$;<<=C$\$!0"1'##'9$H0,&$W)*4"2,$F)'0'$\$
F"/$*-$20"9$/4),,#$"-9$)"9$"-$"&"K*-2$F''GC$\$/!"0!'9$
+0*-2*-2$&:$H'##,F$/!79'-!/$!,$!)'$?--$?0+,0$@*#&$
@'/!*1"#$*-$;<<h.$F)*4)$F"/$"#/,$!)'$:'"0$&:$%#&$P?L]-
DJJ]$ILJW_33$F"/$"F"09'9$!)'$M'/!$,H$!)'$@'/!*1"#C
$ @,0$!)'$-'(!$/'1'0"#$:'"0/.$F)'-$\$F"/$%-*/)*-2$&:$
6@?$"-9$!)'-$!'"4)*-2$"!$3?\W.$*!$F"/$&,/!#:$20"9$/!7-
9'-!/$F),$4"&'$F*!)$&'.$&":+'$AVf$H,#G/$"-9$F'$/!":'9$
F)'0'1'0$F'$4,7#9C$\!$F"/$*-$;<<f$!)"!$\$/!"0!'9$!)'$
pD)"!$T)'$P'##$D"/$T)"!tq$8"-'#/$"!$!)'$*-1*!"!*,-$,H$
O*4G*$P,-':&"-.$H,##,F*-2$&:$+'*-2$"44,/!'9QjS$*-$!)'$
#,++:$+:$"-$"79*'-4'$&'&+'0$F),$9'&"-9'9$!,$G-,F$
H0,&$&'$pD)"!$!)'$P'##$F"/$!)"!tjq$"H!'0$/''*-2$&:$
%#&$DP?T$TP_$D?T_L$3?\]C$T)'/'$8"-'#/$+'4"&'$
8#"4'/$H,0$&:$/!79'-!/.$,!)'0$%#&$/!79'-!/$"-9$#,4"#/$
!,$&''!$"-9$9*/47//$!)'$8"0!*47#"0#:$H"0$,7!$F,0G/$H0,&$
!)'$-*2)!$+'H,0'C
$ @0,&$;<<<$7-!*#$RBBA$\$+0,72)!$;fVRf$/!79'-!/$"$
:'"0$!,$!)'$??@@$H0,&$\!)"4"$W,##'2'C$D'$/!":'9$'"4)$
:'"0$"!$!)'$a"&8$I,/!$\--C$D"G'V78$4"##$F"/$H,0$<"&C$?$
20,78$+0'"GH"/!$'"4)$&,0-*-2$"!$?-2'#,[/$F"/$H,##,F'9$
+:$,8'-$/!79'-!$/40''-*-2/$"!$Z,,-$*-$!)'$340''-*-2$
L,,&.$H,##,F'9$+:$!)'$^70:$/),F/.$!)'$W,&8'!*!*,-$
/),F/.$'!4$*-$!)'$&"*-$!)'"!'0.$7-!*#$7/7"##:$"0,7-9$
&*9-*2)!C$T)'-$F'$"##$F'-!$+"4G$!,$!)'$a"&8$I,/!$
"-9$!,,G$"$>B$&*-7!'$+0'"GC$?!$"0,7-9$;`BB"&$"##$!)'$
/!79'-!/$F,7#9$"//'&+#'$*-$&:$),!'#$0,,&$V$"#,-2$F*!)$
1*/*!*-2$%#&&"G'0/$H0,&$"0,7-9$!)'$4,7-!0:$F),$)"9$
/),F-$!)'*0$F,0G/$!)"!$-*2)!C$D'$F,7#9$!)'-$/:/!'&-

"!*4"##:$2,u!)0,72)$!)'$RAV>B$%#&/$/),F-$!)"!$9":$"-9$
9*/47//$'"4)$,-'$*-$!)'$,09'0$F'$/"F$!)'&.$F*!)$/8'4*"#$
"!!'-!*,-$!,$!)'$F,0G/$,H$"-:$%#&&"G'0/$80'/'-!$F*!)$
7/C$]*/47//*,-$7/7"##:$F'-!$7-!*#$"0,7-9$A`BB"&.$!)'-$
!)'$/!79'-!/$F,7#9$p7-F*-9q$7-!*#$=`BB*/).$!)'-$F"G'V
78$4"##$"2"*-$"!$<`BB"&C$\!$F'-!$#*G'$!)*/.$'1'0:$9":.$H,0$
!)'$H7##$/*($9":/$,H$!)'$H'/!*1"#C
$ T)*/$pH7##$+,9:$'&'0/*,-q$'(8'0*'-4'$+'4"&'$
/,&'F)"!$#'2'-9"0:$F*!)$!)'$/!79'-!/$"H!'0$"$H'F$:'"0/.$
!,$!)'$8,*-!$F)'0'$\$)"9$/,$&"-:$*-!'0'/!'9$/!79'-!/$
!)"!$\$)"9$!)'&$/7+&*!$"88#*4"!*,-$'//":/$!,$2,$,-$!)'$
!0*8C$6"-:$,H$&:$%#&&"G'0$H0*'-9/$"0'$,H$4,70/'$!'"4)-
'0/$"-9$!)':$/"F$!)*/$F),#'$8)'-,&'-,-$V$"-9$/,&'$
9'4*9'9$!,$&"G'$!)'$8#7-2'C$\-/!074!,0/$H0,&$M,/!,-.$
5"*-'/1*##'.$W)*4"2,.$6*#F"7G''$"-9$T,0,-!,$/!"0!'9$
!,$+0*-2$!)'*0$/!79'-!/$!,$E,*-$&*-'.$/!"0!*-2$*-$RBBRC$
D'$)"9$Y7*!'$"$!)*-2$2,*-2$H,0$"$F)*#'j
$ _1'-!7"##:.$\$&,1'9$H0,&$\!)"4"$!,$M0,,G#:-$!,$!'"4)$
W,,8'0$b-*,-$"-9$/,$!),/'$2,#9'-$\!)"4"$vVVw$?--$
?0+,0$:'"0/$4"&'$!,$"$4#,/'C$\[&$"$+*!$!,,$,#9$-,F$H,0$!)'$
R;V),70V"V9":$/4)'97#'$F'$G'8!$+"4G$*-$!),/'$9":/.$+7!$
\$9,$),8'$!,$+0*-2$/,&'$,H$&:$]7G'$b-*1'0/*!:$/!79'-!/$
78$!,$!)'$@'/!*1"#$*-$4,&*-2$:'"0/C$\$H,7-9$*!$,-'$,H$!)'$
20'"!'/!$!'"4)*-2$'(8'0*'-4'/$,H$&:$4"0''0$"-9$\$"&$
#,,G*-2$H,0F"09$!,$!)'$4)"-4'$!,$8"//$"#,-2$!)'$'(8'0*-
'-4'$!,$"-,!)'0$2'-'0"!*,-$,H$/!79'-!/C$P"88:$M*0!)9":$
!,$!)'$?--$?0+,0$@*#&$@'/!*1"#j

David Gatten has attended the AAFF for more than  
!"#$%&'(%&)$()$($*+,,(-&./$01)1!123$4.#5&))#.$(2%$ 
45th Festival juror.

D2'%$*'("%+>%8'55+?-(9%,),'/%)(1%+51%*)/1&+)/1%,'/6')"'1%"2'%>'$"-7)5%+F*'%"2-$%,)$"%$;66'/%)$%
?'%$+/"'1:%-1'("-.'1%)(1%+>"'(%,);$'1%"+%/')1%"2'%.5'$:%)16-/'1%"2'%,+$"'/$%G%"-*='"$%H)5+(9%?-"2%
$+6'%+/-9-()5%,)$"'I;,$J%)(1%,'/;$'1%,)$"%>'$"-7)5%*)")5+9$%?2-*2%2)1%&''(%$"+/'1%>+/%1'*)1'$%-(%
7)/-+;$%&+E'$%)(1%&)$'6'("$<%K;*2%+>%"2-$%6)"'/-)5%?'("%"+%"2'%L'("5'8%M-$"+/-*)5%N-&/)/8:%?2-*2%
(+?%2+;$'$%)(%)/*2-7'%>+/%"2'%4'$"-7)5<%O/-+/%"+%/')*2-(9%"2'%L'("5'8:%6)(8%+>%"2'$'%1+*;6'("$%
?'/'%$*)(('1%)(1%6)1'%)7)-5)&5'%+(5-('%-(%)%1-9-")5%*+55'*"-+(%"2/+;92%"2'%3((%3/&+/%P-$"/-*"%
N-&/)/8<%Q>%*+;/$':%"2'%/')5%0+8%+>%"2'$'%.7'%1'*)1'$%'E-$"$%)$%5-7'1%2-$"+/8<%D2-$%-$%6+$"%/'7')5'1%

"2/+;92%"2'%,)/"-*;5)/%'E,'/-'(*'$%+>%"2'%-(1-7-1;)5$%"2)"%2)7'%&+"2%$2),'1%)(1%2)7'%&''(%$2),'1%
&8%"2-$%+(9+-(9%3344%'E,'/-6'("<%@'%)$='1%)%>'?%,'+,5'%C%.566)='/$:%>'$"-7)5%+/9)(-R'/$:%$;,I
,+/"'/$:%5+8)5-$"$:%)(1%7-'?'/$%C%"+%$'(1%;$%$+6'%+>%"2'-/%>)7+/-"'%3344%6'6+/-'$%)(1%6;$-(9$<% 
L8%(+%6')($%-$%"2-$%1'.(-"-7':%+/%('*'$$)/-58%'7'(%)**;/)"':%&;"%-"%-$%)%$")/"<%@'%2+,'%8+;%'(0+8<
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Reflections, Myths and Half-truths

the pleasures of being you

D)'-$\$F"/$*-$%#&$/4),,#.$!)'0'$F'0'$,-#:$!F,$0'"#$
4*!*'/$*-$?&'0*4"C$T)'$%0/!$,H$4,70/'$F"/$Z'F$s,0G$
W*!:.$!)*/$F"/$!)'$8#"4'$F)'0'$"##$*9'"/$4"&'$H0,&C$?-9$
!)'$/'4,-9$20'"!$4*!:$,H$!)'$b-*!'9$3!"!'/t$T)"!$,H$
4,70/'$F"/$?--$?0+,0.$6*4)*2"-.$F)*4)$),/!'9$!)'$
&,/!$*&8,0!"-!$'1'-!$*-$!)'$4*-'&"!*4$7-*1'0/'C$\[&$
/8'"G*-2$,H$4,70/'$"+,7!$!)'$?--$?0+,0$@*#&$@'/!*1"#C$
?-9$\[&$-,!$,-#:$0'H'00*-2$!)'$#'2'-9"0:$20''-$0,,&$
,02*'/.$!)'$"##$-*2)!$0''H'0$/80''/.$!)'$"2'#'//$/!"U$
!)"!$/''&'9$!,$-''9$-,!$'1'-$"$&,&'-![/$/#''8$970*-2$
!)'$H'/!*1"#[/$)700*4"-'$,H$8*4!70'/C$D)"!$*&80'//'9$
7/$"+,7!$!)'$@'/!*1"#$F"/$!)"!$!)'$&,/!$"04"-'$"-9$
,+/470'$"-9$*&8,//*+#:$!,,$#,-2$"-9$+'F*#9'0*-2$&,1-
*'/$"-9$!)'0'H,0'$!)'$&,/!$*&8,0!"-!$"-9$/*2-*%4"-!$
&,&'-!/$,H$&,!*,-$8*4!70'$)*/!,0:$QF)*4)$F"/$!)'$
,-#:$8"0!$,H$)*/!,0:$F'$F'0'$*-!'0'/!'9$*-$!)'-S$4,7#9$
"4!7"##:$+'$/),F-$*-$"$0'"#$&,1*'$!)'"!0'C$?-9$!)'$"79*-
'-4'$F,7#9-[!$+'$:,7-2.$F"--"+'$"1"-!$2"09'$),8'H7#/$
F*!)$+"9$)"*047!/$"-9$"$0*2)!$)"-9$!)"!$8'0&"-'-!#:$
!F*!4)'9$*H$!)'0'$F"/-[!$"$+''0$!,$),#9$*!$9,F-C$Z,.$
!)'/'$F'0'$0'"#$8',8#'.$*-$H"4!.$!)'/'$F'0'$T)'$I',8#'C$
T)*/$F"/$T)'$I',8#'$4,&*-2$),&'C$$
$ D)*#'$H,#G/$"##$,1'0$!)'$F,0#9$F'0'$47'*-2$78$!,$/''$
'(8'-/*1'$?&'0*4"-$&,1*'/.$)'0'$*-$?--$?0+,0$!)'$
H7!70'$,H$&,1*'$2,*-2$)"9$"#0'"9:$)"88'-'9$x$,0$/,$*!$
/''&'9$!,$7/$W"-"9*"-/.$H0,&$!)'$4,&H,0!"+#'$9*/!"-4'$
!)"!$!)'$+,09'0$"U,09'9C$s,7$)"9$"#0'"9:$'-!'0'9$F)"!$
F'$!),72)!$,H$"/$!)'$-'(!$8)"/'C$D'$!),72)!$,H$'(8'0*-
&'-!"#$&,1*'/$#*G'$/7/)*$,0$!)*-$407/!$8*KK"$,0$1*+0"!,0/$
,0$+*G'$#"-'/C$\H$8',8#'$F,7#9$,-#:$2*1'$*!$"$!"/!'.$2*1'$
*!$"$!0:.$!)':$F,7#9$#'"1'$+')*-9$!)'$/78'0)'0,'/$"-9$
"4!*,-$%270'/$H,0'1'0C$?-9$,-4'$!)'$8*4!70'/$4)"-2'9.$
!)'-$'1'0:!)*-2$F,7#9$4)"-2'C$$
  The Ann Arbor Film Festival looked like science 
%4!*,-$!,$7/.$*-$8"0!$+'4"7/'$,H$!)'$&,1*'/.$!)"!$#,,G'9$
#*G'$!)'$H7!70'$,H$4*-'&".$+7!$&,/!#:$+'4"7/'$,H$:,7C$
M'4"7/'$:,7$G'8!$/),F*-2$78.$:'"0$"H!'0$:'"0.$%##*-2$
"##$!)'/'$/'"!/C$?-9$*!$/''&'9$!)"!$:,7$F'0'$/),F*-2$
78$+'4"7/'$,H$!)'$&,/!$8,#*!*4"##:$9"-2'0,7/$0'"/,-$,H$
"##C$T)'$0'"/,-$!)"!$F,7#9$'1'-!7"##:$7-9'0&*-'$'1'0:$
W\?$F'!$90'"&$"-9$*&8'0*"#$/#"72)!'0.$,0$/,$F'$*&"2-
*-'9$"!$!)'$!*&'C$D)'-$F'$4"&'$)'0'$H,0$!)'$%0/!$!*&'.$
F'$#,,G'9$"!$:,70$H"4'/$*-$F,-9'0.$\$)"1'$!,$"9&*!$*!.$

F'$4"&'$H,0$!)'$&,1*'/.$+7!$F'$/8'-!$&,/!$,H$,70$!*&'$
#,,G*-2$"!$:,7.$#,,G*-2$"!$:,70$/#"4G$E"F'9.$,8'-$':'9$
H"4'/.$/,"G*-2$*-$!)'/'$9*y47#!$'&7#/*,-/C$M'4"7/'$
F)"!$F'$/"F$4,-%0&'9$,70$9''8'/!$),8'/C$T)"!$:,7$
)"9$4,&'$H,0$8#'"/70'.$"-9$-,!$,7!$,H$97!:C$?-9$"0&'9$
F*!)$!),/'$-'F$8#'"/70'/.$!)'0'$F"/$-,$9,7+!$!)"!$F'$
F,7#9$+0*-2$9,F-$!)'$I'-!"2,-$"-9$"00'/!$3)'0*U$
?08"*,C$D'$F,7#9$'-9$!)'$0'&-"-!/$,H$/#"1'0:$"-9$!)'$
"8"0!)'*9$/!"!'$)"-2,1'0/C$D'$F,7#9$+0*-2$'Y7"#*!:$
!,$'1'0:$2'-9'0$"-9$*-1'-!$!)0''$-'F$,-'/C$D'$F,7#9$
!"G'$8,#*!*4/$+"4G$H0,&$!)'$8,#*!*4*"-/$"-9$F'$F,7#9$
9,$*!$+:$#'2"#*K*-2$'1'0:!)*-2$!)"!$&"9'$7/$H''#$2,,9C$\!$
F"/$,70$8#'"/70'$!)"!$4,7#9$-,$#,-2'0$+'$4,-!"*-'9C$D'$
F,7#9$'(8"-9$,70$8#'"/70'/$7-!*#$!)'$/:/!'&$/*&8#:$
+70/!$"-9$4,##"8/'9C$\!$F"/$!)"!$/*&8#'.$*!$F"/$!)"!$
4,&8#*4"!'9C$D'$F,7#9$F"!4)$!)'/'$*&8,//*+#'$&,1*'/.$
F*!)$!)'*0$8#,!#'//$07&*-"!*,-/$,-$#*2)!.$"-9$F'$F,7#9$
#'"0-$!,$#,,G$*-!,$'"4)$,!)'0[/$H"4'/$"2"*-.$"-9$%-9$
!)'&$&,0'$*-!'0'/!*-2$!)"-$"-:!)*-2$,-$!'#'1*/*,-C$
D'$F,7#9$+0,"9'-$!)'$/8'4!07&$,H$,70$E,:$"-9$,70$
#,1'.$"-9$!)'/'$&,1*'/$F,7#9$/),F$7/$!)'$F":C$T)':$
F,7#9$9'&,-/!0"!'$!)'$/'40'!$#*H'$,H$!0''/.$!)'$*-%--
*!:$,H$"$-,/'.$!)'$1*'F$,7!$"$F*-9,FC$T)':$F,7#9$1"7#!$
7/$8"/!$!)'$"0&,70$,H$,70$80'H'0'-4'/.$,H$,70$,#9$
/!"-9"09/$,H$+'"7!:.$,H$F)"!$F"/$"44'8!"+#'.$,H$,70$,F-$
&,0"#$,09'0/.$"-9$*!$F,7#9$&"G'$7/$/,H!$"-9$"44'8!*-2.$
'1'-$F)'-$F'$H"4'9$!)'$&,/!$9*y47#!$&,&'-!/$,H$,70$
,F-$#*1'/C$_/8'4*"##:$F)'-$F'$H"4'9$!)'$&,/!$9*y47#!$
&,&'-!/$,H$,70$,F-$#*1'/C$T)'/'$&,1*'/$4)"##'-2'9$7/$
!,$,8'-$"-9$!,$G''8$,-$,8'-*-2$"-9$!,$G''8$,-$#,1*-2.$
7-!*#$F'$)"9$7-!*'9$'1'0:$G-,!.$7-!*#$F'$)"9$7-'"0!)'9$
'1'0:!)*-2$*-/*9'$"-9$,7!/*9'$,H$7/$!)"!$/"*9$-,C$b-!*#$
F'$)"9$#*1'9$'1'0:$0'1,#7!*,-C$$$
$ D)"!$4"-$\$/":t$D'$F'0'$:,7-2C$T)'$D*K"09$,H$JK$
#*1'9$*-$!)'$_&'0"#9$W*!:C$M7!$!)'$D*K"09/$,H$!)'$"1"-!V
2"09'$#*1'9$*-$?--$?0+,0.$/8'4*%4"##:.$*-$!)'$6*4)*2"-$
T)'"!'0.$,-4'$'"4)$:'"0.$*-$!)'$/80*-2.$F)'-$'1'0:!)*-2$
F"/$+'2*--*-2$"2"*-C$

61-&$7##+8##,$9()$)'.&&2&%$91)$*+,)$12$5#:.!&&2$ 
editions of the Ann Arbor Film Festival, beginning  
in 1988. He was a juror for the 37th AAFF.

by mike hoolboom
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best job in the world: 
director of the ann arbor 
film festival

@'/!*1"#$F''G$F"/$20'"!.$-,$9,7+!$"+,7!$*!.$+7!$H,0$&'.$
!)'$"8'($,H$!)'$??@@$F"/$!)'$/40''-*-2$80,4'//C$T)"!$
F"/$!)'$%#&$H'/!*1"#C$?/$"$20,78.$h$8',8#'$1'0/'9$*-$
*-9'8'-9'-!$"-9$'(8'0*&'-!"#$%#&$!,,G$,-$!)'$!"/G$
,H$#,,G*-2$"!$'1'0:$'-!0:C$\-$*!/$'-!*0'!:C$340''-'9$,-$
"$I"2'"-!$80,E'4!,0.$80,E'4!'9$,-!,$"$4#"//0,,&$87##V
9,F-$/40''-C$T)*/$!,,G$8#"4'$*-$!)'$H'/!*1"#$,y4'$,-$_C$
?--$3!C.$*-$!)'$+"4G0,,&$,H$&:$)"*047!!*-2$/),8$F)'0'$
H,0$:'"0/$!)'$!F,$E,+/$G'8!$&'$"-9$!)'$?--$3!C$/!,0'-
H0,-!$7!!'0#:$"#*1'C
$ _1'0:$-*2)!.$A$-*2)!/$"$F''G$H,0$"!$#'"/!$h$F''G/.$F'$
2"!)'0'9$!,$/40''-$!)'$'-!0*'/$,-$!)"!$!07/!:$,#9$I"2-
'"-!C$W0,F9'9$!,2'!)'0$*-$,70$/&"##$,y4'$!)"!$F"/$H7##$
,H$+*-/$,H$;=&&$%#&/.$,y4'$'Y7*8&'-!.$"-9$2'-'0"#$
%#&$H'/!$8"0"8)'0-"#*".$&"G*-2$H,0$"$4,K:$ 
and overheated space.
$ ?H!'0$\[9$)7-2$78$&:$)"*047!!*-2$"80,-$"!$=8&.$
'1'0:,-'$"00*1'9$H0,&$!)'*0$F,0G9":/$"-9$H,7-9$!)'*0$
4),/'-$8#"4'$!,$/*!C$@*0/!$F'$9*/47//'9$F),$F"/$9'#*1'0-
*-2$9*--'0$!)"!$-*2)!$Q#,4"#$0'/!"70"-!/.$H0*'-9/.$"-9$
/40''-'0$X'-$M"F4,&$80,1*9'9$,70$-*2)!#:$&'"#/.$/"1-
*-2$7/$80'4*,7/$!*&'S.$#,,G'9$,1'0$,70$/40''-'0$/)''!/.$
"-9$!)'-$!70-'9$,U$!)'$#*2)!/$!,$2'!$!)'$%#&/$0,##*-2C
$ T)"!$F"/$),F$F'$/8'-!$,70$F*-!'0/`$!)*/$*-!*&"!'$
20,78.$/,&'$,H$F),&$F'0'$H0*'-9/.$/,&'$,H$F),&$
F,7-9$78$&"00:*-2.$/,&'$,H$F),&$F'$F"-!'9$!,$G*##$
"!$!*&'/.$"##$,H$F),&$F'0'$!)'0'$H,0$!)'$'("4!$/"&'$0'"-
/,-`$!,$2'!$!,$F"!4)$'1'0:$%#&$'-!'0'9$"-9$!,$9'!'0&*-'$
F)"!$F,7#9$0'80'/'-!$!)"!$:'"0[/$/7+&*//*,-/C$
$ D'$!0792'9$H,0F"09.$-'1'0$4,7-!*-2$!)'$F''G/$,0$
9":/.$7-!*#$F'[9$/''-$'1'0:$'-!0:C$D)'-$/80*-2$+7#+/$
F'0'$E7/!$+'2*--*-2$!,$8,8$!)0,72)$!)'$/-,F.$F'[9$%-9$
,70/'#1'/$9,-'C$O,*#"j$D*!),7!$!"G*-2$"$+0'"G.$F'$!)'-$
H,02'9$!)0,72)$,70$9'&,40"!*4$1,!*-2$80,4'//.$F*!)$!)'$
)*2)'/!$-7&+'0$,H$1,!'/$+'*-2$*-$!)'$07--*-2C$@*#&/$
F'0'$9*/47//'9$"!$#'-2!)C$@*'04'$"027&'-!/$F,7#9$
'-/7'C$_&8)"!*4$8#'"/$!)"!$/74)V"-9V/74)$"$%#&$F"/$

!)'$+'/!$,H$!)'$H'/!$,0$"-$"##V!*&'$H"1,0*!'$z$'#*4*!*-2$
'&,!*,-/$F'$80,+"+#:$/!*##$"0'-[!$"+#'$!,$!"#G$"+,7!C$ 
D'$!,,G$*!$ABB{$/'0*,7/#:$!,$/'#'4!$!),/'$%#&/$!)"!$
F'0'$!)'$/!0,-2'/!$0'80'/'-!"!*,-/$,H$!)"!$:'"0[/$'--
!0*'/$"-9$F'0'$F,0!):$,H$+'*-2$80,20"&&'9$*-$!)'$ 
Ann Arbor Film Festival.
$ \$&*//$*!C$D"!4)*-2$!)'$%#&/C$5'!!*-2$!,$H,##,F$
&"G'0/$F,0G/$,1'0$!)'$:'"0/$"-9$9*/4,1'0*-2$-'F$%#&-
&"G'0/C$T)'$0'#"!*,-/)*8/$9'1'#,8'9$F*!)$"$-7&+'0$,H$
%#&&"G'0/C$\$'/8'4*"##:$&*//$2'!!*-2$!,$/''$!)'*0$-'F$
F,0G.$)'"0$,0$F"!4)$!)'*0$/!,0*'/$,-$/40''-.$"-9$F"!4)$
!)'&$20,F$!)0,72)$!)'*0$"0!C
$ \$&*//$80,20"&&*-2C$D)'-$\$!,,G$,1'0$!)'$H'/!*1"#.$
"-9$970*-2$&:$:'"0/$"/$]*0'4!,0.$!)'$80,20"&/$F'0'-[!$
4"!'2,0*K'9C$\-/!'"9.$'1'0:$80,20"&$F"/$"$&*($,H$2'-0'.$
/7+E'4!.$*&"2'.$H''#*-2.$/,7-9.$0'"4!*,-C$?H!'0$\$)"9$
'"4)$80,20"&$9'!'0&*-'9.$"$H'F$,H$7/$F,7#9$#,,G$"!$
'"4)$'1'-*-2[/$/),F$"-9$4)'4G.$%#&$!,$%#&.$!,$&"G'$
/70'$-,$%#&$F"/$H,##,F'9$+:$"$/*&*#"0$#,,G.$/7+E'4!.$
"!!*!79'.$2'-0'C$@0,&$/'0*,7/$!,$)7&,0,7/.$'974"!*,-"#$
!,$8"*-H7#.$!),72)!V80,1,G*-2$!,$9,F-0*2)!$/*##:.$+#"4G$
"-9$F)*!'$!,$4,#,0.$H,7-9$/,7-9$!,$/:-4$/,7-9.$/*#'-!$!,$
&7/*4"#.$&7/*4"#$!,$20"!*-2.$9,47&'-!"0:$!,$"-*&"!*,-.$
'(8'0*&'-!"#$!,$-"00"!*1'C$_1'0:$%#&$!)"!$H,##,F'9$!)'$
80'1*,7/$F"/$4,&8#'!'#:$7-*Y7'$*-$'1'0:$F":C$
$ \$)"9$!)'$+'/!$E,+$*-$!)'$F,0#9C$\$9,-[!$&*//$!)'$;eV
),70$9":/$"-9$-,!$/''*-2$&:$H0*'-9/$"-9$H"&*#:$H,0$!)'$
'-!*0'$F*-!'0.$+7!$\$F"/$H,0!7-"!'$!,$)"1'$+''-$!)'$@'/-
!*1"#$]*0'4!,0$F)*#'$;=&&$%#&$F"/$1*+0"-!C$\$!0'"/70'$
)"1*-2$)"9$!)'$,88,0!7-*!:$!,$/40''-$!),/'$!),7/"-9/$
of entries and to have had impact on the careers and 
/744'//'/$,H$&"-:$%#&&"G'0/C$\$#,1'9$&:$E,+C
$ Z,F.$;B$:'"0/$"H!'0$&:$9'8"0!70'.$\$"&$80,79$ 
to have made it possible for the festival to celebrate  
*!/$AB!)$:'"0C

Vicki Honeyman was AAFF Director for the 26th – 40th 
Festivals and was actively involved for many years prior.

by vicki honeyman
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not another oscar speech

T)'0'$"0'$-,$J/4"0$/8''4)'/$"!$!)'$?--$?0+,0$@*#&$
@'/!*1"#.$+7!$*H$!)'0'$F'0'.$!)*/$F,7#9$+'$&*-'C$
$ 3*-4'$;<=<.$\[1'$&*//'9$*!$,-#:$!F*4'C$W,7-!#'//$)"88:$
),70/$x$"-9$"$H'F$'(4074*"!*-2$,-'/$x$)"1'$G'8!$&'$4,&-
*-2$+"4G$!,$1*'F$+*K"00'$%#&/$,H$'1'0:$9'/40*8!*,-C$T,!"#$
*&&'0/*,-$*/$!)'$,-#:$F":$!,$2,$x$&*//$,-'$/),F$"-9$
:,70$,-#:$4)"-4'$!,$1*'F$&"-:$,H$!)'/'$0"0*!*'/$*/$2,-'C
$ 3,$&"-:$&'&,0*'/`$*-$!)'$'"0#:$9":/.$*!$!,,G$"$F*##$,H$
*0,-$!,$8'0/'1'0'$!)0,72)$!)0''$/),F/$"$-*2)!$*-$a,04)$
P"##[/$/8"0!"-$"79*!,0*7&C$JH!'-.$!)'$#"/!$0''#$F0"88'9$
78$#,-2$"H!'0$&*9-*2)!C$T)'$0'&"*-*-2$H'F$H'/!*1"#V
2,'0/$/!"22'0'9$,7!$*-!,$!)'$-*2)!$"!$R"&$,0$>"&C$
$ I"!$J#'/KG,$G'8!$7/$4,&*-2$+"4G$!)'$-'(!$-*2)!.$
9'/8*!'$'()"7/!*,-C$D)"!$F,7#9$/)'$9,$x$"-9$F'"0$x$
-'(!t$3''$H,0$:,70/'#H$!)*/$4,&*-2$3"!709":$-*2)!C$T)'$
,0*2*-"#$/8*0*!$,H$!)'$??@@$F*##$+70-$+0*2)!#:$,-$!)'$
6*4)*2"-$T)'"!'0[/$/!"2'$F)'-$/)'$"88'"0/C
$ D)'-$!)'$??@@$&,1'9$!,$!)'$+'"7!*H7#$6*4)*2"-$
T)'"!'0.$H'/!*1"#$#*H'$+'4"&'$&74)$&,0'$!,#'0"+#'$x$-,!$
,-#:$+'4"7/'$!)'$/'"!/$"0'$4,&H,0!"+#'$+7!$"#/,$+'4"7/'$
!)'$/4)'97#'$/!'88'9$+"4G$!,$!F,$/),F/$"$-*2)!C$?-9$
9,-[!$H,02'!$!)'$H"+7#,7/$8,84,0-C
$ J1'0$!*&'.$!)'$!*4G'!/$)"1'$'1,#1'9$H0,&$"$/!"8#'9$
+"!4)$,H$g"88*-2$8"8'0$x$,-'$8'0$/),F$x$!,$!,9":[/$/#''G$
#"-:"09$"-9$!"2C$T)'$8"4G0"!/$"!$&:$),7/'$)"1'$"447-
&7#"!'9$"$8*#'$,H$"##$!*4G'!$/!:#'/.$*-4#79*-2$!)'$0"0'$^@X$

"//"//*-"!*,-$/'0*'/$H0,&$!)'$'"0#:$hB/C$??@@$20"8)*4/$
!)'&'/$,H!'-$F"-9'0'9$H"0$H0,&$!)'$4*-'&"$"0!/$*-$
!),/'$9":/C$?$87+#*4$"04)*1'$*/$-,F$"1"*#"+#'$H,0$1*'F*-2$
"!$!)'$M'-!#':$a*+0"0:C$
$ 6:$9''8'/!$"880'4*"!*,-$*/$0'/'01'9$H,0$!)'$#,-2V
/7U'0*-2$9*0'4!,0/$,H$!)'$??@@C$T)':$"0'$/"*-!/.$'1'0:$
,-'$x$'1'-$!)'$,-'/$\$)"1'$0"*#'9$"2"*-/!$970*-2$!)'*0$
!'-70'/C$T)'$??@@$F,7#9$-,!$)"1'$/701*1'9$F*!),7!$
:,70$'U,0!/C$38'4*"#$!)"-G/$!,$W)0*/!'-$a*'-.$F),/'$
*-4*/*1'$0'H,0&/$+0,72)!$!)'$??@@$H0,&$47#!$!,$4#"//*4$
/!"!7/C$s,70$1'01'$"-9$*&"2*-"!*,-$/'01'9$7/$F'##C
$ 6:$#,1'$"-9$!)"-G/$!,$&:$8,//'.$!)'$&'&+'0/$,H$
T)'$=>B$W#7+C$D'[1'$)7-2$,7!$!,2'!)'0$*-$!)'$)*/!,0*4$
"79*!,0*7&$,H$!)'$6*4)*2"-$H,0$&,0'$),70/$!)"-$\$4"0'$
!,$0'4"##|4*-'&"$"99*4!*,-$*/$"$407'#$&*/!0'//$+7!$9,-[!$
'1'0$/":$pZ,Cq
$ D'$F,-[!$/''$!)'$;BB!)$??@@$+7!$\$/*-4'0'#:$),8'$*!$
!"G'/$8#"4'C$T)'0'$*/$H"0$!,,$&74)$,09*-"0:$*-$!)'$F,0#9C$
T)'$??@@$0'&*-9/$7/$!)"!$-,0&"#$4"-$'-4,&8"//$"$
F*9'$0"-2'$,H$0'"#*!*'/C
$ \-9*'$"-9$'(8'0*&'-!"#$%#&&"G'0/`$G''8$H0"&*-2$
!)'$F,0#9C$D'$-''9$:,70$"#!'0-"!'$1*/*,-/$!,$)'#8$7/$
7-9'0/!"-9$*!C

Constance Crump is a writer based in Ann Arbor, MI.

by constance crump

a letter to the aaff

]'"0$?--$?0+,0$@*#&$@'/!*1"#.

P+(#"%")='%shit%>/+6%)(8&+18<

P"88:$AB!)$"--*1'0/"0:jj

s,70/$*-$T07!).$W0'"!*1*!:$"-9$\-!'20*!:.

W)0*/!'-$a*'-$64?09#'

Christen Lien McArdle was AAFF Executive Director  
for the 44th – 46th Festivals and Artistic Director 
for the 47th Festival.

by christen lien mcardle

Boobie Girl image courtesy Brooke Keesling
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ticket design

D)'-$\$"00*1'9$,-$!)'$/4'-'$"/$"$@*#&$O*9',$/!79'-!$
*-$!)'$#"!'$hB[/.$!)'$@*#&$@'/!*1"#$F"/$)'#9$*-$!)'$J#9$
?04)*!'4!70'$c$]'/*2-$M7*#9*-2$QJ#9$?c]S.$80'/'-!#:$
a,04)$P"##C$\!$F"/$"$)72'$"--7"#$'1'-!$F*!)$9'4,0"-
!*,-/.$8,/!'0/.$/8'4*"#$!*4G'!/.$80,20"&$/#*9'/$+'!F''-$
'"4)$&,1*'$"-9$'1'0:$'#'&'-!$F"/$*-H7/'9$F*!)$"$0"F$
40'"!*1'$'-'02:C$T)'$H'/!*1"#$F"/$)7&,0,7/.$8,#*!*4"#.$
/,4*"##:$"F"0'.$"-9$/'(:C$\-$&:$&*-9$*!$F"/$"/$4#,/'$!,$
!)'$]"9"$"-9$3700'"#*/&$&,1'&'-!$H0,&$!)'$'"0#*'0$
8"0!$,H$!)'$4'-!70:$"/$"-:!)*-2$\$)"9$'1'0$/''-.$)"9$"4-
4'//$!,.$,0$+''-$*&&'0/'9$*-C$
$ \-$!),/'$9":/$!)'$%#&$H'/!*1"#$F"/$#"02'#:$/!"U'9$+:$
/!79'-!/$"-9$H"47#!:$"91*/,0/$H0,&$!)'$4"&87/$%#&$
/,4*'!*'/d$F*!)$!)'$4,0'$20,78$&,/!#:$H0,&$W*-'&"$
57*#9C$@*#&/$F'0'$80'/'-!'9$,-$4"&87/$&,/!$-*2)!/$
,H$!)'$F''G.$:'"0$}0,7-9C$?-9.$\$-''9$!,$9*20'//$V$"/$"-$
7-9'020"9$\$F,7#9$,H!'-$/!,8$+:$a,04)$P"##$,-$&:$F":$
+"4G$H0,&$/!79:*-2$"-9$8,8$*-$!,$/''$"$&,1*'$F*!),7!$
"-:$*9'"$F)"!$F"/$/),F*-2d$\$G-'F$*!$F,7#9$)"1'$/,&'$
0'#'1"-4'$,0$0'9''&*-2$Y7"#*!:$"-9$\$F"/$-'1'0$#'!$
9,F-C$T)"!$!07/!$*-$!)'$80,20"&&'0/$4"00*'9$,1'0$!,$
!)'$%#&$H'/!*1"#$'1'-$!),72).$"/$*-$"-:$%#&$H'/!*1"#.$,-'$
4,7#9-[!$8,//*+#:$#*G'$'1'0:!)*-2C
$ P"1*-2$"$-''9$"-9$F"-!$!,$+'#,-2$!,$!)*/$1,0!'($,H$
'-'02:$!)"!$/),F4"/'9$%#&/$!)0,72),7!$!)'$:'"0.$"-9$
!)'$"--7"#$%#&$H'/!.$\$+'4"&'$"$&'&+'0$,H$W*-'&"$
57*#9C$\$Y7*4G#:$H,7-9$!)"!$&:$40'"!*1'$'-'02:$F"/$*-$
/:-4$F*!)$!)'$#,,G$"-9$H''#$,H$!)"!$!*&'C$T)0''$,H$&:$
&'-!,0/$"!$!)"!$!*&'$Q"#!),72)$!)':$9*9-[!$G-,F$!)':$
F'0'$&'-!,0*-2$&'S$L,+$N*'+'##.$L''9$a'-K$"-9$?-2'#-
*4"$I,K,$F'#4,&'9$&:$870/7*!/$"-9$\$'"/'9$*-!,$'1'0$
#"02'0$80,E'4!/C$\-*!*"##:$9'/*2-*-2$"-9$)"-2*-2$g:'0/$
H,0$F''G#:$%#&/.$9'/*2-*-2$!)'$/'&'/!'0$80,20"&$,-$
-'F/80*-!.$"-9$7#!*&"!'#:$V$H,0$!)'$%#&$H'/!*1"#$V$!"G*-2$
,1'0$!)'$9'/*2-$H,0$!*4G'!/C$JH!'-$970*-2$80'V/40''-*-2$
/,&'$4,&&,-$'#'&'-!/$F,7#9$+'$0'1'"#'9$"-9$!),/'$
F,7#9$+'$*-4,08,0"!'9$*-!,$!)'$9'/*2-$V$+"//.$8,//7&.$
!,:$4"0/$,0$,!)'0$0'H'0'-4'/$!,$'1'-!/$#'"9*-2$78$!,$!)'$
H'/!*1"#C$?/*9'$H0,&$!)'$+7/*-'//$,H$*9'-!*H:*-2$F)*4)$
/),F$"$!*4G'!$F"/$H,0.$!)'$20"8)*4$4,7#9$+'$"-:!)*-2C$

]'/*2-'9$,-$;;(;h$/)''!/$F*!)$=$!*4G'!/$!,$"$/)''!.$'"4)$
!*4G'!$-''9'9$!,$/!"-9$,-$*!/$,F-$"/$"$#*!!#'$F,0G$,H$"0!C$
_1'0:$!*4G'!$-''9'9$"$#*!!#'$8"0!:.$/,&'!)*-2$"G*-$!,$
3'02*,$?0,2'-'/[$&"02*-"#$"0!C$\$9*9$!)*/$H,0$"+,7!$;B$
:'"0/$,0$/,$"-9$H,0$&'.$!)*/$"--7"#$87+#*4$"0!$80,E'4!.$
2*1*-2$!,$!)'$/8*0*!$,H$!)'$%#&$H'/!.$F"/$*-40'9*+#:$20"!*-
H:*-2C$P"88:$AB!)$?--$?0+,0$@*#&$@'/!*1"#$jjj

Dan Bruell was actively involved in the AAFF for two  
%&'(%&)$12$0(.1#:)$.#+&)/$4(.!1'14(!&%$!"1'&$()$($*+,,(-&.$
(2%$9()$8&&2$4.#;&'!123$*+,)$5#.$!9&$<&)!10(+$(2%$!9&$ 
Michigan Theater for many years.

by dan bruell

Early AAFF ticket designs
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get it ! get it ! get it !

T)'$W,&8$@*#&$F"/$"#0'"9:$"$!0"9*!*,-$F)'-$\$/!"0!'9$
/40''-*-2$*-$;<f<C$M"4G$!)'-.$!)'$340''-*-2$W,&&*!!''$
&'!$"/$"$20,78.$%1'$!,$/'1'-$-*2)!/$"$F''GC$D'$F"!4)'9$
'1'0:$/7+&*//*,-$V$"##$,-$;=&&$%#&$V$80,E'4!'9$,-$"$
/40''-C$D'$F"!4)'9$!,2'!)'0.$F'$"!'$!,2'!)'0.$F'$F'-!$
,7!$!,2'!)'0.$F'$+'4"&'$"$H"&*#:C$D'$)"9$"$;=&&$M,#'(.$
/*-2#'$H0"&'$/)7!!'0$0'#'"/'$4"+#'$"!!"4)'9.$8,*-!'9$"!$
!)'$/40''-C$T)'$,+E'4!$,H$!)'$W,&8$@*#&$F"/$!,$4"8!70'$
"$H'F$H0"&'/$,H$'1'0:$%#&$/7+&*!!'9C
$ T)'$/),,!*-2$),-,0/$H'##$!,$"$/*-2#'$/40''-'0$'1'0:$
:'"0C$JH$4,70/'$!)'$9'/*2-''$/-"88'9$H0"&'/$!)"!$*-!'0-
'/!'9$!)'&C$M7!$!)':$"#/,$,+#*2'9$,!)'0/$*-$,70$!*2)!V
G-*!$H"&*#:$,H$/40''-'0/$+:$/-"88*-2$H0"&'/$!,$702'-!$
40*'/$,H$p5'!$*!j$5'!$*!j$5'!$*!jq$H0,&$/40''-'0V/*+#*-2/$
/!074G$+:$"$H'F$H0"&'/$,H$%#&C$3,&'!*&'/.$!)'$9'/*0'9$
H0"&'/$F'0'$"4!7"##:$4"8!70'9C
$ \H$F'$#*G'9$"$%#&.$"-9$8"0!*47#"0#:$*H$*!$F"/$#,-2.$"$
9,K'-$,0$&,0'$H0"&'/$&*2)!$+'$/),!.$/,&'!*&'/$!F,$,0$
!)0''$H0"&'/$*-$0"8*9$/744'//*,-C$_1'-$*H$F'$9*9-[!$#*G'$
"$%#&.$F'$/),!$"$H'F$H0"&'/.$/,&'!*&'/$702'-!#:.$"/$!)'$
%#&$F"/$'-9*-2C$\$!)*-G$!)"!$/,&'$8',8#'$,-$!)'$!0*22'0$
!0*'9$!,$0'&'&+'0$!)'$#"/!$H0"&'/$/),!.$"-9$F"!4)'9$H,0$
H0"&'/$*-$!)'$-'(!$%#&$!)"!$&*2)!$)"1'$/,&'$/,0!$,H$"$
4,--'4!*,-C$@,0$,!)'0/.$\$27'//$*!$F"/$E7/!$F)"!$4"72)!$
!)'*0$':'/C$?!$!)'$'-9$,H$/40''-*-2.$F'$/,&'!*&'/$)"9$

"$H'F$H0"&'/$#'H!C$T),/'$F'0'$'(8,/'9$*-$!)'$@'/!*1"#$
,y4'.$,H!'-$F*!)$2#*&8/'/$,H$!)'$/40''-'0/C
$ J-'$:'"0.$/),,!*-2$97!:$H'##$!,$&'C$JH$4,70/'$\$!,,G$
!)'$7/7"#$p5'!$*!jq$0'Y7'/!/C$M7!.$\$F"-!'9$"$&,97/$
,8'0"-9*C$D'$,H!'-$4,&&'-!'9$!)"!$'1'0:$:'"0$/,&'$
*&"2'$,0$,+E'4!$/''&'9$!,$0'470$H0,&$%#&$!,$%#&C$Z,!$
*-$"##$%#&/.$,H$4,70/'.$+7!$*-$"$#,!$,H$!)'&C$\!$&*2)!$+'$
8*2',-/C$\!$&*2)!$+'$/4"01'/.$+"##,,-/.$,0$H"##*-2$#'"1'/C$
_1'0:$:'"0$/''&'9$!,$)"1'$*!/$,F-$!)'&'C$JH$4,70/'$
:,7[9$)"1'$!,$+'$F'##$*-!,$/40''-*-2$+'H,0'$*!$+'4"&'$
"88"0'-!C$s'!$\$F"-!'9$!,$!0:$!,$4"8!70'$!)"!$!)'&'.$
F*!),7!$G-,F*-2$*!$H0,&$!)'$/!"0!C$\$9,-[!$0'4"##$!)'$
!)'&'$\$/),!C$\$9,$0'4"##$H''#*-2$&,9'0"!'#:$/744'//H7#.$
"-9$)"1*-2$20'"!$H7-$4"!4)*-2$!),/'$H0"&'/j
$ D)"!$9,$W,&8$@*#&/$#,,G$#*G't$3!"0G.$*-!'-/'$"-9$
1'0:$H"/!.$,H$4,70/'C$\[9$/":$!)':$'1'-$/''&'9$"8,4"-
#:8!*4.$+7*#9*-2$#*G'$40'/4'-9,/C$T)"!$F"/$"880,80*"!'C$
T)':$F'0'$/),F-$"!$!)'$'-9$,H$!)'$@'/!*1"#.$"H!'0$!)'$
%#&/$*-$4,&8'!*!*,-C$?$/'"0*-2$4,9"$,H$"##$!)"!$)"9$
4,&'$+'H,0'.$"-9$&,0'C$\$&*//$!)'&C

Ken Bawcom started attending the AAFF in 1967, served on 
the Screening Committee for 18 years and helped program 
several editions of the Festival

by ken bawcom

time out for sport by dan gunning

\$/!"0!'9$2,*-2$!,$!)'$?--$?0+,0$@*#&$@'/!*1"#$+'4"7/'$
O*4G*$P,-':&"-$!,#9$&'$!,C$\!$F"/$;<hhC$?!$)'0$/722'/-
!*,-.$\$"!!'-9'9$"##$!)'$/40''-*-2/$!)"!$:'"0$"-9$\[1'$
been hooked ever since. A decade later I moved to San 
@0"-4*/4,$"-9$!),72)!$\$&*2)!$-,!$-''9$!)'$H'/!*1"#$
"-:&,0'.$+7!$!)'$4,-1'-*'-4'$,H$)"1*-2$!)'$20'"!'/!$
;BB$%#&/$,H$!)'$:'"0$4"0'H7##:$/'#'4!'9$"-9$/),F4"/'9$
*-$"$/*-2#'$F''G$90'F$&'$+"4G.$/,$\[1'$+''-$g:*-2$*-$"-9$
2,*-2$!,$'1'0:$/),F$H,0$,1'0$RB$:'"0/$-,FC$
$ \[&$-,!$"$%#&&"G'0.$%#&$*/-[!$'1'-$&:$80*&"0:$
*-!'0'/!.$/,$!)'0'$)"1'$+''-$!*&'/$!)"!$\[1'$F,-9'0'9$
*H$*!$F"/$F,0!)$"##$!)'$!0,7+#'.$+7!$!)'/'$"0'$7/7"##:$!)'$
+'/!$%#&/$\$/''$"##$:'"0.$"-9$!)':[0'$/,$9*y47#!$!,$/''$
'#/'F)'0'C$3,&'!*&'/$\$F*##$0'4"##$"$8"0!*47#"0#:$/!0,-2$
4)"0"4!'0$,0$*&"2'$"-9$+'$/7080*/'9$!,$0'"#*K'$*!$F"/$
H0,&$"$%#&$\$)"9$,-#:$/''-$,-4'.$"$9,K'-$:'"0/$"2,.$*-$
!)'$&*99#'$,H$!)*/$1*/7"#$&"'#/!0,&$,H$"$F''GC$3,&'$
%#&&"G'0$!,,G$)*/$+'/!$/),!$"-9$*!$/!74GC$
$ T)'$&,/!$/!0*G*-2$'8*8)"-:$F"/$,1'0$"$9'4"9'$"2,$
*-$!)'$&*99#'$,H$H'/!*1"#$F''GC$\$F"/-[!$"!$!)'$6*4)*2"-$

T)'"!'0$F)'-$*!$)"88'-'9.$\$F"/$"!$&:$H0*'-9/$),7/'$
,-$"$F''G9":$&,0-*-2$!"G*-2$"$+"!)C$\$0'&'&+'0$\$F"/$
F"/)*-2$&:$)"*0.$\$9*88'9$9,F-$+'#,F$!)'$F"!'0$#'1'#$!,$
0*-/'$!)'$/,"8$,7!$,H$&:$)"*0C$D)'-$\$4"&'$78.$\$,8'-'9$
&:$':'/$"-9$#,,G'9$"0,7-9$!)'$0,,&C$T)'$/7-#*2)!$
/!0'"&'9$*-$!)0,72)$!)'$F*-9,F$"-9$+#"/!'9$&:$':'/C$\$
0'4,2-*K'9$!)"!$F)"!$\$F"/$/''*-2$*-$!),/'$&,&'-!/$,H$
&7-9"-'$'1'0:9":$#*H'$4#,/'#:$0'/'&+#'9$!)'$80'1*,7/$
-*2)!$,H$0'1,#7!*,-"0:$47!!*-2$'92'$"1"-!$2"09'$%#&C$\!$
,44700'9$!,$&'$!)"!$-"00"!*1'.$P,##:F,,9$%#&/$"0'$"-$
"0!*%4*"#$H,0&$,H$/!,0:!'##*-2C$\![/$!)'$"+/!0"4!$'(8'0*-
&'-!"#$%#&/$!)"!$"0'$!)'$0'"#*/!*4$,-'/C$\-$H"4!.$!)'$&,/!$
E"00*-2$-,-$#*-'"0$"0!$F'$'1'0$/''$8"#'/$*-$4,&8"0*/,-$
!,$!)'$"4!7"#$/'-/,0:$*-87!$F'$"0'$/7+E'4!'9$!,$%#!'0$
!)0,72)$*-$'1'0:$9"*#:$#*H'C

Dan Gunning has attended the AAFF for more than 30 
years and resides in San Francisco, CA.
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imagine that by gerry fialka

@#"/)j$??@@$*-4*!'/$4,##'4!*1' 
8,!'-!*"#$H,0$-'F$8'04'8!*,-C
$ T)'$??@@$4,&&7-*!:$,H$%#&-
&"G'0/$"-9$1*'F'0/$"0'$/,4*"#$
'-2*-''0/$,H$8'08'!7"#$&,!*,-$
&"4)*-'0:$F),$)"1'$&7/*4"#*K'9$
"$/:&8),-:$,H$4*-'&".$-''9#*-2$
/,&-"&+7#*/&$"-9$"4!7"#*K*-2$!)'$
p"+-*)*#*K"!*,-$,H$!)'$'!:&q$Q^"&'/$
^,:4'[/$F,09/$H,0$&"G*-2$/,&'-
!)*-2$,7!$,H$-,!)*-2SC$T)'$??@@$
*/$"$F":$,H$/''*-2$!)'$8"0"9,(*4"#$
'(7+'0"-4'$,H$+'*-2$!)0,72)$4,&-
&7-*!:C$@,7-9'0$5',02'$-70!70'9$
20,F!)$1*"$#,1'.$F)*4)$\$H'#!$/,$
9''8#:$"!$"$8"0!:$!,$9'/*2-$80,20"&$
20"8)*4/$"/$)'$/"-2$6"0#'-'$]*'!-
0*4)[/$@"##*-2$\-$a,1'$?2"*-C
$ \[1'$*-!'01*'F'9$&"-:$%#&-
makers for my AAFF history book. 
D)'-$\$"/G'9$^":$L,/'-+#"!!$"+,7!$
W)0*/$6"0G'0[/$*-g7'-4'.$)'$/"*9$
!)"!$F)"!$0'"##:$*-/8*0'9$)*&$F"/$
),F$)'$*&"2*-'9$),F$6"0G'0$&"9'$
Sans Soleil.
$ W0"*2$M"#9F*-$*&"2*-'9$!)"!$
F)'-$)'$%0/!$2,!$!,$?--$?0+,0$H,0$
!)'$@'/!*1"#$!)'$6WA$F,7#9$+'$
G*4G*-[$,7!$!)'$E"&/$,-$!)'$/!0''!/$
*-$0"74,7/$0*2)!',7/$0'1,#7!*,-C
$ \$*&"2*-'9$!)"!$!)'$/40''-*-2$,H$
D*##"09$3&"##[/$4,-!0,1'0/*"#$]*/4,$
],2$F,7#9$4"7/'$0*,!/$*-$!)'$#,++:$
,H$!)'$6*4)*2"-$T)'"!'0C$3&"##$0"9-
*4"##:$4,&+*-'9$b-$W)*'-$?-9"#,7$
"-9$+#,,9:$O*'!-"&$'('47!*,-$
H,,!"2'C$\!$)"9$80'1*,7/#:$g*88'9$
1*'F'0/$,7!$"!$!)'$f&&$@'/!*1"#.$ 
/,$\$'-4,70"2'9$)*&$!,$+#,F$*!$78$
!,$;=&&C

D),$4,7#9$*&"2*-'tCCC

]'-!"#$):2*'-'$%#&/$4"7/*-2 
dilemmas.

@*/)$),,G/$!"8'9$,-!,$4'##7#,*9C

\4,-*4$)*88*'$/!0*88'0$I"!$J#'/G,$
+#'-9*-2$8'0H,0&"-4'$"0!.$4,/!7&'$
9'/*2-$"-9$#*1'$*-!'0"4!*,-$F*!)$)'0$
%#&*4$/'#HC

T)'$O'#1'!$b-9'020,7-9.$W,&-
&"-9'0$W,9:$"-9$P*/$a,/!$
I#"-'!$?*0&'-.$M#7'$5'-'$T:0"--:.$
@0*'-9/$L,"9/),F.$?0F7#H$"-9$
&:$F*H'$37K:$D*##*"&/$!'"0*-2$!)'$
0,,H$,U$!)'$/74G'0$"/$80'V/),F$"4!/C$
a'"0-*-2$H0,&$@0"-G$6,70*/$!)"!$
6"0/)"##$64a7)"-[/$8"09$T,-:$
34)F"0!K$8#":'9$"$+*2$0,#'$*-$!)'$
/744'//$,H$@0"-G$@*#&C

I"!$J[Z'*##[/$%#&/$4,-/*/!'-!#:$ 
0'4"##*-2$p!)'$&'&,0:$,H$*&"2'.q$
"-9$"/G*-2$!)'$Y7'/!*,-$p\/$!)'$
/40''-$"-$*##7/*,-$,0$"-$,+E'4!tq

@,0&'0$!''-$/8,0!/$F0*!'0$W0"*2$
M"#9F*-$0'"9*-2$,-'$!,,$&"-:$
4,8*'/$,H$W,1'0!$?4!*,-$M7##'!*-$!,$
M074'$W,--'0*K'$"-9$*-1'-!$"$-'F$
2'-0'.$!)'$H"G'VH"G'$9,47&'-!"0:$
T0*+7#"!*,-$<<$Q"-9$F*--*-2SC

W,#'&"-$6*##'0$H7/*-2$T'($?1'0:$
"-9$_0-*'$X,1"4/$!,$40'"!'$M074'

W,--'0[/$H"1,0*!'$H"G'$'(8'0*&'--
!"#$%#&$b/,$^7/!,$Q"-9$F*--*-2SC

D),$4,7#9$*&"2*-'t$D_$WJba].$
D_$W?Z.$D_$D\aaC

$ D'$4"-$"##$*&"2*-'$F)"!$9*0'4!,0$
D,,9:$3'&8#*-'0$#'"0-'9$H0,&$
5',02'$F)'-$!)':$F"!4)'9$H0,&$
+')*-9$!)'$/40''-$"!$J#9$?c]$ 
"-9$/"F$/'4,-9$/*2)!.$80,E'4!*,-$
,Hk,-$80,E'4!*,-.$"$!'!0"9*4$g*8$*-!,$
5"72*-[/$Y7'/!*,-/`$pD)'0'$)"1'$F'$
4,&'$H0,&t$D)"!$"0'$F't$D)'0'$"0'$
F'$2,*-2tq
$ D),$4,7#9$*&"2*-'$!)"!$5',02'$
6"-78'##*[/$1*/*,-$F,7#9$*-/8*0'$AB$
:'"0/$,H$4,&&7-*!:$'(8#,0*-2$!)'$
&:/!'0*'/$,H$"0!t$P*/$pT)'$!)*-2/$
:,7$!)*-G$:,7$4"-$9,$"0'$!)'$!)*-2/$
:,7$4"-$9,$!)'$+'/!$,H$"##q$#*1'/C
T)"-G/$5',02'j

Gerry Fialka started attending  
the AAFF in 1971, participated as 
presenter six times and was actively  
involved for many more. He resides 
in Venice, CA.

George Manupelli, Woody Sempliner, and Ruth Bradley;  photo by Rob Ziebell
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scratch films & spittoons

?--$?0+,0$F"/$"$07&,0C$\!$F"/$"$8#"4'$F)'0'$H70V4"88'9$
1,:"2'70/$"-9$4,70'70/$9'/$+,*/$80,E'4!'9$;=&&$
&,1*'/$,-!,$*4'+'02/C$\$F"/$#*1*-2$*-$"$H0,-!*'0$!,F-$*-$
T'("/$*-$!),/'$9":/C$\$)"9$"-$,#9$I#:&,7!)$?00,F$F*!)$
;AB.BBB$&*#'/$,-$*!C$\$/7+&*!!'9$"$&,1*'$"+,7!$b@J[/C$\$
8"4G'9$!)'$&,1*'$*-$"$H'#!V#*-'9$+,($"-9$)"-9'9$*!$,U$!,$
"-$,#9$0*1'0+,"!$4"8!"*-$\$G-'F.$"$&"-$F*!)$20":$&7!!,--
4),8/$"-9$"$/&,G'0[/$0"/8$F),$80,&*/'9$!,$9'#*1'0$*!C$b8$
!)'$6*//*//*88*C$T)0,72)$)7-90'9/$,H$&*#'/$,H$F*#9'0-
-'//C$@,##,F*-2$4"*0-/$"-9$4"01'9$+#"K'/C$T,$6*4)*2"-C$
$ ?--$?0+,0$F"/$"$/'40'!C$\!$F"/$"-$,"/*/C$\!$F"/$"$
L'87+#*4$,H$@#*4G'0$@*#&/C$s,7$4,7#9-[!$%-9$*!$,-$"$&"8C$
\$)'"09$07&,0/$"-9$\$/'-!$F,0G80*-!/C$3,&'!*&'/$\[9$
2'!$"-$"-/F'0$+"4G$+:$&,0/'$4,9'C$T)'$H"*-!.$H"0"F":$
4#*4G*-2$,H$'#'4!0*4$"04/`$3'-9$"-$'()*+*!*,-$4,8:C$3!,8C$
\-4#79'$!,,!)$8,F9'0C$3!,8C$?-9$2,,9$F)*/G:C$3!,8C$

$ ?--$?0+,0$F"/-[!$!)'$,-#:$8#"4'C$T)'0'$F'0'$"$H'F$
,!)'0/.$/4"!!'0'9$"40,//$!)'$!'00*!,0*'/C$?$/!0*8'9$
!'-!$"-9$"$/!0*-2$,H$*-4"-9'/4'-!$+7#+/C$?$H'F$0,F/$
,H$H,#9*-2$4)"*0/$*-/*9'C$I,0!#"-9C$?7/!*-C$\,F"$W*!:C$
I#"4'/$!)'$,#9$!*&'0/$!"#G$"+,7!C$p\$)"9$!,$F"#G$RB$&*#'/$
!)0,72)$"$+#*KK"09$!,$/''$"$&,1*'$F*!)$&,!)$F*-2/$
!"8'9$!,$*!.q$!)':[9$4#"*&C$a*'/C$T"##$!"#'/C$@"+#'/C$
$ T)'0'$F'0'$"#F":/$07&,0/$,H$*!/$9'&*/'C$3F"##,F'9$
78$+:$"$+*2$%/)C$I7#1'0*K'9$+:$"$&'!',0C$M7!$:'"0$"H!'0$
:'"0.$!)'$'(80'//$0*9'0$F,7#9$7-8"4G$"$4"!"#,2$H0,&$)*/$
&,4)*#"$"-9$)"-9$*!$!,$&'.$"#,-2$F*!)$"$8#72$,H$!,+"44,.$
"$4#7!4)$,H$%#&$4,0'/.$"-9$"$;kR$,K$+,!!#'$,H$&,,-/)*-'$
"-9$&,1*'$%#&$4'&'-!C$

=1++$=.#"2>)$*+,)$9(0&$8&&2$12'+:%&%$12$&139!$&%1!1#2)$ 
of the Ann Arbor Film Festival, beginning in 1996.  
He was a juror for the 46th AAFF.

by bill brown

managing the film festival, 
or how i learned to 
love the movies

J-4'$78,-$"$!*&'.$F)'-$\$4,V&"-"2'9$!)'$H'/!*1"#$*-$
!)'$;<hB/.$!)'$)7-90'9/$,H$'-!0*'/$F'0'$"##$,-$;=&&$
%#&C$T)'$,-#:$!)*-2/$9*2*!"#$F'0'$!)'$%-2'0/$!)"!$F'0'$
7/'9$!,$!)0'"9$!)'$&,1*'/$,-!,$"$80,E'4!,0C$
$ \$)"9$"#F":/$#,1'9$!)'$H'/!*1"#$"-9$4,-/*9'0'9$*!$"$
2#"&,0,7/$'1'-!$*-$?--$?0+,0C$D)'0'$'#/'$4,7#9$:,7$
/''$-"G'9$#"9*'/$"-9$&'-.$4)*#9$+*0!).$9'-!"#$/702'0:.$
&*-9$+'-9*-2$"-*&"!*,-.$90"2$Y7''-/$*-$&7/*4"#/.$"--
"04)*/!$9*"!0*+'/.$"-9$+*K"00'$'(8'0*&'-!"#$-"00"!*1'/t$
T)'$??@@$F"/$9'%-*!'#:$4,,#C$
$ D)'-$5',02'$6"-78'##*$+'2"-$!'"4)*-2$"!$s,0G$
University in Toronto he handed over the day-to-day 
H'/!*1"#$&"-"2'&'-!$!,$^":$W"//*9:C$D)'-$\$'(80'//'9$
*-!'0'/!$*-$+'*-2$8"0!$,H$!)*/$p2#"&,0,7/q$H'/!*1"#.$
5',02'$"-9$^":$"/G'9$&'$,-#:$,-'$!)*-2`$p],$:,7$)"1'$
"$/!0,-2$+"4G.$+,:tq$\$9*9-[!$G-,F$F)"!$!,$!)*-G|+7!$*!$
/,7-9'9$G*-G:C
$ \$Y7*4G#:$#'"0-'9$!)"!$!)'0'$*/$"$4,/!$!,$+'*-2$8"0!$,H$
!)'$2#"&,70C$;=$&&$%#&$0''#/$"0'$)'"1:C$T)'$??@@$F"/$
0'4'*1*-2$"+,7!$>BB$'-!0*'/$8'0$:'"0.$F)*4)$'Y7"!'9$!,$
&"-:$!),7/"-9/$,H$8,7-9/$,H$%#&/C$?$8,/!$,y4'$+"2.$

8"4G'9$H7##$,H$)'"1:$%#&/.$-''9'9$!,$+'$8*4G'9$78$'1'0:$
9":C$\$)"9$"-$,y4'$"40,//$!)'$/!0''!$H0,&$!)'$8,/!$,y4'C$
3,$+'4"7/'$,H$&:$/!0,-2$+"4G$"-9$2,,9$#,4"!*,-.$\$F"/$
0'407*!'9$"/$"$H'/!*1"#$&"-"2'0C$
$ T)'$%#&/$8*#'9$78$*-$!)'$/40''-*-2$0,,&$7-!*#$!)'0'$
F'0'$,-#:$-"00,F$"*/#'/$!,$F"#G$!)0,72)C$T)'$/'#'4-
!*,-$4,&&*!!''$4,-1'-'9$"-9$F"!4)'9$'"4)$"-9$'1'0:$
%#&$*-$*!/$'-!*0'!:`$!)'$2'&/$"-9$!)'$+,&+/C$\$#'"0-'9$
!)'0'[/$/,&'!)*-2$&"2*4"#$"+,7!$/*!!*-2$*-$"$9"0G$0,,&$
F*!)$"$20,78$,H$%#&$F"!4)'0/C$T)'$??@@$*/$"$/)"0'9$
'(8'0*'-4'`$*![/$!"4!*#'.$-,!$9*2*!"#C
$ T)'-$!)'$%#&/$F'0'$4"0'H7##:$0'!70-'9$!,$!)'$%#&-
&"G'0/.$"-9$!)'$/40''-*-2$0,,&$F"/$'&8!:C$Z,$&,0'$
&,1*'/$!,$F"!4)$"-9$#,1'$,0$)"!'`$F'[9$"##$)"1'$!,$+'$
8"!*'-!$"-9$F"*!$!*##$-'(!$:'"0C$@,0$&'$!)"!$F"/$!)'$)'"0!$
,H$!)'$??@@.$"#F":/$G-,F*-2$!)"!$!)'$-'(!$20'"!$&,1*'$
F"/$:'!$!,$+'$/''-C

John Caldwell was AAFF Co-Manager for several years  
in the late 1970s and resides in Venice, CA.

by john caldwell
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reflections on the 
ann arbor film festival

T)'$RB;R$?--$?0+,0$@*#&$@'/!*1"#$F*##$+'$&:$e<!)z 
\$&*//'9$!)'$%0/!$,-'C
$ T)'$H'/!*1"#$,0*2*-"##:$F"/$)'#9$*-$!)'$,#9$?04)*-
!'4!70'$"-9$]'/*2-$?79*!,0*7&$*-$F)"!$*/$-,F$4"##'9$
a,04)$P"##C$\!$)'#9$"+,7!$eBB$8',8#'.$"-9$+'4"7/'$,H$
*!/$/&"##$/*K'.$!*4G'!/$4,7#9$+'$)"09$!,$2'!C$\!/$#,4"!*,-$
F*!)*-$F)"!$F"/$!)'-$!)'$"0!$/4),,#$2"1'$!)'$H'/!*1"#$"$
&,0'$"0!/:$"!&,/8)'0'$!)"-$-,FC$T)'$37-9":$'1'-*-2$
/40''-*-2/$,H$!)'$F*--'0/$F'0'$)'#9$*-$+,!)$!)'$?c]$
?79*!,0*7&$"-9$?79*!,0*7&$?$*-$?-2'##$P"##C
$ \$0'4"##$W,&&"-9'0$W,9:$"-9$P*/$a,/!$I#"-'!$?*0-
&'-$80,1*9*-2$80'V/),F$&7/*4$#*G'$!)'$6*4)*2"-$T)'"!-
'0$M"0!,-$J02"-$9,'/$-,FC$?!!'-9*-2$!)'$'"0#:$H'/!*1"#/$
F'0'$#,4"#$)*2)$/4),,#$/!79'-!/$X'-$M70-/$"-9$\22:$I,8C$
b3W$%#&$/4),,#$/!79'-!$5',02'$a74"/$/7+&*!!'9$)*/$
/),0!$%#&$F*!)$!)'$#,-2$!*!#'$Electronic Labyrinth: THX 
1138 4EB.$P'$#"!'0$&"9'$"$H'"!70'$%#&$1'0/*,-$,H$*!C
$ JH$4,70/'$!)'0'$F"/$!)'$#*1'$8'0H,0&"-4'$,H$The Ex-
ploding Plastic Inevitable$+:$?-9:$D"0),#$"-9$T)'$O'#1'!$
b-9'020,7-9C$Z*4,$F"/$/*-2*-2$,-$/!"2'$F*!)$!)'$+"-9$
F)*#'$*&"2'/$,H$)'0$F'0'$80,E'4!'9$,-!,$!)'$/40''-$+'-
)*-9$)'0$"/$F'##$"/$,-$!)'$F"##/$"-9$4'*#*-2C$6'"-F)*#'$

?-9:$F"/$/),1*-2$"$80,E'4!,0$78$"-9$9,F-$!)'$4'-!'0$
"*/#'$/,$!)"!$"-$*&"2'$,H$Z*4,$80,E'4!'9$,-$)'0$4,/!7&'$
F'-!$H0,&$/&"##$!,$#"02'C
$ T)'$M#"4G$I"-!)'0/$/7+&*!!'9$"$/'0*'/$,H$%#&/$*-$!)'$
#"!'$/*(!*'/$9'8*4!*-2$!)'$'1*#/$,H$4"8*!"#*/&$"-9$,!)'0$
8,#*!*4"#$&'//"2'/C$Selective Service System recorded a 
:,7-2$&"-$"4!7"##:$/),,!*-2$)*&/'#H$*-$!)'$H,,!$F*!)$
"$0*g'$!,$"1,*9$+'*-2$90"H!'9$970*-2$!)'$O*'!-"&$D"0C$
Free Gingival Graft.$F)*4)$9'8*4!'9$"-$,0"#$/702'0:$
80,4'970'.$Y7*4G#:$'&8!*'9$!)'$"79*!,0*7&C$M7!$!)'$
"79*'-4'$/"!$Y7*'!#:$"-9$"!!'-!*1'#:$F)*#'$F"!4)*-2$
!)'$"4!*1*!*'/$,H$"$-79'$4,78#'$*-$Porch GliderC$QJ-'$4"-$
-'1'0$!'##$!)'$/7+E'4!$,H$"$&,1*'$+:$*!/$!*!#'CS$?$0'H0'/)-
*-2$+0'"G$H0,&$!)'$/,&'!*&'/$80'!'-!*,7/$H'/!*1"#$
H"0'$F'0'$!)'$4)*#90'-[/$%#&/$80,974'9$+:$s1,--'$
?-9'0/'-[/$s'##,F$M"##$D,0G/),8C
$ M'/*9'$!)'$%#&/.$!)'$@*#&$@'/!*1"#$&"9'$*!$8,//*+#'$
!,$&''!$&"-:$%-'$8',8#'C$\$&'!$/,&'$E7/!$,-4'.$F)*#'$
,!)'0$)"1'$+'4,&'$#,-2!*&'$H0*'-9/C$_"4)$:'"0$\$#,,G$
H,0F"09$!,$-'F$%#&/$"-9$,#9$H0*'-9/C

Clark Charnetski is an engineer residing in Ann Arbor, MI.

by clark charnetski

AAFF Technical Director Peter Wilde (d. 1989);  photo by Rob Ziebell
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D)"!$"$8#'"/70'$!,$4'#'+0"!'$!)'$AB!)$"--*1'0/"0:$,H$
!)'$?--$?0+,0$@*#&$@'/!*1"#j$D)*#'$!)'$H'/!*1"#[/$E,70-
-':$)"/$-,!$+''-$F*!),7!$4,-!0,1'0/:.$0'2"09#'//$,H$!0*-
"#/$'-4,7-!'0'9.$!)'$H'/!*1"#$'&'02'/$"/$"-$7-/*-G"+#'$
/)*8$/"*#*-2$,-$"$/'"$,H$*&"2*-"!*,-$F*!)$8"//*,-$%##*-2$
)'0$/"*#/C$P'0$0'/*#*'-4'$#*'/$-,!$*-$*-/!*!7!*,-"#$'(8'0*-
'-4'$+7!$*-$!)'$9:-"&*4$0'#"!*,-/)*8$/)'$80,1*9'/$!)'$
4,&&7-*!:$,H$&"G'0/$"-9$1*'F'0/$F),$4,&80*/'$)'0C$
@,0$8,/!'0*!:$"-9$!,$80'/'-!$)'0$'-970*-2$/8*0*!.$\$,U'0$
"$2#*&8/'$,H$)'0$'//'-4'$!)0,72)$"-$7-!,#9$/!,0:$V$!)'$
-*2)!$F'$+70-'9$!)'$!0''$"!$D"/)!'-"F$"-9$D":-'C$
$ \!$F"/$3"!709":$-*2)!$,H$H'/!*1"#$F''G$"-9$!)'$#"/!$
#*2)!$,H$!)'$p%#&/$*-$4,&8'!*!*,-q$)"9$E7/!$9"-4'9$,U$
!)'$/40''-C$?$&,!#':$40'F$,H$RBB$0'1'#'0/$)"9$2"!)'0'9$
H,0$!)'$#"!'$#"!'$"H!'0$8"0!:$),8*-2$H,0$4,-!*-7'9$*&-
&'0/*,-$*-$!)'$378'0W*-'&"!*4$,U'0*-2/$,H$!)'$9":C$\-$

H0,-!$,H$"$0"&+#*-2$),&'$,-$D"/)!'-"F[/$H0"!'0-*!:$
0,F.$!)'$'(8'4!"-!$40,F9$"//'&+#'9$*-$!)'$&*99#'$,H$
!)'$/!0''!$H"4*-2$"-$'-,0&,7/$&"8#'$!0''C$
$ T)'$!0''$F"/$&'!*47#,7/#:$F0"88'9$)'"9$!,$H,,!$*-$
/*#1'0$-*!0"!'$4'##7#,*9$H,,!"2'C$T)*/$)*2)#:$g"&&"+#'$
2"72'$,H$!)'$'"0#:$&,1*-2$*&"2'$)"9$+''-$80,470'9$
+:$%0'$"0!*/!$3!'1'$L*H'$,H$6*--'"8,#*/$*-$),-,0$,H$!)'$
,8'-*-2$,H$!)'$H'/!*1"#/$9,,0/$!,$"##$H,0&"!/C$?$8'0H,0&-
"-4'$*-4"-!"!*,-$'-4"8/7#"!*-2$!)'$8"/!$"-9$+'"4,-*-2$
!)'$H7!70'$x$!)'$!0''$+'4"&'$"$!,04)C$
$ T)'$'(8'0*'-4'$,H$!)'$+70-*-2$\$4"--,!$80,8'0#:$
'(80'//$&,0'$!)"-$!,$0'4,7-!$!)'$)'"!.$2,#9'-$#*2)!$"-9$
g*4G'0*-2$/)"9,F/$,-$!)'$H"4'/$,H$!)'$40,F9C$T)'$*&"2'$
*/$H,0'1'0$'&+#"K,-'9$,-$&:$&*-9$V$"$&,&'-!$,H$'!'0-*-
!:$F*!)$"$970"!*,-$,H$%1'$&*-7!'/C$?/$!)'$g"&'/$0'4'9'9.$
!)'$!0''$/!,,9$'("4!#:$"/$+'H,0'$x$"/$*H$7-!,74)'9C$M7!$"/$
F*!-'//'/$F'$F'0'$H,0'1'0$4)"-2'9C$
$ ?-9$!)'-$&*0"47#,7/#:.$"/$*H$,-$47'.$!)'$)'"1'-/$
'078!'9j$\-$!)"!$*-/!"-!$"/$!)'$#"/!$F"H!$,H$/&,G'$
4#'"0'9.$"$#*2)!-*-2$+,#!$"-9$!)7-9'04#"8$2"1'$F":$!,$
!,00'-!*"#$9,F-8,70C$D'$"##$0"-$*-/*9'$!)'$),7/'$!,$%-9$
"$/:&8),-:$,H$;=&&$80,E'4!,0/$F)*00*-2$F*!)$*&"2'/$
,H$8*-G$"#&,-9$+#,//,&/$+702',-*-2$"2"*-/!$"$4#'"0$
+#7'$/G:C$3,&',-'$'(4#"*&'9$E,:,7/#:$p*![/$/80*-2.$*![/$
/80*-2jq$?-9$*!$F"/C$\-$!)"!$1'0:$*-/!"-!$F'$)"9$40,//'9$
"$!)0'/),#9$"-9$/80*-2$4"&'$*-!,$+'*-2|
$ T)'$??@@$*/$"$/8"4'$H,0$7/$!,$9'4,-/!074!.$0'4,--
/!074!.$"-9$!0"-/H,0&d$H,0$*9'"/$!,$/8"0G$*9'"/C$?-$
*-/!*!7!*,-$+7*#!$!,$4)"##'-2'$"-9$"F"G'-.$F)'0'$,70$
&*-9/$"0'$H0''$!,$&"G'$&'"-*-2C$?$0'1'#"!,0:$&"4)*-'C$
\!$4,&'/$"#*1'$*-$!)'$4,-1'02'-4'$,H$&"G'0$"-9$1*'F'0C$
_(*/!*-2$*-$!)'$7-*,-$,H$!)'$4,70"2'$!,$!0"-/#"!'$
8'0/8'4!*1'$"-9$!)'$H'0!*#'$20,7-9$,H$!)'$?--$?0+,0$
4,&&7-*!:C
$ T)'$??@@$'-970'/$!)0,72)$#,1'$"-9$9'9*4"!*,-C$ 
T,$+0*-2$7/$,7!$,H$*-9*1*97"#$*/,#"!*,-$!)0,72)$9*0'4!$
'-4,7-!'0/$x$"-9$0'4,2-*K'$,70/'#1'/$"/$8"0!$,H$!)'$
#"02'0$F),#'C$^7/!$"/$!)'$!0''$F"/$!0"-/H,0&'9$*-$"$
/*-27#"0$&,&'-!$+:$%0'$x$"/$!)'$%#&/$8#":$,-$!)'$??@@$
/40''-.$'"4)$,H$7/$*/$"$g"&'$*-$!)'$%0'$!)"!$4,-/7&'/$
!)'&C$$_"4)$,H$7/$*/$"$8*'4'$,H$!)*/$80'4*,7/$0'"#$'/!"!'$
!)"!$'(*/!/$,-#:$F)'-$F'$"##$4,&'$!,2'!)'0$!,$4'#'+0"!'.$
!,$F*!-'//.$!,$"!!'-9C

Chrisstina Hamilton was AAFF Director for the 41st – 
42nd Festivals, Programming Director for the 43rd and  
was Managing Assistant Director for the 38th – 40th.

the torch by chrisstina hamilton

Flyer for the after-after party : 42nd Ann Arbor Film Festival
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when reel begat real: 
the go forth dimension

T)'$,#9$?04)*!'4!70'$c$]'/*2-$F"/$"$H,0&*9"+#'$/*($
/!,0:$F"#GV78.$"$&*/+')"1*-2$+'')*1'$,H$"0!$"-9$"4!*1*!:$
!)"!$F"/$!)'$!,F-[/$47#!70"#$4'-!'0$#,4"!'9$0*2)!$"40,//$
!)'$/!0''!$H0,&$],&*-*4G[/.$!)'$3"09*[/$,H$?--$?0+,0$
F)'0'$&74)$8#"--*-2.$8#,!!*-2$"-9$4"0,7/*-2$!,,G$
8#"4'C$_1'-!/.$)"88'-*-2/.$8"0!*'/$"-9$80,!'/!/$F'0'$
4"00*'9$,7!$2#''H7##:$"&*9/!$!)'$8,#*!*4"#$H,&'-!$"-9$
H'0&'-!$,H$!)'$=B[/C$
$ M7!$!)'$&,/!$4,&8'##*-2$'1'-!$F"/$"#F":/$!)'$@*#&$
@'/!*1"#C$5',02'$6"-78'##*$/!"0!'9$!)*/$"--7"#$%#&$
,02:$F*!)$8#'-!:$,H$8"//*,-$"-9$"#&,/!$-,!)*-2$'#/'C$
T)'$b-*1'0/*!:$20792*-2#:$"##,F'9$5',02'$!,$!'"4)$,-'$
%#&$4#"//$*-$"$!*-:$/!,0"2'$0,,&$7-9'0$!)'$/!"*0/.$"-9$
80,1*9'9$"$/*-2#'$&"-7"#$/8#*4'0$"/$!)'$/7&$!,!"#$,H$
)*/$'Y7*8&'-!C$@*#&/$4"&'$H0,&$"##$,1'0.$4)"##'-2*-2.$
F'*09.$+,0*-2.$"-9$!0"-/20'//*1'$/!7U.$/,&'$'-!'0!"*--
*-2.$/,&'$H"+7#,7/$"-9$,!)'0/$5,9"FH7#C$@*#&&"G'0/$
"-9$-,!"+#'/$"00*1'9$!,$+'$'-!'0!"*-'9.$"027'9$"-9$
/#'8!$F*!).$!)'0'$F'0'$8"0!*'/.$90*-G*-2.$"-9$/!0"-2'$
8'0H,0&"-4'/$*-$!)'$)"##/.$8"0G*-2$#,!.$"-9$/),F4"/'/C$
?$F)*0#'9$F"/$40'"!'9$H,0$%1'.$/*($9"K'.$"-9$F'$F'0'$*!C
$ @,0$&'.$*!$"##$/!"0!'9$*--,4'-!#:$'-,72)C$D*!)$Z*4,$
8#"*-!*1'#:$40,,-*-2$p?-9$F)"!$4,/!7&'$/)"##$!)'$
8,,0$2*0#$F'"0.$!,$"##$!,&,00,F[/$8"0!*'/.q$\$F"/$&'0'#:$

"-/F'0*-2$!)'$8'0'--*"#$"0!$/4),,#$8#*2)!C$T)'$%0/!$:'"0.$
,-$'"4)$/744'//*1'$-*2)!$&:$/"0!,0*"#$/8#'-9,0$+'4"&'$
&,0'$'#"+,0"!'C$T)'$/'4,-9$:'"0.$)"1*-2$1*'F'9$/,&'$
eB$),70/$,H$%#&.$\$!),72)!$\$9'/'01'9$&:$,F-$4)"*0$
H0,-!$"-9$4'-!'0$H,0$F)*4)$&:$2"0+$F"/$*-)'0'-!$*-$!)'$
/"&'$9'/*2-$,H$!)'$4)"*0C$?H!'0$!)"!.$\$/!'88'9.$/7*!V"+#:$
'-)"-4'9.$,-!,$!)"!$/&"##$/!"2'$"-9$-'1'0$F*##*-2#:$
2,!$,U$,H$*!C$_1'0:$:'"0$\$80'&*'0'9$"$/'0*'/$,H$/*($%1'V
&*-7!'$8*'4'/`$@*#&$L"!*-2$W,9'$]'VW,"!'9.$I"!!:$J[/$
]"-K$W0"//.$3*($W,&*4$3!0*8/$"-9$/,$,-.$"-9$/'F$H,0!)C$
5',02'$H'"!70'9$&'$,-$)*/$F,0G$,[$"0!$!*4G'!/$"/$!)'$@'/-
!*1"#$5*0#$"-9$\$G'8!$4,&*-2$+"4G$F*!)$&,0'.$'1'-$"H!'0$\$
)"9$&,1'9$!,$Z'F$s,0GC$\!$+'4"&'$&:$,7!V,HV!,F-$!0*"#$
H,0$-'F$F,0GC$
$ T)'0'$F"/$"#F":/$&74)$'-4,70"2'&'-!$"-9$8#'-!:$
,H$)'#8$H,0$!)'/'$1'-!70'/C$I'!'0$D*#9'$"!$}?0!$F"/$!)'$
80,E'4!*,-*/!$F),$4,7#9$9,$"-:!)*-2$"-9$'1'0:!)*-2$
F*!)$-,!)*-2.$"-9$9*9C$pM#7'q$5'-'$T:0"--:$&"9'$!)'$
&7/*4$8,*2-"-!$"-9$8'47#*"0.$"-9$\$'1'-!7"##:$'1'-$)"9$
0,"9*'/$H0,&$!)'$]*(*'$5"/$P,7/'C$P,F$\$+'4"&'$"$I"[!$
,H$!)'$H"+0*4$,H$!)'$H'/!*1"#$F"/$+'4"7/'$\$F,1'$*!$&:/'#H.$
"-$*-4).$"$H,,!.$"-9$"$0''#$"!$"$!*&'C

Pat Oleszko is a performance artist based in New York, NY.

by pat oleszko

6th Ann Arbor Film Festival poster by George Manupelli
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let us eulogize celluloid

2012: a year we celebrate the 50th anniversary of the 
Ann Arbor Film Festival; 2012 will also be remembered 
"/$!)'$:'"0$_"/!&"-$X,9"G$%#'9$H,0$+"-G078!4:.$"-9$
F)'-$&"-:$%#&$9*/!0*+7!,0/$"--,7-4'9$!)"!$F*!)*-$
!)'$:'"0.$H'F.$*H$"-:$4'##7#,*9$80*-!/$F*##$+'$"1"*#"+#'$
H,0$'()*+*!*,-C$T)'$]*2*!"#$?2'$)"/$H7##:$"00*1'9.$"-9$
)"/$9'%-*!*1'#:$4,-/,#*9"!'9$*!/$)'2'&,-*4$07#'$,H$!)'$
F,0#9$,H$&,!*,-$8*4!70'/C
$$ 3,.$#'!$7/$'7#,2*K'$4'##7#,*9.$"-9$0'4"##$/,&'$??@@$
&'&,0*'/$H0,&$!)'$,#9$9":/.$F)'-$p1*9',q$F"/$"$9*0!:$
F,09.$]O]/$9*9-[!$'(*/!.$"-9$i7*4GT*&'$%#'/$,-$E7&8$
90*1'/$F,7#9$)"1'$+''-$&*/!"G'-$H,0$/!"/)$4,-!"*-'0/C
$$ T),/'$&'&,0*'/`$a*2)!$)"9$!,$8"//$!)0,72)$"-$*&"2'$"-9$
+'$'-#"02'9C$@,47/$4,7#9$+'$"$80,+#'&$"-9$)"9$!,$+'$/8,!!'9$
F*!)$!'#'/4,8*4$20"*-$H,47/'0/C$I'0/*/!'-4'$,H$1*/*,-$F"/$!)'$
&"2*4$!)"!$&"9'$*!$&,1'C$340''-/$)"9$!,$0'g'4!C
$$ ?-9$*-$!)'$20'"!$'(8"-/'$,H$!)'$6*4)*2"-$T)'"!'0.$F'$
got to stand behind the screen and watch the images 
9"-4'$*-$0'1'0/'C$?-9$H0,&$!)"!$8'0/8'4!*1'.$*H$:,7$
/!"0'9$#,-2$'-,72)$!)0,72)$!)'$8*-V),#'/$,H$!)'$-'F$
1*-:#$/40''-/$:,7$4,7#9$/''$!)'$H"4'/$,H$!)'$"79*'-4'$
'-E,:*-2.$#"72)*-2.$40:*-2.$"-9$+'*-2$"&"K'9$"!$!)'$
%#&/C$?-9$!)'$&"2*4$,H$!)'$#*2)!$!F*-G#*-2$*-$!)'$
9*/!"-4'$H0,&$!)'$80,E'4!*,-$+,,!)$)*2)$"+,1'$F)'0'$
I'!'0$D*#9'.$I0,E'4!*,-*/!$_(!0",09*-"*0'.$F"/$!)'$'1*#$
2'-*7/$"!$F,0G$F*!)$/,&'$-'F$*9*,/:-40"!*4$80,E'4!*,-$
/:/!'&$)'$9'1*/'9$F*!)$4#,!)'/8*-/$"-9$8"8'0$4#*8/C
$$ ?-9$*-$!)'$80'/40''-*-2$0,,&.$-'"!$/!"4G/$,H$%#&$
80*-!/$20'F$*-!,$!,F'0*-2$,+E'4!/$&"G*-2$"$/!0"-2'$*-V
/!"##"!*,-$!)"!$:,7$)"9$!,$!*8!,'$"0,7-9$!,$"1,*9$4"7/*-2$
"$&"E,0$4"!"/!0,8)'C$M'!F''-$!)'$8*KK"$+,('/.$G-*!!*-2$
-''9#'/.$"-9$4"/'/$,H$#,-2-'4G$3!0,)/.$!)':$4,-!*-7'9$
!,$%##$F)"!'1'0$9,F-!,F-$'&8!:$/8"4'$!)'$H'/!*1"#$)"9$
0'-!'9$H,0$*!/$0"2V!"2$20,78$!,$1*'F$"##$,H$!)'$'-!0*'/$
'1'0:$-*2)!$H,0$!)0''$&,-!)/C$D"!4)*-2.$F)*#'$"#F":/$
),8*-2$!,$2'!$!,$!)"!$&"2*4$-7&+'0$,H$>;A$'-!0*'/.$F)*4)$
F,7#9$/*2-"#$!)"!$F'$4,7#9$8":$!)'$+*##/$"-9$ 
)"1'$'-,72)$&,-':$H,0$-'(!$:'"0[/$H'/!*1"#C
$$ ?-9$+'H,0'$"-9$"H!'0$'"4)$%#&$F'$F,7#9$4#'"-$!)'$
80,E'4!,0$2"!'$Q"$X,9"G$I"2'"-!.$,H$4,70/'Sd$F'$-'1'0$
/40"!4)'9$!)'$%#&&"G'0/[$80*-!/C$?-9$!)'$!,74)$"-9$
H''#$,H$!)'$80*-!/.$'1'-$/,&'!*&'/$!)'*0$/&'##.$F)'-$"-$
'-!0:$4"&'$9*0'4!#:$H0,&$"$#"+$Q").$4)'&*/!0:jSC$T)'/'$
F'0'$JM^_WT3.$+'"7!*H7#$*-$!)'*0$,F-$0*2)!.$!,$+'$
!,74)'9$"-9$1'-'0"!'9C$L'F*-9*-2$!)'&$F*!)$"$/'!$,H$
)"-9$0'F*-9/.$F)'0'$:,7$4,7#9$3__$!)'$*&"2'/$*-$'"4)$
H0"&'.$F"!4)*-2$%#&/$07-$!)0,72)$!)'$80,E'4!,0$Q'(V
!0"-',7/$#*2)!$-''9'9$!,$G''8$80'/40''-*-2$-,!'/SC?-9$
!)'$/,7-9$,H$!)'$80,E'4!,0.$*!/$0'27#"0$+'"!$"$/*-27#"0$
4,-/!"-!$"&*9/!$!)'$8,!'-!*"#$4)",/$"-9$ 

'--7*$,H$F"!4)*-2$"##$!)'$'-!0*'/$z$!)'$2,,9.$!)'$!'00*HV
*4.$"-9$!)'$+,-'V407/)*-2$!'00*+#'C$M7!$"#F":/$/,&',-'$
F"!4)*-2$/,$-,!$!,$&*//$"$4701'V+"##.$"$/7080*/'$'-9*-2.$
or a naked body.
$$ T)'-$#722*-2$!),/'$)'"1:$%#&/$"-9$4"-/$F":$78$!,$
!)'$+,,!)$"!$!)'$6*4)*2"-$T)'"!'0.$a,04)$P"##.$,0$!,$
"-9$H0,&$!)'$,y4'C$5,9.$F):$9*9$F'$/!"0!$/),F*-2$
>A&&$80*-!/t$T)':$F'0'$'1'-$)'"1*'0C
$$ I*4G*-2$78$#"!'V"00*1*-2$80*-!/$"!$!)'$"*08,0!$4"02,$
#,4"!*,-$!,$&"G'$!)'$#"/!V&*-7!'$/40''-*-2C$J0$'1'-$ 
!)'$+7/$/!"!*,-C$D'$)"9$F":/$!,$&"G'$!)'$80*-!/$"00*1'$
"!$!)'$!)'"!'0$,-$!*&'j
$$ ?-9$F)"!$%#&/j$D)"!$"$80*1*#'2'$!,$F"!4)$+0"-9$-'F$
%#&/$+:$!)'$#*G'/$,H$T,&&:$I"#"KK,#,.$W)*4G$3!0"-9.$
57-1,0$Z'#/,-.$W70!$64],F'##.$5',02'$X74)"0.$^"&'/$
M'--*-2.$M074'$W,--,0.$"-9$!)'$*-4,&8"0"+#'$L*4)"09$
6:'0/$Q!)'$#*/!$2,'/$,-$"-9$2'!/$80'!!:$+*2SC$?-9$#'//'0V
G-,F-$1*/*,-"0*'/$"/$F'##d$"0!*/!/$F),$9*9-[!$&"G'$!)'$
"1"-!V2"09'$?V#*/!.$,0$F),$9*9-[!$&"G'$*!$8"/!$!)'$?\]3$
9'+"4#'.$,0$F),$H,7-9$!)'$'(4074*"!*-2$4)"##'-2'$,H$
&"G*-2$%#&/$/*&8#:$+':,-9$!)'*0$0'"4)C$T)':$,H!'-$)"9$
,-'$,0$!F,$2,,9$%#&/$*-$!)'&.$"-9$F'$2,!$!,$/''$!)'&$*-$
Ann Arbor. Everything came to Ann Arbor.
$$ W'##7#,*9$&":$+'$9:*-2$Q!)'0'$"0'$"$H'F$),#9V,7!/$
,7!$!)'0'.$"-9$F'$"88#"79$:,7.$+7!$#'![/$+'$p0''#q`$*![/$
2'!!*-2$-'"0#:$*&8,//*+#'$!,$4,-!*-7'SC$M7!$?--$?0+,0$
\3$/!*##$)'0'$"-9$*!$/''&/$*!$)"/$"$H7!70'`$"0!*/!/$F,-[!$
/!,8$&"G*-2$F,0G.$F,-[!$/!,8$9*/4,1'0*-2$!)*-2/.$,0$
2-"F*-2$,-$*9'"/.$,0$0'H7/*-2$!,$4"8*!7#"!'$!,$!)'$#70'$
of being a commercial hack for hire. As long as artists 
&"G'$!)'$F,0G.$?--$?0+,0$F*##.$),8'H7##:.$G''8$/),FV
*-2$!)'$F,0G.$"-9$/)"0*-2$*!$"/$"$87+#*4$4'#'+0"!*,-$,H$
!)'$8,//*+*#*!*'/$,H$!)*/$'1,#1*-2$!)*-2.$9*2*!"#$,0$"-"#,2.$
4"##'9$&,!*,-$8*4!70'$"0!C$
$$ 5,,9+:'$X,9"GC$5,,9+:'$-'2"!*1'$"-9$0'1'0/"#C$3''$
:,7$#"!'0.$W'##7#,*9C$s,7$F'0'$#,!/$,H$H7-.$*![/$+''-$0'"#|C
$$ P'##,$\-/!"20"&.$s,7VT7+'/.$"-9$O*&',/C$M7!$F'$
/!*##$F"-!$!,$+'$8"0!$,H$"-$"79*'-4'j$?$20,78$'(8'0*'-4'C
$$ 3,$P"88:$M*0!)9":$?--$?0+,0j$Z*4'$!,$/''$:,7$"2"*-j$
s,7$"0'$G''8*-2$78$F*!)$!)'$!*&'/C$\![/$+''-$"$F)*#'C$
$$ D)"![/$2,*-2$,-t$D)"![/$-'F$"-9$9*U'0'-!t$3),F$7/j$
D'$"0'$!)0*##'9$!,$+'$)'0'j

Ruth Bradley was AAFF Director for the 20th – 24th 
<&)!10(+)/$12'#.4#.(!&%$!9&$<&)!10(+$()$($2#2?4.#*!$12$@ABC 
and was actively involved for many years prior.

Robert Ziebell was actively involved in the AAFF during  
!9&$+(!&$@ADE)FBE)G$H1&8&++$%&)132&%$)&0&.(+$<&)!10(+$4#)!&.)F$
tickets as well as installations in the Michigan Theater and 
4(.!1'14(!&%$()$($*+,,(-&.$,:+!14+&$!1,&)G

by ruth bradley 
and rob ziebell
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Reflections, Myths and Half-truths

crumbs from the table 
of diminishing returns

\H$:,7$&"9'$'(8'0*&'-!"#$%#&/$+'H,0'$;<=>.$:,7$&,/!#:$
/'-!$!)'&$!,$^,-"/$6'G"/$*-$Z'F$s,0GC$\H$)'$#*G'9$!)'&$
)'$/),F'9$!)'&$"-9$F0,!'$"+,7!$!)'&$*-$!)'$O*##"2'$
O,*4'C$\H$:,7$9*9$"-9$)'$9*9-[!.$:,7$F"*!'9$7-!*#$:,7$
&"9'$:,70$-'(!$%#&$"-9$0'8'"!'9$!)'$80,4'//C$a*H'$
seemed too short for this even then and so the First 
?&'0*4"-$@*#&$@'/!*1"#.$"#&,/!$*&&'9*"!'#:$0'-"&'9$
!)'$?--$?0+,0$@*#&$@'/!*1"#.$F"/$+,0-C$?9&*//*,-$F"/$
AB$4'-!/d$!)'$'-!0:$H''$F"/$lAd$-,$,-'$2,!$8"*9j
$ T)'$@'/!*1"#$F,7#9$+'$,8'-$!,$"-:,-'$F),$/"F$%#&$
"/$"0!C$T)'0'$F,7#9$+'$-,$!"/!'&"G'0/$&"-"2*-2$!)'$
H'/!*1"#C$T)'$H'/!*1"#[/$&"*-$8708,/'$F,7#9$+'$!,$/'01'$
"/$"$4,##"+,0"!*,-$+'!F''-$%#&&"G'0/$"-9$"79*'-4'/C$
T)'0'$F,7#9$+'$-,$80'//$+:$!)'$@'/!*1"#$&'-!*,-*-2$,-'$
%#&$,1'0$"-,!)'0.$-,$4"!'2,0*'/.$-,$%#&$F,7#9$'1'0$+'$!,,$
#,-2$!,$/40''-.$-,$4'-/,0/)*8$"!$"-:$4,/!C$Z'F$%#&/$F'0'$
/!"0!'9$"-9$%-*/)'9$970*-2$!)'$H'/!*1"#$*!/'#H$"-9$/40''-'9$
87+#*4#:$+'H,0'$*!$'-9'9C$I',8#'$/''&'9$!,$7-9'0/!"-9$"-9$
%#&/$g,,9'9$*-.$'/8'4*"##:$H0,&$3"-$@0"-4*/4,$%#&&"G-
'0/.$"#F":/$"&,-2$!)'$H'/!*1"#/[$+'/!$H0*'-9/C
$ T)'$/)"9'/$F'0'$90"F-$"-9$!)'$),7/'#*2)!/$9*&&'9$*-$
!)'$,#9$?04)*!'4!70'$"-9$]'/*2-$?79*!,0*7&$"!$h8&$!)"!$
-*2)!$*-$6":.$;<=>.$F)'-$!)'$80,E'4!,0$/!0722#'9$"2"*-/!$
!)'$*-'0!*"$,H$"-$,1'0#,"9'9$0''#.$#704)'9$H,0F"09$"-9$
#"7-4)'9$!)'$@*0/!$?--$?0+,0$@*#&$@'/!*1"#C$M7!$*!$F"/$),!$
"-9$"*0#'//C$T)'$"79*'-4'$4,7-!'0'9$F*!)$&"0*E7"-"C$T)'$
,#9$;<!)$4'-!70:$+#*-9/$F'0'$"/$'U'4!*1'$"/$4)''/'4#,!)$
*-$9"0G'-*-2$!)'$)"##$!)"!$!*&'$,H$:'"0.$"-9$F)*#'$!)'$
"79*'-4'$)7U'9$"-9$87U'9$H,0$!)'$/7-$!,$/'!.$I"!$J#'/KG,.$
4,/!7&'9$*-$/"!*-$"/$"$2*"-!$8'-*/$/'"!'9$*-$H0,-!$,H$!)'$
"79*!,0*7&.$/#,F#:$F,0G'9$)'0/'#H$*-!,$"$/'1'-$H,,!$!"##$
'0'4!*,-C$\$0'&'&+'0$M074'$M"*##*'.$_9$_&/)F*##'0$"-9$
L*4)"09$6:'0/$!"#G*-2$"+,7!$%#&$"-9$!)'$H'/!*1"#$*-$!)'$
9*&$#*2)!$,H$"-$?--$?0+,0$#*1*-2$0,,&C$\$!)*-G$!)':$"0'$
/!*##$!)'0'd$!)*-2/$"0'-[!$Y7*!'$0*2)!$F*!)$"0!C
$ T)'$>09$@'/!*1"#$8,/!'0$9'/*2-$F"/$"$1'0:$80,1,4"-
!*1'$,-'$x$!F,$F,&'-$4#,/'$!,2'!)'0.$/4"-!*#:$4#,!)'9$
"-9$'&+0"4*-2.$"##$*-$"$/!:#*/!*4.$9*2-*%'9$&"--'0C$T)*/$
F"/$;<=A$"-9$T)'$^,)-$M*04)$3,4*'!:$0"2'9$!)0,72)$!)'$
#,4"#$80'//$!)"!$!)'$b-*1'0/*!:$,H$6*4)*2"-$F"/$/),F*-2$
8,0-,20"8)*4$%#&/C$?/$"$H"47#!:$&'&+'0$\$F"/$)"7#'9$
+'H,0'$!)'$O*4'$I0'/*9'-!$H,0$?4"9'&*4$?U"*0/`

$ p?#0*2)!.$6"-78'##*C$s'/$,0$-,C$]*9$:,7$/),F$"$%#&$!)"!$
9'8*4!'9$&"/!70+"!*,-$'(8#*4*!#:tq$/"*9$!)'$O*4'$I0'/*9'-!C
$ \$/"*9.$p3*0tq$
$ p],-[!$2*1'$&'$"-:$/)*!$6"-78'##*C$\$F"-!$"-$"-/F'0$
0*2)!$-,Fjq
$ D'##.$F'$)"9$"$%#&$4"##'9$^'0,1*$"-9$*!$/),F'9$"$
:,7-2$&"-$*-$"$#,*-4#,!)$"-9.$\$+'#*'1'.$"$F0'"!)$,-$)*/$
)'"9$80"-4*-2$!)0,72)$5,#9'-$5"!'$I"0G$*-$3"-$@0"--
4*/4,C$T,F"09$!)'$'-9$,H$!)'$%#&$)'$#"*9$9,F-$"-9$!)'$
4"&'0"$F'-!$!,$)*/$H"4'.$F)*4)$)"9$/,&'$/,0!$,H$'4/!"!*4$
#,,GC$?-9$!)"!$F"/$!)'$'(!'-!$,H$!)'$%#&C$\$F"/$&"00*'9$
F*!)$!F,$G*9/$"!$!)'$!*&'$"-9$&"9'$lh.BBB$"$:'"0C$\$
80":'9$H,0$27*9"-4'$"-9$E7/!$!)'$0*2)!$F,09/C
$ p\[&$F"*!*-2$H,0$:,70$"-/F'0$6"-78'##*jq
$ pD'##.$/*0.$\$)"1'$-'1'0$&"/!70+"!'9.$-,0$)"1'$\$'1'0$
F"!4)'9$"-:,-'$&"/!70+"!'C$W"-$:,7$2*1'$&'$/,&'$
*9'"$,H$F)"!$*!$#,,G/$#*G'$/,$\$4"-$"-/F'0$:,7tq
$ p5'!$,7!.$6"-78'##*.$2'!$,7!$,H$)'0'C$\$9,-[!$'1'0$F"-!$
!,$/''$:,7$"2"*-jq
$ 3,$\$#'H!.$\$27'//$"!$#'"/!.$F*!)$&:$E,+C
$ T)'$%0/!$@'/!*1"#$4,08/$F"/$"$4#,/'VG-*!$20,78C$T)':$
F'0'$H0*'-9/$"-9$*-$/,&'$4"/'/$#,1'0/C$T)'0'$F'0'$"##$
!"#'-!'9.$/!79'-!/.$H"47#!:.$"0!*/!/$H0,&$'1'0:$9*/4*-
8#*-'C$3,&'$F'0'$!"G'-$"##$!,,$/,,-`$W)0*/$@0":-'.$T,&$
M'0&"-.$I'!'0$D*#9'.$6"01*-$@'#)'*&.$],&*-*4G$"-9$
?#*4'$]'O"0!*.$_##'-$@0"-G$"-9$W:-!)*"$a*99'##C$D)'-$
!)'$),7/'#*2)!/$"0'$9*&&'9$,-'$4"-$H''#$!)'*0$80'/'-4'd$
"$2#,F$/700,7-9/$!)'&d$F'$4"-$"#&,/!$&"G',7!$!)'$
F,09/$*-$!)'*0$F)*/8'0/C
$ ?H!'0$RB$:'"0/$*!$F"/$!*&'$!,$0'!*0'$"/$@'/!*1"#$]*0'4-
!,0C$\$/"*9$!)"!$!)'$@'/!*1"#$F,7#9$4,-!*-7'$"/$"#,-2$"/$
%#&&"G'0/$4,-!*-7'9$/7+&*!!*-2$%#&/$"-9$"79*'-4'/$
4,-!*-7'9$"!!'-9*-2$/40''-*-2/C$T)"!$*/$!)'$H7-4!*,- 
,H$!)'$@'/!*1"#$"9&*-*/!0"!*,-.$!,$/'01*4'$!)*/$ 
4,##"+,0"!*,-$+'!F''-$%#&&"G'0/$"-9$"79*'-4'/C
$ @*H!:$:'"0/$"-9$4,7-!*-2C$\[##$&"G'$!)'$;BB!)$*H$:,7$9,j

George Manupelli founded the Ann Arbor Film Festival in 
1963, participated as a filmmaker and was the Festival’s 
Director for two decades.

S31),"'1%-(%TBUT%&8%VK%>/+6%+/-9-()5%7'/$-+(%-(% 

WA"2%,/+9/)6%9;-1'X

by george manupelli
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tuesday
It’s such a beautiful day    pg 36
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8:15 PM      '     Michigan Theater Main Auditorium      '     films in competition

opening night screening

Taxonomy
Karen Aqua (1954–2011) 
2011  |  4 min   |  Video

T)'$"-*&"#.$1'2'!"+#'.$"-9$&*-'0"#$G*-29,&/$0'/*9'$*-$

"$/!"!'$,H$4,-/!"-!$g7(.$0'g'4!*-2$"$F,0#9$,H$!0"-/*'-4'.$

&7!"+*#*!:.$"-9$*&8'0&"-'-4'C$T)0,72)$!)'$&'!"8),0$

,H$1*/7"#$!0"-/H,0&"!*,-.$!)*/$%#&$'(8#,0'/$!)'$!)'&'/$,H$

&"##'"+*#*!:.$*-/!"+*#*!:.$"-9$*-!'04,--'4!'9-'//C

River Rites
Ben Russell 
Paris, France  |  2011  |  11 min  |  16mm on video

p?-*&*/!/$"0'$8',8#'$F),$0'4,2-*K'$!)"!$!)'$F,0#9$*/$H7## 

,H$8'0/,-/.$/,&'$,H$F),&$"0'$)7&"-.$"-9$!)"!$#*H'$*/$"#F":/$

#*1'9$*-$0'#"!*,-/)*8$F*!)$,!)'0/Cq$x$50")"&$P"01':.$Animism

?$!0"-4'$9"-4'$F"!'0$*&8#,/*,-.$"$-'F'0$#*-'$90"F-$+'-

!F''-$/'47#"0$8,//'//*,-$"-9$0'#*2*,7/$8)'-,&'-"C$@*#&'9$

*-$,-'$/),!$"!$"$/"40'9$/*!'$,-$!)'$b88'0$370*-"&'$L*1'0.$

the minor secrets of a Saramaccan animist everyday are 

0'1'"#'9$"/$!*&'$*!/'#H$*/$7-9,-'C$L*!'/$"0'$!)'$-'F$!0:88/d$

'&+,9*&'-!$*/$,70$'!'0-"#$'1'0:!)*-2C$x$ML

Shadow Cuts
Martin Arnold 
Vienna, Austria  |  2010   |  5 min   |  35mm

T)'$%0/!$*-$"$H,70V%#&$/'0*'/.$6"0!*-$?0-,#9$9*0'4!/$)*/$

9'4,-/!074!*1'$*&87#/'/$!,$!)'$)'0*!"2'$,H$D"#!$]*/-':C$

T)'$0'/7#!$*/$"$-'70,!*4$0'V"-*&"!*,-$!)"!$4,&'/$!,$#*H'$*-$

!)'$9"0G-'//$+'!F''-$*&"2'/.$F)'0'$!)'$1*'F'0$&''!/$)*/$

dreams and demons.

Life and Freaky Times of Uncle Luke
Jillian Mayer 
Miami, FL   |  2011   |  13 min   |  Video

?$&,9'0-$6*"&*$"9"8!"!*,-$,H$!)'$;<=R$@0'-4)$/),0!$%#&$

’La Jetee.$!)'$%#&$0'4,7-!/$a7G'[/$Qb-4#'$a7G'.$#'2'-9"0:$

0"88'0$H0,&$!)'$)*8V),8$20,78$R$a*1'$W0'FS$0*/'$!,$H"&'$"/$

)'$4)"-2'/$!)'$H"4'$,H$)*8V),8$"-9$%2)!/$H,0$%0/!$"&'-9-

&'-!$0*2)!/$"-9$#"!'0$"/$)'$7/)'0/$6*"&*$*-!,$"$2,#9'-$'0"$

,H$8'"4'$"-9$80,/8'0*!:$"/$6":,0C$_1'0:!)*-2$4)"-2'/$

F)'-$!)'$T70G':$I,*-!$Z74#'"0$L'"4!,0$)"/$"$&'#!9,F-$

"-9$!70-/$6*"&*$*-!,$"$8,/!V"8,4"#:8!*4$F"/!'#"-9C$x$^6
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Tu

The Sea [is still] Around Us
Hope Tucker 
Boston, MA   |  2011   |  4 min   |  Video 
world premiere

T)'$8,/!4"09$,H$"$1"4"!*,-$/8,!$7/7"##:$'-)"-4'/$!)'$0'"#-

*!:C$T)'$4,-!0"/!$*/$&,0'$/!"0G$*-$W,0*--".$6"*-'.$"$H,0&'0$

F,,#'-$&*##$!,F-$,-$!)'$/),0'/$,H$a"G'$3'+"/!*4,,G.$F)'0'$

7-0'27#"!'9$97&8*-2$,H$8'/!*4*9'/$"-9$*-97/!0*"#$F"/!'$

4,-!"&*-"!'9$!)'$F"!'0$/788#:C$x$PT

Tokyo – Ebisu
Tomonari Nishikawa 
Binghamton, NY  |  2010   |  5 min  |  16mm

^L$Q^"8"-$L"*#F":$W,&8"-:S$s"&"-,!'$a*-'$*/$,-'$,H$!)'$

^"8"-[/$+7/*'/!$#*-'/.$4,-/*/!*-2$,H$R<$/!"!*,-/$"-9$07--*-2$

"/$"$#,,8C$T)'$%#&$/),F/$!)'$1*'F/$H0,&$!)'$8#"!H,0&/$,H$

;B$/!"!*,-/$*-$s"&"-,!'$a*-'.$H0,&$T,G:,$3!"!*,-$!,$_+*/7$

3!"!*,-$4#,4GF*/'C$T)'$*-V4"&'0"$1*/7"#$'U'4!/$"-9$!)'$

#":'0'9$/,7-9!0"4G$&":$'("22'0"!'$!)'$/'-/'$,H$!)'$"4!7"#$

)"88'-*-2/$"!$!)'$#,4"!*,-/C$T)'$%#&$"#/,$'()*+*!/$!)'$

/),,!*-2$"-9$0'4,09*-2$&'!),9/C$x$TZ

Pluto Declaration
Travis Wilkerson 
Los Angeles, CA   |  2011   |  4 min   |  Video

L'/!,0'$!)'$4#"//*4"#$9'%-*!*,-$,H$8#"-'!j$M0*-2$+"4G$8#"-'!$

I#7!,j$T)'$/,#"0$/:/!'&$-''9/$*!/$!F'#H!)$8#"-'!C$x$TD

Snakes and Ladders
Katherin McInnis 
Brooklyn, NY   |  2011   |  3 min   |  Video

?$g*4G'0$%#&$,H$8,//*+#'$-"00"!*1'/.$*-4#79*-2$"-$'(4"1"-

!*,-$,H$!)'$a*-9+'02)$+"+:$G*9-"88*-2$"-9$"//,4*"!'9$

!"+#,*9$H0'-K:.$"-9$!)'$4:4#*4"#$-"!70'$,H$%-"-4*"#$40*/*/C$

3,7-9!0"4G$+:$?G*G,$37K7G*C$x$X\
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afterparty 
Sava’s  |  10 pm – 2 am  |  free 

Continue the Opening Night celebration with drink 
specials and champagne toast compliments of Sava!

Craig’s Cutting Room Floor
Linda Scobie 
San Francisco, CA   |  2011   |  2 min   |  16mm 
north american premiere

W0"*2$*/$"$4,##"2'$"0!*/!$F*!)$"-$'4#'4!*4$"04)*1'$,H$;=&&$

80*-!/C$P*/$g,,0$*/$H7##$,H$/8#*4'9$,U$"-9$9*/4"09'9$%#&$

H0"&'/$#'H!$!,$8*#'.$4,00,9'$"-9$#*1'$,7!$!)'*0$*-'1*!"+#'$

4)'&*4"#$#*H'$/8"-/C$?H!'0$&"-:$&,-!)/$,H$4,##'4!*-2$!)'/'$

9'!'0*,0"!*-2$!0'"/70'/.$\$9'4*9'9$!,$&"G'$"$%#&C$T)'$0'/7#!$

*/$"-$,-2,*-2$/7+#*&*-"#$g700:$,H$/*-27#"0$&,&'-!/$/''&-

*-2#:$/78'0*&8,/'9$,-!,$'"4)$,!)'0C$?$H0"2&'-!'9$E,70-':$

!)0,72)$4*-'&"[/$)*/!,0:$!"G'-$0*2)!$,U$!)'$47!!*-2$0,,&$

g,,0C$x$a3

Irma
Charles Fairbanks 
Brussels, Belgium   |  2010   |  12 min   |  Video

Irma */$"-$*-!*&"!'$&7/*4"#$8,0!0"*!$,H$\0&"$5,-K"#'K.$!)'$

H,0&'0$F,0#9$4)"&8*,-$,H$F,&'-[/$80,H'//*,-"#$F0'/!#*-2C$

@*#&'9$*-$W*79"9$Z'K")7"#4~:,!#$x$"$-,!,0*,7/$9*/!0*4!$,H$

6'(*4,$W*!:$x$Irma$4,-!0"9*4!/$'1'0:!)*-2$F'$)"1'$4,&'$!,$

'(8'4!$H0,&$/!,0*'/$0'8,0!'9$H0,&$6'(*4,C$@'"!70*-2$&7/*4$

F0*!!'-$"-9$8'0H,0&'9$+:$6/C$5,-K"#'K.$\0&"[/$/!,0:$

/702'/$F*!)$#,1'$"-9$9'4'*!.$&"/47#*-'$/!0'-2!).$H'&*-*-'$

4)"0&/.$"-9$"-$'(!0",09*-"0:$/'-/'$,H$)7&,0C

It’s such a beautiful day
Don Hertzfeldt 
Austin, TX  |  2011  |  23 min  |  35mm

M*##$%-9/$)*&/'#H$*-$"$),/8*!"#$/!0722#*-2$F*!)$&'&,0:

80,+#'&/.$*-$!)*/$%-"#$4)"8!'0$!,$],-$P'0!KH'#9![/ 

Everything will be OK$!0*#,2:C

A Man and His Dog Out for Air
Robert Breer (1926–2011) 
1957  |  2 min  |  16mm 
screened at the 2nd aaff in 1964 : not in competition

p�?�$+0*##*"-!$"-9$"/!,-*/)*-2$+"##'!$"-*&"!'9$F*!) 

7-80'4'9'-!'9$1*0!7,/*!:jq$xZ,�#$M704).$@*#&$i7"0!'0#:
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12:30 PM     '     Michigan Theater Screening Room     '     juror presentation

p3,&'$,H$7/$F,0G$*-$"$80,(*&"!'$0'#"!*,-$F*!)$,70$*--
!'-9'9$"79*'-4'/.$/8'"G*-2$H"&*#*"0$#"-27"2'/$/,$!)"!$
!)'$"04)'!:8'/$,H$,70$47#!70'$&":$+'$0'4,2-*K'9d$"-9$
/,&'$F,0G$,7!$"$/'#HV40'"!*-2$*-!'0*,0*!:$H0,&$F)*4).$
*H$F'$"0'$#74G:.$F'$+0*-2$+"4G$!)'$/)"8'$,H$"$-'F#:$
*&"2*-'9$"#8)"+'!$,H$H''#*-2C$$\$%-9$&:/'#H$,/4*##"!*-2$
+'!F''-$!)'/'$!F,$"2'-9"/$"-9$%-9$!)'$9*"#'4!*4$"$80,-
974!*1'$,-'.$"$0'g'4!*,-$,H$!)'$4,&8#'(.$4,-!0"9*4!,0:$
-"!70'$,H$,70$!*&'/Cq$xI'!'0$L,/'

Incantation
1970  |  8 min  |  16mm

b/*-2$0"8*9#:$'9*!'9.$/78'0*&8,/'9$*&"2'/$,H$8#"-!/.$!0''/.$

F"!'0.$!)'$/7-$"-9$!)'$&,,-.$Incantation$F'"1'/$"$9:-"&*4$

!"8'/!0:$,H$,02"-*4$H,0&/$"-9$!'(!70'/.$4,&+*-*-2$*!/$*&-

"2'/$F*!)$"$%'04'$0):!)&*4$*-!'-/*!:$/,$"/$!,$/722'/!$"$G*-9$

,H$-"!70"#$H,04'C$T)'$%#&$F"/$/),!$'-!*0'#:$*-$!)'$4"&'0".$

*-$f&&.$"44,09*-2$!,$"$80'V"00"-2'9.$&7/*4V#*G'$/4,0'.$"-9$

!)'-$+#,F-$78$!,$;=&&$7/*-2$"$),&'V&"9'$,8!*4"#$80*-!'0C$

T)'$"44,&8"-:*-2$/,7-9$!0"4G.$"$4)"-!$!"G'-$H0,&$\/#"&*4$

#*!702:.$*/$+0'"!)V+"/'9$"-9$+0*-2/$!)'$%#&$*-!,$!)'$H,0&$

of a prayer.

The Man Who Could Not See Far Enough
1981  |  33 min  |  16mm

The man who could not see far enough$7/'/$#*!'0"0:.$/!074!70"#.$

"7!,+*,20"8)*4"#.$"-9$8'0H,0&"-4'$&'!"8),0/$!,$4,--

/!074!$"$/'0*'/$,H$!"+#'"7($!)"!$'1,G'$!)'$"4!$,H$1*/*,-.$!)'$

#*&*!/$,H$8'04'8!*,-.$"-9$!)'$0"8!70'$,H$/8"4'C

Secondary Currents
1982   |  16 min   |  16mm

An improbable narrator speaks an extended assortment 

,H$-,-/'-/'$*-$!)*/$p*&"2'#'//q$%#&$*-$F)*4)$!)'$/)*H!*-2$

0'#"!*,-/)*8/$+'!F''-$1,*4'V,1'0$4,&&'-!"0:$"-9$/7+!*-

!#'9$-"00"!*,-$4,-/!*!7!'$"$8'47#*"0$97'!$H,0$1,*4'.$!),72)!.$

/8''4).$"-9$/,7-9C$

The Gift
1996  |  6 min  |  Audio

The Gift.$"-$"79*,$90"&".$F"/$"9"8!'9$H0,&$"$/'0*"#$+'9!*&'$

/!,0:$L,/'$!,#9$)*/$9"72)!'0$,1'0$"$8'0*,9$,H$/*($:'"0/C$\!$*/$

"$8"0"+#'$!)"!$'(8#,0'/$!)'$4,-g*4!$+'!F''-$#"-27"2'$"-9$

*--,4'-4'.$+'!F''-$/,7-9/$"-9$*9'"/.$"-9$!)"!$,U'0/$"$

/!0"-2'$4,--'4!*,-$+'!F''-$!*&'.$#"-27"2'.$"-9$/'#HC

Odysseus in Ithaca
2006  |  5 min   |  Video

J9://'7/$&,,0/$)*/$+,"!$*-$"-$"#*'-$"04)*!'4!70"#$&"4)*-'.$

"$#"+:0*-!)$F*!)$'4),'/$,H$]'$W)*0*4,$"-9$_/4)'0V$"$8#"4'$

,H$&:/!'0:$"-9$8,F'0$F)'0'$!)'$07#'/$,H$1*/7"#$8'0/8'4!*1'$

"0'$!0"-/H,0&'9$"-9$"-,!)'0$/8"4'$'078!/C

The Indeserian Tablets
2011  |  15 min  |  Video w/ live narration

?-$"--,!"!'9$-,4!70-"#$8,0!0"*!$,H$"$1"-*/)'9$47#!70'V$*!/$

/!,0*'/.$/40*8!70'.$!'4)-,#,2:.$0'#*2*,7/$80"4!*4'.$"0!$"-9$

8,'!0:$"/$0'4,-/!074!'9$H0,&$H0"2&'-!/$H,7-9$*-$!)'$

"04)*1'$"!$X*'-/C$JU'0'9$*-$!)'$/8*0*!$,H$W"#1*-,$"-9$M,02'/$

F*!)$"$-,9$!,$50''-"F":C$x$IL



W

3 PM     "     Michigan Theater Main Auditorium

39

music videos in competition

In the Beginning Was the End: 
The Truth About De-Evolution by Devo
Chuck Statler 
1976  |  10 min  |  16mm 
screened at 15th aaff in 1977 : not in competition

Transmission (Playmobil Version) by Joy Division
D.O. Roth 
Leipzig, Germany  |  2011  |  4 min  |  Video

Circles by The Soft Moon 
Ron Robinson 
San Francisco, CA  |  2010  |  4 min  |  Video

Replica by Oneohtrix Point Never
Daniel Lopatin 
Brooklyn, NY  |  2011  |  5 min  |  Video

Adam Roberts by Cave
Isaac Sherman 
Milwaukee, WI  |  2011  |  5 min  |  Video

Not Enough by J Mascis
Chad VanGaalen 
Calgary, Canada  |  2011  |  3 min  |  Video

Go Outside by Cults
Isaiah Seret 
Los Angeles, CA  |  2011  |  4 min  |  Video

In the Middle (I met you there) by Matthew Dear
Morgan Beringer 
London, England  |  2012  |  3 min  |  Video

Envelop by Julianna Barwick
Cam Archer 
Santa Cruz, CA  |  2011  |  6 min  |  Video

The Third Reich ‘n Roll by The Residents
The Residents 
1976  |  5 min  |  16mm 
Print Courtesy of Pacific Film Archvie 
screened at 16th aaff in 1978 : not in competition

Mongoloid by Devo
Bruce Conner (1933 – 2008) 
1978  |  3 min  |  16mm 
screened at 17th aaff in 1979 : not in competition

Z'F$&7/*4$1*9',/$8#":$"#,-2/*9'$/'1'0"#$20,7-9+0'"G*-2$)*/!,0*4$%#&/.$*-4#79*-2$]'1,[/$??@@$

"F"09VF*--*-2$;<h=$%#&$In the Beginning Was the End: The Truth About De-Evolution.

community partner : the neutral zone sponsored by : 
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4:30 PM     %     Michigan Theater Screening Room     %     free

films by robert nelson

Deep Westurn
1974  |  5 min  |  16mm

?$}%#&$F"G'[C$T),72)$4'#'+0"!,0:$*-$&,,9.$*!$)"/$"$&,70--

H7#$/7+!'(!CCC$9'"!)$"-9$9:*-2C$D'$9'9*4"!'9$*!$!,$]0C$3"&$

D'/!.$9'8"0!'9$H0*'-9$"-9$8"!0,-$,H$!)'$"0!/.$!07/!*-2$!)"!$

)*/$2),/!$F,7#9$"880,1'$,70$)*VE*-($"-9$/''&*-2$*00'1'0-

ence. - RN

Special Warning
1999  |  5 min  |  16mm

Special Warning is like a poem more than a narrative or story. 

\!$/722'/!/$/!"!'/$,H$*/,#"!*,-.$+"00'--'//.$/'(7"#$27*#!$"-9$

/*-.$+7!$'1'-$!)'/'$87-*/)*-2$"r*4!*,-/$4"-$)"1'$"$)7&,0,7/$

"/8'4!$F)'-$"44,&8"-*'9$+:$),0-/C$V$LZ

Bleu Shut
1970  |  33 min  |  16mm

p_1'-$F)'-$F'$G-,F$!)'$2"&'$*/$"-$*##7/*,-.$!)'$'(8'0*'-4'$

of Bleu Shut$*/$'-!*0'#:$"$8#'"/70'`$!)'$}2"&'[$*/$H7-.$!)'$

Z'#/,-kD*#':$9'+"!'/.$*-H'4!*,7/#:$H7--:d$"-9$Z'#/,-[/$

4),*4'$,H$*&"2'0:.$Y7*0G:$"-9$"&7/*-2C$Bleu Shut 0'1'"#/.$

"-9$"##,F/$7/$!,$'-E,:.$,70$27##*+*#*!:$F*!)*-$!)'$8'01"/*1'$

"+/709*!:$,H$&,9'0-$#*H'Cq$x34,!!$6"4],-"#9

Starring Robert Nelson, William T. Wiley, and Diane Nelson. 

Music by Blue Crumb Truck.

Hauling Toto Big
1997  |  46 min  |  16mm 
awarded best of the festival 36th aaff in 1998

p\-$!)'$&*9$;<<B/.$Z'#/,-$/!"0!'9$"//'&+#*-2$!)*/$%#&$

H0,&$"$#"02'$/!"4G$,H$+kF$H,,!"2'$)'$)"9$G'8!$H0,&$/G'!4)'/.$

7-%-*/)'9$80,E'4!/.$4#"//$"//*2-&'-!/.$,7!!"G'/.$"-9$,!)'0$

"//,0!'9$0'&-"-!/.$*-H,0&'9$+:$E"KK$&7/*4.$8,'!0:.$"-9$

!)'$\$W)*-2$*-$*!/$4,-/!074!*,-C$?$9'-/'$"-9$'4/!"!*4$F,0G$

,H$H0"2&'-!'9$-"00"!*1'/.$90'"&$/!"!'/.$4)",/$"-9$/'0'-*!:.$

1'0*!�$H,,!"2'$0'-9'0'9$*-!,$8,'!0:.$!)*/$*/$Z'#/,-[/$&,/!$

0'4'-!#:$4,&8#'!'9$%#&$!,V9"!'.$"-9$"$47#&*-"!*,-$,H$)*/$

cinematic interests. Hauling Toto Big is a dense and ecstatic 

F,0G$,H$H0"2&'-!'9$-"00"!*1'/.$90'"&$/!"!'/.$4)",/$"-9$

/'0'-*!:|$"$47#&*-"!*,-$,H$Z'#/,-[/$4*-'&"!*4$*-!'0'/!/Cq$

x6"0G$T,/4"-,

supported by the academy of motion picture arts and sciences D)'-$L,+'0!$Z'#/,-$9*'9$

!)*/$8"/!$^"-7"0:.$!)'$*-9'8'-9'-!$%#&$F,0#9$#,/!$,-'$,H$*!/$20'"!/C$W,VH,7-9'0$,H$W"-:,-$W*-'&".$

*-/8*0"!*,-"#$%#&&"G'0$"-9$!'"4)'0.$8"*-!'0.$/47#8!,0.$+7*#9'0.$8,'!.$8)*#,/,8)'0.$&,7-!"*-!,8$2707.$

"-9$"$2'-'0,7/$H0*'-9$!,$&"-:.$Z'#/,-$F"/$G-,F-$&,/!$H,0$)*/$%-'#:$40"H!'9.$7-80'9*4!"+#'.$"-9$,H!'-$

90,8V9'"9$H7--:$%#&/C$T)*/$80,20"&$F*##$8":$!0*+7!'$!,$Z'#/,-$"-9$)*/$80,H,7-9$*-g7'-4'.$F*!)$"$/'-

#'4!*,-$,H$%#&/$*-H"&,7/$"-9$0"0'$470"!'9$+:$6"0G$T,/4"-,C$Prints courtesy of the Academy Film Archive
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5 PM     $     Michigan Theater Main Auditorium     $     free

student film showcase

My Favorite Planet
Gus Péwé 
Interlochen Arts Academy 
2011  |  6 min  |  Video

Rekord
Sean Thompson 
UM School of Art & Design 
2011  |  3 min  |  Video

A Piece of Life
Chase Becsey, Jamie Lee 
UM Screen Arts & Cultures 
2011  |  3 min  |  16mm

Geekdown
Steven Smith 
College for Creative Studies 
2011  |  2 min  |  Video

Instructions for Urban Exploration
Perry Janes, Noah Stahl,  
Sadie Yarrington 
UM Screen Arts & Cultures 
2011  |  5 min  |  Video

A Series of Kinetic Sets Tell A Story
Shannon Kohlitz 
UM School of Art & Design 
2011  |  5 min  |  Video

Belle Isle Zoo
Barb Morrissey 
Washtenaw Community College 
2011  |  3 min  |  Video

Mediator
Joshua Tad Mulligan 
College for Creative Studies 
2012  |  3 min  |  Video

Dubstep Informational 
Nature Video Series
David Gazdowicz 
Eastern Michigan University 
 2011  |  2 min  |  Video

Turn the Camera Around
Scott Allen 
Washtenaw Community College 
2011  |  14 min  |  Video

Forward Aikido Roll
Dan Bifano 
Washtenaw Community College 
2011  |  3 min  |  Video

Dullahan
Chelsea Carl 
College for Creative Studies 
2011  |  3 min  |  Video

Listen
Jeremy Liesen, Deron Ross, Shane 
Law, Zack Sly, Adam Hagopian-Zirkel 
Washtenaw Community College 
2011  |  7 min  |  Video

The Arson of History
Kristen Zelenka, Elizabeth Double, 
Sven Hentschel and Hyun Yoojin 
UM Screen Arts & Cultures 
 2011  |  12 min  |  Video

The Date
Cynthia Greig 
Oakland Community College 
1988/2011  |  3 min  |  Video

?$/'#'4!*,-$,H$!)'$+'/!$0'4'-!$/),0!$%#&/$40'"!'9$+:$0'2*,-"#$%#&$/!79'-!/C
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7 PM     $     Michigan Theater Screening Room     $     feature in competition

Betzy Bromberg  |  Tujunga, CA  |  2011  |  95 min  |  16mm

voluptuous sleep

“Voluptuous Sleep is a mesmerizing two-part 16mm medi-
tation on the nuances of light, sound and feeling
"/$'1,G'9$!)0,72)$!)'$8,'!*4$"0!*%4'/$,H$4*-'&"C
M0,&+'02[/$4#,/'V78$#'-/$+'4,&'/$"$!,,#$,H$*-%-*!'
discovery that reveals as much about our bodily sensa-
!*,-/$"/$*!$9,'/$!)'$-"!70"#$F,0#9C$I"*0'9$F*!)$!F,$
intricately composed soundtracks, Voluptuous Sleep is 
an emotional tour de force that serves as a rapturous 
"-!*9,!'$!,$!)'$H0"2&'-!"!*,-$,H$&,9'0-$#*H'$"-9$,U'0/$
"$-'F$'(8'0*'-4'$,H$4*-'&"!*4$!*&'$"-9$&'&,0:Cq
x$3!'1'$?-G'0$QL'94"!$I0,20"&$Z,!'/S

p@,04'/$,H$9'/*0'Cq$x$M'!K:$M0,&+'02$$

{I}  Language is a Skin
sound and music by$]"-'$?C$]"1*/.$N"4G$3'!!'#.
^'"-VI*'00'$M'9,:"-.$I"&$?0,-,U.$^"&'/$L''/.
and Betzy Bromberg 

{II} And the Night Illuminated the Night
sound and music by Robert Allaire
performed by the Formalist Quartet

community partner : university  musical society
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7:15 PM     '     Michigan Theater  Main Auditorium

films in competition 1

Assassination in Dreamland
David Sherman 
Bisbee, AZ  |  2011  |  6 min  |  Video 
world premiere

?$F,0G$*-/8*0'9$+:$!)'$7-4"--:$E7(!"8,/*!*,-$,H$!)'$8,#*!*-

4"#$&709'0$,H$?&'0*4"[/$RA!)$I0'/*9'-!$970*-2$!)'$H"-!"/!*-

4"##:$0'"#*K'9$;<B;$D,0#9[/$@"*0.$"/$%#&'9$+:$T),&"/$?#1"$

_9*/,-C$Assassination in Dreamland$7-4,1'0/$"$)*99'-$

4,-!*-77&$,H$4*-'&".$!'00,0*/&$"-9$/8'4!"4#'C

Untitled
Neil Beloufa 
Paris, France  |  2010  |  15 min  |  Video

?$4"09+,"09$9'4,0$"-9$8),!,20"8)/$0'4,-/!*!7!'$"$#7(70:$

W"#*H,0-*"-V!:8'$1*##"$*-$?#2'0*"C$\!/$*-)"+*!"-!/.$-'*2)+,0/$

"-9$,!)'0$80,!"2,-*/!/$/8'47#"!'$F):$"-9$),F$!)'$),7/'$

0'&"*-'9$,4478*'9$+:$!'00,0*/!/$*-$!)'$;<<B/C$

Sangre de Cristo
Marcy Saude 
Los Angeles, CA  |  2011  |  27 min  |  Video

In Sangre de Cristo.$!)'$!*!7#"0$&,7-!"*-$0"-2'$*/$'("&*-'9$

"/$"$/*!'$F)'0'$'&+'99'9$#":'0/$,H$,88,/*!*,-"#$)*/!,0:$

4,-1'02'$"-9$"0'$0'1'"#'9$!)0,72)$!0"4'/$,H$!)'$8"/!$*-$!)'$

80'/'-!$#"-9/4"8'C$\-4#79'9$"0'$!)'$;f!)$4'-!70:$4,-g*4!$

+'!F''-$38"-*/)$4,#,-*"#*/!/$"-9$W,&"-4)'/.$/''-$!)0,72)$

)*/!,0*4"#$&"0G'0/$"-9$"$8#":$,-$),0/'+"4Gd$"$1*/*!$H0,&$!)'$

O*02*-$6"0:$"/$"-$*-/8*0"!*,-$H,0$&709'0$8,/!$6'(*4"-V

?&'0*4"-$F"0d$"-$*-!'01*'F$F*!)$"-$"-"04)*/!$"4!*1*/!$F),$

!0"-/*!*,-'9$!,$"$)7-!'0V2"!)'0'0$#*H'$*-$!)'$3"-20'/$*-$!)'$

;<hB/d$"04)*!'4!70'$"/$"$8):/*4"#$&"-*H'/!"!*,-$,H$4,7-!'0-

47#!70'd$!'(!$"880,80*"!'9$H0,&$"$L79,#8)$D70#*!K'0$-,1'#d$

"-9V$&,7-!"*-/C

Village, silenced
Deborah Stratman 
Chicago, IL  |  2011  |  7 min  |  16mm on video

?$0'F,0G*-2$,H$P7&8)0':$^'--*-2/[$>=V&*-7!'$;<e>$9,4-

790"&"$The Silent Village$.$F)'0'*-$4,"#$&*-'0/$H0,&$!)'$

D'#/)$1*##"2'$,H$WF&2*'99$4,##'4!*1'#:$0''-"4!$!)'$Z"K*$

*-1"/*,-$"-9$"--*)*#"!*,-$,H$!)'$0'/*/!*-2$WK'4)$1*##"2'$,H$

a*9*4'.$"$&*-*-2$!,F-$*!/'#HC$I0*-4*8"#$H,47/$*-$!)*/$0'V&*($

*/$78,-$!)'$F":$/,7-9$*/$7/'9$"/$"$&,9'$,H$/,4*"#$4,-!0,#.$

"-9$!)'$#"02'0$)*/!,0*4"#$*&8#*4"!*,-/$,H$0'8'!*!*,-C$x$]3

RocketKitKongoKit
Craig Baldwin 
1986  |  30 min  |  16mm 
screened at 24th aaff in 1986 : not in competition

W,-/!074!'9$#*G'$"$8#"/!*4$&,9'#$G*!.$!)*/$G"#'*9,/4,8*4$

4,##"2'V'//":$!0"4'/$"-$"#!'0-"!*1'$)*/!,0:$,H$8,/!V4,#,-*"#$

W,-2,.$!)'$W\?.$"-9$&*#*!"0:$"91'-!70*/&C

community partner : penny w. stamps speaker series   +  um school of information
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9:15 PM     &     Michigan Theater Screening Room

films in competition 2

What’s Out Tonight Is Lost
Phil Solomon 
Broomfield, CO  |  1983  |  8 min  |  16mm  |  Silent 
Print courtesy of the Academy Film Archive 
newly restored 16mm print : not in competition

?9,8!*-2$*!/$!*!#'$H0,&$"$8,'&$+:$_9-"$3!C$O*-4'-!$6*##":.$

What’s Out Tonight Is Lost$*/$"-$'#'2*"4$%#&$/*H!*-2$!)0,72)$

!)'$7-0'4,1'0"+#'C$T)'$%#&$*/$"$0'g'4!*-2$8,,#$F)'0'$1*-

/*,-$+0'"G/$78C$T)'$),&'$F'$0'4,2-*K'$*/$/F"##,F'9$*-$!)'$

+07&'.$!)'$#*2)!$+"0'#:$8'-'!0"!'/d$"-9$!)'$:'##,F$/4),,#$+7/$

/!'"#/$7/$"F":.$9'#*1'0*-2$7/$*-!,$-'F$4#,79/.$'&+0"4*-2$H'"0C$

T)'$%#&$)"/$"$/70H"4'$,H$40"4G'9$8,04'#"*-$"-9$*-!"2#*,`$!)'$

"##'02*4$4)*#9),,9$/G*-$,H$40"4G/$"-9$+07*/'/C$T)*/$*/$"$%#&$

,H$!0"-/7+/!"-!*"!*,-/.$!)'$9*/4,08,0"!*,-$,H$)7&"-$H,0&/$

into embers. Air looms and blossoms into solidity and near-

-'//$|$\$)'"0$*!$+0'"!)*-2$|$x$6"0G$64_#)"!!'-

Pilgrimage (Pèlerinage)
Marc Pelletier 
Montreal, Canada  |  2011  |  10 min  |  Video 
us premiere

?$/*&8#'$F"#G$*-$!)'$8"0G$4"-$+'4,&'$"$/8*0*!7"#$'(8'0*'-4'.$

"$&,&'-!$,H$9*/4,1'0:.$"$8*#20*&"2'C$T)*/$%#&$'(8#,0'/$

!)'$&'9*!"!*1'$-*2)!!*&'$"##70'$,H$!)'$I"04$a"H,-!"*-'$*-$

6,-!0'"#.$W"-"9".$!70-*-2$!)*/$87+#*4$/8"4'$*-!,$"$H,0&$,H$

/"-4!7"0:C$x$6I

Heavy Eyes (Schwere Augen)
Siegfried A. Fruhauf 
Vienna, Austria  |  2011  |  10 min  |  35mm 
north american premiere

\-$!)*/$)"-9V80,4'//'9$*-/40*8!*,-$,H$4*-'&"$-'2"!*,-.$

7--"&'9$8#":'0/$*-$H,7-9VH,,!"2'$H0"2&'-!/$/)*&&'0$

):8-,!*4"##:$*-$H"*-!$'(4)"-2'/$"/$"$/,7-9$'-2*-'$+'"0/$

9,F-$)'"1*#:$H0,&$"+,1'C$]"0G'-'9$%270'/$,7!#*-'$!)'&-

/'#1'/$,1'0$"-9$,1'0$"/$9,88'#2�-2'0/$*-$-'2"!*1'$"-9$8,/*-

!*1'.$7-H,#9*-2$'-9#'//#:$"/$!),72)$4"#:('/$)*99'-$F*!)*-$

&'0470*"#$'&7#/*,-C

Traces
Scott Stark 
Austin, TX  |  2012  |  6 min  |  35mm 
world premiere

?$/'0*'/$,H$/),0!$>A&&$%#&/$2'-'0"!'9$H0,&$9*2*!"#$/!*##$

*&"2'/$"-9$80*-!'9$,-!,$&,1*'$%#&C$T)'$!,8$"-9$+,!!,&$

)"#H$,H$'"4)$*&"2'$"#!'0-"!'$*-$!)'$80,E'4!,0$2"!'.$"-9$!)'$

*&"2'/$"0'$"00"-2'9$*-$"$9*KK:*-2$"00":$,H$0):!)&/$"-9$8"!V$

!'0-/C$T)'$*&"2'/$"#/,$+#''9$,-!,$!)'$,8!*4"#$/,7-9!0"4G$

"0'"$,H$!)'$%#&.$2'-'0"!*-2$!)'*0$,F-$8'47#*"0$/,7-9/C$x$33

sponsored by : 
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349 (for Sol LeWitt)
Chris Kennedy 
Toronto, Canada  |  2011  |  1 min  |  Video  |  Silent

?$9*2*!"##:$"-*&"!'9$1'0/*,-$,H$3,#$a'D*!![/$Wall Drawing 

#349C$L'40'"!*-2$a'D*!![/$2',&'!0*4$1,4"+7#"0:$"-9$

80*&"0:$4,#,70$8"#'!!'.$349$4"0''-/$!)0,72)$'&+#"K,-'9$

'&+#'&/.$#*H!'9$H0,&$F"##/$"-9$!0"-/8,0!'9$*-!,$9*"#,27'$

F*!)$a'D*!![/$'(8#,0"!*,-$,H$/8"!*"#$/:/!'&/C$x$?-90�"$

I*4"09.$T,0,-!,$\-!'0-"!*,-"#$@*#&$@'/!*1"#

If the War Continues
Jonathan Schwartz 
Brattleboro, VT  |  2012  |  6 min  |  16mm 
world premiere

@,0$"/4'-9*-2`$p"-9$+'H,0'$\$4,7#9$+'$-,!*4'9$"2"*-$"-9$

!"G'-$!,$!"/G.$\$/8,G'$!,$!)'$!*-:$+#'//'9$/!"0$F*!)*-$&'.

/)7!$,U$&:$)'"0!+'"!.$&"9'$&:$+,9:$9*/"88'"0$*-!,$!)'$

/)"9,F$,H$"$+7/).$"-9$4,-!*-7'9$&:$80'1*,7/$1,:"2'$F*!)-

,7!$!)*-G*-2$"+,7!$0'!70-*-2$),&'$'1'0$"2"*-Cq$x$PCP'//'

Verses
James Sansing 
San Francisco, CA  |  2008–2012  |  6 min  |  35mm 
world premiere

?$%#&$!)"!$"-*&"!'/$4,7-/'#,0/$#,2/$!)"!$F'0'$H,7-9$*-$"-$

"+"-9,-'9$E71'-*#'$9'!'-!*,-$4'-!'0C$T)'$*-G$/!"*-/$"-9$

&,#9$20,F!)$!)0'"9$!)'*0$F":$!)0,72)$!)'$1'*-/$,H$!)'$8"-

8'0.$&"G*-2$L,0/4)"4)$8"!!'0-/C$T)*/$-"!70"#$8)'-,&'-,-$

*##7/!0"!'/$!)'$8/:4),#,2*4"#$"/8'4!$,H$!)*/$*-/!*!7!*,-[/$

"U'4!$,-$!)'$G*9/$F),$F'0'$9'!"*-'9$!)'0'C$x$^3

Runs Good
Pat O’Neill 
Los Angeles, CA  |  1970  |  15 min  |  16mm 
screened at 9th aaff in 1971 : not in competition

?$9"0G*/)$E,70-':$9,F-$&'&,0:$#"-'.$!,$1*/*!$/,&'$-'F/$

'1'-!/.$H,#GF":/$"-9$!),72)!$8"!!'0-/$"//,4*"!'9$F*!)$!)'$

#"!'$H,0!*'/$"-9$'"0#:$%H!*'/C$T)'$%#&$*/$"#/,$4,-4'0-'9$F*!)$

/74)$8'04'8!7"#$8)'-,&'-"$"/$4,#,0V/8"4'.$pH"#/'$!,-'/q$

4"7/'9$+:$1"0:*-2$+#"4GVF)*!'$"#!'0-"!*,-/$,H$/*&7#!"-'V$

,7/#:$/''-$0):!)&/$/'!$78$+:$&7#!*8#'$0'8'!*!*1'$"4!*,-/.$

"-9$!)'$7/'$,H$*&"2'$,7!#*-'/$"/$p4,-!"*-'0/q$H,0$,!)'0$

*&"2'0:C$3,7-9$+:$W*/G,$W70!*/C

By Foot-Candle Light
Mary Helena Clark 
Chicago, IL  |  2011  |  9 min  |  Video

34'-'/$H0,&$!)'$80,/4'-*7&$F*-2/C$?$%#&$*&"2*-'9$"-9$

0'4,7-!'9$+:$H,,!V4"-9#'$#*2)!C$s,7$4#,/'$:,70$':'/$"-9.$

/799'-#:.$*!$*/$9"0GC$x$6PW

community partner : mocad
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\-$!)'$;;!)$'9*!*,-$,H$!)'$J7!$Z*2)!$80,20"&$"!$!)'$??@@.$F'$4'#'+0"!'$!)'$)*/!,0*4$-"!70'$

,H$!)*/$:'"0[/$AB!)$@'/!*1"#$+:$'(8#,0*-2$!)'$0'80'/'-!"!*,-$,H$a5MTi$#*1'/$*-$4*-'&"$"40,//$

%1'$9'4"9'/C$D'$"0'$),-,0'9$!,$F'#4,&'$M"0+"0"$P"&&'0$+"4G$!,$?--$?0+,0$!,$80'/'-!$!)*/$

80,20"&.$*-4#79*-2$/'1'0"#$,H$)'0$,F-$*4,-*4$F,0G/C

9:30 PM     '     Michigan Theater Main Auditorium

out night with barbara hammer

Dyketactics
1974  |  4 min  |  16mm

T)'$%0/!$#'/+*"-$#,1'&"G*-2$%#&$&"9'$+:$"$#'/+*"-.$

Dyketactics 0'1'"#/$P"&&'0[/$"'/!)'!*4$4,--'4!*-2$/*2)!$

"-9$!,74)C$;;B$*&"2'/$*-$e$&*-7!'/$&"G'$!)*/$/'-/"!'$%#&$

"$p#'/+*"-$4,&&'04*"#qC$T,74)$80'4'9'/$/*2)!$,-!,#,2*4"##:.$

"-9.$*-$#'/+*"-$8'04'8!*,-$"44,09*-2$!,$P"&&'0C

Multiple Orgasm
1976  |  6 min  |  16mm  |  Silent

]*9$F'$'1'0$/''$F)"!$,70$,02"/&/$#,,G'9$#*G't$I*4!70*-2$e$

1"2*-"#$"-9$e$H"4*"#$4,-!0"4!*,-/.$!)*/$%#&$F"/$8708,/'H7##:$

&"9'$/*#'-!$/,$!)"!$!)'$"79*'-4'$4,7#9$)'"0$!)'&/'#1'/$+0'"!)C

Our Trip
1980  |  4 min  |  16mm

?$4,&*4$!0"1'#,27'$,H$"$4"&8*-2$"-9$)*G*-2$!0*8$!,$!)'$

?-9'/.$Our Trip$&*('/$4,-1'-!*,-/$,H$!)'$/#*9'$/),F$F*!)$

)"-9V8"*-!*-2$"-9$"-*&"!*,-$!,$40'"!'$8#":H7#$E7(!"8,/*-

!*,-/$+'!F''-$!0"1'##'0/$"-9$!)'*0$/700,7-9*-2/C

No No Nooky T.V.
1987  |  12 min  |  16mm

b/*-2$"$;=&&$M,#'($"-9$?&*2"$4,&87!'0.$P"&&'0$40'"!'/$

"$F*!!:$"-9$/!7--*-2$%#&$"+,7!$),F$F,&'-$1*'F$!)'*0$

/'(7"#*!:$1'0/7/$!)'$F":$&"#'$*&"2'/$,H$F,&'-$"-9$/'($

"0'$8'04'*1'9C$T)'$*&8"4!$,H$!'4)-,#,2:$,-$/'(7"#*!:$"-9$

'&,!*,-$"-9$!)'$/'-/7"#$/'#H$*/$'(8#,0'9$!)0,72)$4,&87!'0$

#"-27"2'$E7(!"8,/'9$F*!)$'1'0:9":$4,##,Y7*"#$#"-27"2'$,H$

sex. No No Nooky T.V. confronts the feminist controversy 

"0,7-9$/'(7"#*!:$F*!)$'#'4!0,-*4$#"-27"2'.$8*('#/$"-9$

*-!'0H"4'C$_1'-$!)'$&,-*!,0$*/$'0,!*4*K'9$*-$!)*/$%#&k1*9',$

):+0*9$!)"!$8,*-!/$H7-$"!$0,&"-4'.$/'(7"#*!:.$"-9$#,1'$*-$

,70$8,/!V*-97/!0*"#$"2'C

M"0+"0"$P"&&'0$F"/$

+,0-$,-$6":$;A.$;<><$*-$

P,##:F,,9.$W"#*H,0-*"C

3)'$*/$"$1*/7"#$"0!*/!$

F,0G*-2$80*&"0*#:$

*-$%#&$"-9$1*9',$"-9$

)"/$&"9'$,1'0$fB$

F,0G/$*-$"$4"0''0$!)"!$

/8"-/$>B$:'"0/C$3)'$*/$

considered a pioneer 

,H$Y7''0$4*-'&"C$

Her experimental 

%#&/$,H$!)'$;<hB[/$,H!'-$9'"#!$F*!)$!"+,,$/7+E'4!/$/74)$"/$

&'-/!07"!*,-.$H'&"#'$,02"/&$"-9$#'/+*"-$/'(7"#*!:C$\-$!)'$

fB[/$/)'$7/'9$,8!*4"#$80*-!*-2$!,$'(8#,0'$8'04'8!*,-$"-9$

!)'$H0"2*#*!:$,H$;=&&$%#&$#*H'$*!/'#HC$Optic Nerve$Q;<fAS$"-9$

Endangered$Q;<ffS$F'0'$/'#'4!'9$H,0$!)'$D)*!-':$67/'7&$

,H$?&'0*4"-$?0!$M*'--*"#/$Q[fA.[f<SC$P'0$9,47&'-!"0*'/$!'##$

!)'$/!,0*'/$,H$&"02*-"#*K'9$8',8#'/$F),$)"1'$+''-$)*99'-$

H0,&$)*/!,0:$"-9$"0'$,H!'-$'//":$%#&/$!)"!$"0'$&7#!*V

#'1'#'9$"-9$'-2"2'$"79*'-4'/$1*/4'0"##:$"-9$*-!'##'4!7"##:$

F*!)$!)'$2,"#$,H$"4!*1"!*-2$!)'&$!,$&"G'$/,4*"#$4)"-2'C$

Nitrate Kisses Q;<<RS$F"/$4),/'-$H,0$!)'$;<<>$D)*!-':$M*'--

-*"#C$P'0$&'&,*0.$HAMMER! Making Movies Out Of Sex and 

Life$F"/$87+#*/)'9$+:$!)'$@'&*-*/!$I0'//$"!$WbZs$*-$/80*-2$

RB;B$"-9$4,*-4*9'9$F*!)$0'!0,/8'4!*1'/$"!$T)'$67/'7&$,H$

6,9'0-$?0!$*-$Z'F$s,0G$W*!:.$!)'$L'*-"$3,8)*"$*-$6"90*9.$

"-9$&,/!$0'4'-!#:$!)'$T"!'$6,9'0-$*-$a,-9,-C

afterparty 
SH\aut\ & \aut\BAR  |  11 pm – 2 am  |  free 

Out Night continues at SH\aut\ & \aut\BAR with com-
plimentary appetizers and firepits in the courtyard!

sponsored by :
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Lady
Ira Sachs 
New York, NY  |  1994  |  28 min  |  16mm 
screened at the 34th aaff in 1996

?$8,0!0"*!$%#&$,H$"$8708,/'H7##:$7-/'!!#*-2$G*-9.$/!"00*-2$

],&*-*Y7'$]*++'##$,H$T)'$@*1'$a'/+*"-$M0,!)'0/C$T)'$'("4!$

identity of the redhead at the center of Lady is impossible to 

8*-$9,F-C$\/$/)'$"$F,&"-$8#":*-2$"$&"-$8#":*-2$"$F,&"-.$

,0$&,0'$/8'4*%4"##:.$"$#'/+*"-$8#":*-2$"$2":$&"-$8#":*-2$"$

)'!'0,/'(7"#$F,&"-t$T)*/$8708,/'H7#$"&+*27*!:$*-1*!'/$

!)'$"79*'-4'$!,$Y7'/!*,-$!)'$+#700'9$8"0"&'!'0/$,H$/'(7"#-

*!:.$9'/*0'.$"-9$H'&"#'$*9'-!*!:C$

Looking for Jiro
Tina Takemoto 
San Francisco, CA  |  2011  |  6 min  |  Video 
this film is in competition

Looking for Jiro */$"$Y7''0$&'9*!"!*,-$,-$!)'$*-4"04'0"!*,-$

,H$^"8"-'/'$?&'0*4"-/$970*-2$D,0#9$D"0$\\C$?!$"2'$>f.$^*0,$

J-7&"$F"/$*&80*/,-'9$"!$T,8"K$4,-4'-!0"!*,-$4"&8$*-$

W'-!0"#$b!")C$P'$F,0G'9$*-$!)'$80*/,-$&'//$)"##$"-9$#*G'9$

&7/47#"0$&'-C$^*0,$F"/$"#/,$"-$"1*9$H"-$,H$),&,'0,!*4$&"#'$

8):/*Y7'$&"2"K*-'/C$P,F$9*9$!)*/$9"-9:$2":$\//'*$+"4)'#,0$

H0,&$3"-$@0"-4*/4,$/701*1'$!)'$*/,#"!*,-.$)7&*#*"!*,-.$

"-9$),&,8),+*"$,H$*&80*/,-&'-!t$T)*/$Y7''0$&7/*4"#$

&"/)V78$1*9',$H'"!70'/$90"2$G*-2$8'0H,0&"-4'.$bC3C$F"0$

80,8"2"-9"$H,,!"2'.$&7/4#'$+7*#9*-2.$"-9$),&,'0,!*4$

+0'"9$&"G*-2C

Jerovi
Jose Rodriguez-Soltero (1949 – 2009) 
1965  |  11 min  |  16mm  |  Silent 
screened at the 3rd aaff in 1965

?$/'(7"#$80,+'$,H$!)'$Z"04*//7/$&:!).$Jerovi departs from 

'"0#*'0$'(8'0*&'-!"#$F,0G$+:$W,4!'"7.$W70!*/$P"00*-2!,-.$

D*##"09$6""/$"-9$,!)'0/.$F)*4)$90'F$78,-$!)'$Z"04*//7/$

&:!)$!,$'(8#,0'$!)'$%#&&"G'0/[$@0'79*"-$7-4,-/4*,7/$"-9$

),&,/'(7"#$9'/*0'C$L,90*27'KV3,#!'0,[/$%#&$4'#'+0"!'/$

narcissistic desire and the physical act of self-love. A 

80,974!$,H$!)'$/'(7"#$0'1,#7!*,-$,H$!)'$;<=B/.$^'0,1*$#,1'/$

)*&/'#H$F*!),7!$/)"&'.$*-$"$#7/).$4,#,0H7#.$-"!70"#$/'!!*-2C$

x$L,-"#9$50'22

Frank’s Cock
Mike Hoolboom 
Toronto, Canada  |  1993  |  8 min  |  16mm 
awarded best dramatic film at 32nd aaff in 1994

In Frank’s Cock.$"$&"-$!"#G/$"+,7!$)*/$H0*'-9$@0"-G$*-$"$+,#9.$

H7--:.$&,1*-2$&,-,#,27'$"+,7!$+'*-2$+,0-.$#*1*-2.$H74G*-2$

"-9$9:*-2$"/$"$2":$&"-C$@0"-G$F"/$Y7''0$H0,&$+*0!)C$P'$

#,1'9$/'(.$)'$4)"-2'9$!)'$F,0#9.$"-9$)'$9*'9C$?-,!)'0$,H$

P,,#+,,&[/$4"/7"##:$+0*##*"-!$8*'4'/$,H$F0*!*-2.$Frank’s 

Cock$$*/$"$/)"08$'#'2:$!,$"$#,1'0$#,/!$!,$?\]3C$W"##7&$L'--*'$

8'0H,0&/$!)'$&,-,#,27'$F*!)$"880,80*"!'$F*!$"-9$0'&'&-

+0"-4'.$"-9$P,,#+,,&$&"00*'/$)*/$F,09/$!,$"$/*&8#'.$H,0&"#$

9'/*2-$!)"!$*-4,08,0"!'/$"+/!0"4!$"-9$8,8$/!:#'/C$V3"-90"$

W7--*-2)"&.$T,0,-!,$\-!'0-"!*,-"#$@'/!*1"#

community partner : jim toy community center
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12:30 PM     '     Michigan Theater Screening Room     '     juror presentation

michael robinson

And We All Shine On
2006  |  7 min  |  16mm

These Hammers Don’t Hurt Us
2010  |  13 min  |  Video

The General Returns From 
One Place To Another
2006  |  11 min  |  16mm on video

All Through the Night
2008  |  4 min  |  Video

Light Is Waiting
2007  |  11 min  |  Video

If There Be Thorns
2009  |  13 min  |  16mm on video

Line Describing Your Mom
2011  |  6 min  |  Video

Carpenter
2001  |  3 min  |  16mm

Victory Over the Sun
2007  |  13 min  |  16mm

J1'0$)*/$80,#*%4$4"0''0.$6*4)"'#$L,+*-/,-$)"/$40'"!'9$"$0*4)$

/!,0'$,H$/!0"-2'$"-9$):8-,!*4$%4!*,-/$F*!)*-$"$4,##'4!*,-$

,H$/),0!$%#&/$"-9$1*9',/.$!)'$'"0#*'/!$*-4"0-"!*,-$,H$F)*4)$

9"!'/$!,$F)'-$!)'$%#&&"G'0$F"/$"$&'0'$;B$:'"0/$,H$"2'C

T)*/$80,20"&$80'/'-!/$"$20,78$,H$)*/$&,/!$'-2"2*-2$8*'4'/$

"-9$*-4#79'/$Carpenter$QRBB;S.$$p"$2'!VF'##$4"09$*-$4'##7#,*9$

"-9$!"8'q.$F)*4)$/40''-'9$"!$!)'$eB!)$??@@$"/$F'##$"/$)*/$

&,/!$0'4'-!$F,0G/C$

@,0$%#&$9'/40*8!*,-/.$8#'"/'$/''$

"99*!*,-"#$80,20"&$-,!'/$"1"*#"+#'$

at The Festival.
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future of preservation
3 PM     $     Michigan Theater  Screening Room     $     panel & screening

spatial shift  artists’ talk
3 PM    $    Gallery Project    $    free

On Location
chris mcnamara  |  2011  |  Video, Mixed Media

T)*/$&7#!*&'9*"$9*,0"&"$"990'//'/$!)'$F":/$4'0!"*-$

#"!'V4"8*!"#*/!$4*!*'/$"0'$H'!*/)*K'9$"-9$#,,!'9$*-$!)'$-"&'$

,H$47#!70"#$80,974!*,-$"-9$9*/4,70/'C$?-9.$,-$"$&,0'$H7--

9"&'-!"#$#'1'#.$!)*/$8*'4'$'(8#,0'/$!)'$F":/$*-$F)*4)$4*!*'/$

H7-4!*,-$"/$/*!'/$H,0$'#7/*1'$&'&,0:C

I Could Walk Forever (If There’s Nowhere for Me to Sit)
scott northrup  |  2012  |  Multi-Channel Video Installation

T)'$8*'4'$*/$"$1*2*#$,H$/,0!/$H,0$&:$&"!'0-"#$20"-9&,!)'0.$"$

F,&"-$,H$20'"!$H"*!)$F),$F"/$)"7-!'9$+:$-*2)!&"0'/$"-9$

fascinated by the inexplicable. She never learned to drive a 

4"0$"-9$"#F":/$/#'8!$F*!)$!)'$TO$,-C$

Thirteen Views in Arid Lands
potter-belmar labs  |  2011  |  Digital Video

T)*/$4,##'4!*,-$,H$!*&'V#"8/'.$8"-,0"&*4$1*9',/$F"/$/),!$

7/*-2$47/!,&V+7*#!$'Y7*8&'-!$*-$!)'$?&'0*4"-$3,7!)D'/!C$

T)'$7-*Y7'$H,0&$,H$!)'*0$80'/'-!"!*,-$"##79'/$!,$!0"9*!*,-"#$

W)*-'/'$#"-9/4"8'$&'9*!"!*,-$/40,##/.$)"-9V40"-G'9$4"--

1"/$8"-,0"&"/$,H$;<!)$4'-!70:$Z,0!)$?&'0*4".$"-9$'"0#:$

penny arcade peephole spectacles.

Spline Describing a Phone
jen proctor  |  2012  |  iPhone, Pico Projector and Fog

?$#,1*-2$0'&"G'$,H$?-!),-:$64W"##[/$;<h>$/47#8!70"#$#*2)!$

*-/!"##"!*,-.$Line Describing A ConeC$J0*2*-"##:$&"9'$F*!)$

/&,G'$"-9$"$;=&&$%#&$80,E'4!,0.$!)*/$0'&"9'$1'0/*,-$'(-

8#,0'/$!)'$'U'4!/$,H$!)'$/)0*-G*-2$/4"#'$,H$!'4)-,#,2:$"-9$

/)*H!$!,F"09$9*2*!"#$*&"2'$/:/!'&/C

Map of Forgotten Places
kyle kramer  |  2012  |  3D Video, 5.1 Surround Sound

?-$*-/!"##"!*,-$*-$/!'0',/4,8*4$>]$!)"!$'(8#,0'/$"+"-9,-'9$

80,974!*,-$K,-'/$*-$!)'$*-97/!0*"#$6*9F'/!C

Film preservationists Mark Toscano$Q?4"9'&:$@*#&$

?04)*1'S$"-9$Ross Lipman$$QbWa?$@*#&$c$T'#'1/*,-$

?04)*1'S$F*##$+'$E,*-'9$+:$Tom Colley.$W,##'4!*,-$6"-"2'0$

"!$O*9',$]"!"$M"-G.$!,$9*/47//$!)'$4700'-!$/!"!'$,H$H*#&$"-9$

1*9',$80'/'01"!*,-.$!)'$H7!70'$9*0'4!*,-/$,H$"04)*1*-2$H*#&.$

1*9',$"-9$9*2*!"#$&'9*"$"-9$9*/8'-/*-2$80"4!*4"#$"91*4'$

H,0$"0!*/!/$!,$80'/'01'$!)'*0$,F-$&,1*-2V*&"2'$F,0GC$_"4)$

F*##$+'$/40''-*-2.$*-$F),#'$,0$8"0!.$"$0'4'-!#:$80'/'01'9$

film or video.

?$F"#G$!)0,72)$"-9$9*/47//*,-$,H$1*9',$+"/'9$*-/!"##"!*,-/$+:$W)0*/$64Z"&"0".$34,!!$

Z,0!)078.$I,!!'0VM'#&"0$a"+/.$^'-$I0,4!,0$"-9$X:#'$X0"&'0C$T)'/'$F,0G/$"0'$8"0!$,H$5"##'0:$

I0,E'4![/$Spatial Shift$'()*+*!*,-$"-9$AB$3WL__Z3$,H$!)'$AB!)$??@@.$,-$1*'F$6"04)$hx6":$;AC

supported by the academy of motion picture arts and sciences
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craig baldwin: masochism of the 
margins of the society of the spectacle

5:10 PM     &     Michigan Theater Main Auditorium      &     free

poetic injustice 
short films from the arab world

7 PM      &     Michigan Theater Screening Room      &     curated by irina leimbacher

W70"!,0$\0*-"$a'*&+"4)'0$F*##$80'/'-!$%#&/$"-9$1*9',/$H0,&$!)'$8"/!$RA$:'"0/$H0,&$I"#'/!*-'.$\/0"'#.$a'+"-

-,-.$"-9$6,0,44,C$D)"!$9,'/$*!$&'"-$!,$/8'"G$,-'[/$)*/!,0:$"-9$!)'$90'"&/$"-9$-*2)!&"0'/$!)"!$*-'1*!"-

+#:$"44,&8"-:$*!t$$P,F$*/$)*/!,0:$!,#9.$"-9$8'0)"8/$&,0'$*&8,0!"-!#:.$),F$*/$*!$H'#!t$T)'/'$/*($/),0!$%#&/$

H0,&$!)'$?0"+$F,0#9$!"G'$1'0:$9*U'0'-!$"880,"4)'/C$$@0,&$H"&*#*"#$*-!*&"4*'/$!,$7-H"&*#*"0$#'"8/$,H$!)'$

*&"2*-"!*,-.$H0,&$/!0"*2)!H,0F"09$4"0!,20"8)*4$-"00"!*1'/$!,$!F*/!'9$"-9$+0*##*"-!$"##'2,0*'/.$'"4)$F,0G$

H,04'H7##:$"-9$8"//*,-"!'#:$'1,G'/$8,#*!*4"#$0'"#*!*'/$!)"!.$H,0$!)'$&,/!$8"0!.$/!*##$9'%-'$,70$F,0#9$!,9":C

The Dead Weight of a Quarrel Hangs
Walid Raad 
Lebanon  |  1998  |  17 min  |  Video

T)*/$8*'4'$*-1'/!*2"!'/$!)'$8,//*+*#*!*'/$"-9$#*&*!/$,H$F0*!-

*-2$"$)*/!,0:$,H$!)'$a'+"-'/'$4*1*#$F"0/$Q;<hAx;<<;SC$T)'$

1*9',/$,U'0$"44,7-!/$,H$!)'$H"-!"/!*4$/*!7"!*,-/$!)"!$+'/'!$"$

-7&+'0$,H$*-9*1*97"#/.$!),72)$!)':$9,$-,!$9,47&'-!$F)"!$

)"88'-'9C$L"!)'0.$!)':$'(8#,0'$F)"!$4"-$+'$*&"2*-'9.$F)"!$

4"-$+'$/"*9.$F)"!$4"-$+'$!"G'-$H,0$20"-!'9.$F)"!$4"-$"88'"0$

"/$0"!*,-"#.$/":"+#'.$"-9$!)*-G"+#'$"+,7!$!)'$F"0/C

6"-:$8',8#'$9,-[!$'1'-$9"0'$!,$-'2,!*"!'$!)'$2-"0#:$&'9*"V

"04)',#,2*4"#$&'//$!)"!$*/$&:$+"/'&'-!$/!79*,C$M7!z+'-

#*'1'$*!$,0$-,!z4,&H,0!$"-9$E,:$W?Z$+'$H,7-9$F*!)*-$!)'$

9"-2'0,7/$/7+47#!70'$,H$7-9'020,7-9$%#&j$?-9$!)'0'$

W?Z$+'$80*9'$*-$!)'$"7!,-,&,7/$'('04*/'$,H$*-2'-7*!:$

"-9$0'/,704'H7#-'//$*-$!)'$H"4'$,H$K'0,$+792'!/$!)0,72)$*&-

80,1*/"!*,-$"-9$0'V7/'$,H$!,,#/$"-9$&"!'0*"#/.$"!$)"-9$,0$*-$

!)'$97&8/!'0.$0"!)'0$!)"-$!)'$&*-9#'//$4,-/7&8!*,-$,H$!)'$

-'(!$Q'(8'-/*1'S$2"92'!C$?-9$!)'0'$W?Z$+'$'-#*2)!'-&'-!$

*-$0'/'"04)'/$*-!,$)*/!,0:$"-9$*!/$%#&*4$0'80'/'-!"!*,-$!)"!$

F'$4"-$4,-974!$!)0,72)$,70$!0'"/70'9$H,#G$"04)*1'/$"-9$

8'0/,-"#$#*+0"0*'/$,H$+,,G/.$1*-:#.$!"8'/.$"-9$4'##7#,*9C$?-9$

!)'0'$W?Z$+'$E,:$*-$!)'$9*/4,1'0:$,H$7-'(8'4!'9$&'"-*-2/$

*-$4,##"2'$"-9$0'4,&+*-"!,0:$H,0&/.$*-$!)'$/'&*,!*4$8#":$

,H$):+0*9$"0!F,0G/.$*-!'0V&'9*".$"-9$'(8"-9'9$4*-'&"C$

?-9$!)'0'$W?Z$+'$/,4*"#$2,,9$!)"!$4,&'/$F*!)$0'9''&*-2$

,70$4,##'4!*,-/$,H$/,7-9/$"-9$*&"2'/.$H0,&$+,!)$8,8V$"-9$

/7+V47#!70'.$*-$4,&*4$"-9$40*!*4"#$F":/$!)0,72)$47#!70'V

E"&&*-2$"-9$&'9*"$*-!'01'-!*,-C$?-9$!)'0'$W?Z$+'$2'-7-

*-'$H0"!'0-*!:$*-$,8'-*-2$78$"$/,4*"#$/8"4'z*-$!)'$2,,9$

,#9VH"/)*,-'9$8):/*4"#$F,0#9zH,0$H0*'-9/$!,$&''!$H'##,F$

%#&&"G'0/.$#,4"#$"-9$,7!V,HV!,F-.$!,$/40''-$"-9$9*/47//$

F,0G$*-$"-$*-!*&"!'$/'!!*-2C

Penny W. Stamps Distinguished Speaker Series presents

=(+%"12$*.)!$)9#"&%$91)$"#.-$

at the Ann Arbor Film Festival 

25 years ago with Rocketkitkon-

gokit, which will screen at the 

50th AAFF on Wednesday, 

March 28th in the 7:15pm Films 

in Competition 1 program.

sponsored by :
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Slippage
Ali Cherri 
Lebanon  |  2007  |  12 min  |  Video

?$0'g'4!*,-$,-$!)'$"H!'0&"!)$,H$!)'$F"0`$*/$*!$!*&'$!,$"+"--

9,-$M'*07!.$-,F$!)"!$*!$)"/$"+"-9,-'9$*!/'#Ht$@*#&'9$*-$

RBB=$970*-2$!)'$^7#:$D"0$+'!F''-$a'+"-,-$"-9$\/0"'#C

Measures of Distance
Mona Hatoum 
England  |  1988  |  15 min  |  Video

\-$!)*/$0'/,-"-!$F,0G.$I"#'/!*-*"-V+,0-$1*9',$"-9$8'0H,0&-

"-4'$"0!*/!$6,-"$P"!,7&$'(8#,0'/$!)'$0'-'F"#$,H$H0*'-9-

/)*8$+'!F''-$&,!)'0$"-9$9"72)!'0$970*-2$"$+0*'H$H"&*#:$

0'7-*,-$*-$F"0V!,0-$a'+"-,-$*-$;<f;C$T)0,72)$#'!!'0/$0'"9$

*-$1,*4'V,1'0$"-9$?0"+*4$/40*8!$,1'0#":*-2$!)'$*&"2'/.$!)'$

1*'F'0$'(8'0*'-4'/$!)'$/*#'-4'$"-9$*/,#"!*,-$*&8,/'9$+:$

F"0C$T)'$8,#*!*4/$,H$!)'$H"&*#:$"-9$!)'$'(*#'$,H$!)'$I"#'/!*--

*"-$8',8#'$"0'$*-/'8"0"+#'$*-$!)*/$H,04'H7#.$&,1*-2$1*9',C

Chic Point
Sharif Waked 
Israel  |  2003  |  7 min  |  Video

Chic Point$F"/$/),!$*-$"$%4!*,-"#$#,4"!*,-`$!)'$,4478*'9$4"!-

F"#GC$_&8#,:*-2$"##$!)'$'#'&'-!/$,H$"$H"/)*,-$/),F.$&,9'#/$

0'1'"#$!)'*0$"+9,&'-/$*-$,7!%!/$9'/*2-'9$'/8'4*"##:$!,$/7*!$

\/0"'#*$4)'4G8,*-!/C$@,0$\/0"'#*/$*-$!)'$80'/'-!$!*&'.$!)'$

*-9*1*97"#$I"#'/!*-*"-$+,9:$*/$!)'$&,/!$9"-2'0,7/$F'"8,-$

!)'0'$*/.$"-9$*!$*/$!)'0'H,0'$!)'$/7+E'4!$,H$,-2,*-2$"-9$

)7&*#*"!*-2$/701'*##"-4'C

Ninha / Nous
Danielle Arbid 
Lebanon  |  2005  |  13 min  |  Video

p6:$H"!)'0$F"/$9:*-2C$\$/),!$)*&$!,$G''8$/,&'$'1*9'-4'C$\$

F"/$"H0"*9$!,$#,/'$'1'0:!)*-2$\$!),72)!$"+,7!$)*&.$"##$&:$

"-2'0$"2"*-/!$)*&.$"##$&:$&'&,0*'/Cq$x]"-*'##'$?0+*9

Mapping Journey #5
Bouchra Khalili 
Morocco / France  |  2010  |  11 min  |  Video

X)"#*#*$!0"1'##'9$!,$6"0/'*##'/.$L"&"##").$M"0*.$L,&'.$

M"04'#,-"$"-9$\/!"-+7#x$!)'$"0!'0*'/$,H$!0"y4G*-2$"-9$

!0"9'C$3)'$F"#G'9$"0,7-9$'"4)$4*!:$F*!)$&"8/$"-9$"$%/!H7#$

,H$8'0&"-'-!$&"0G'0/$*-$)'0$+"2C$3)'$9*9-[!$2,$/'"04)*-2$H,0$

)'0$/7+E'4!/$+7!$0"!)'0$F"*!'9$H,0$"-$,44"/*,-$!,$&''!$!)'&C$

\-$'"4)$,H$!)'$1*9',/$!'"/'9$H0,&$X)"#*#*[/$'-4,7-!'0/.$!)'$

/7+E'4!$9'/40*+'/$)*/$,0$)'0$E,70-':$"-9$90"F/$*!/$/)"8'C$

In Mapping Journey #5.$"$:,7-2$&"-.$90'"&*-2$,H$\!"#:.$K*2-

K"2/$H0,&$])"G"$!,$]'#)*.$6,/4,F$!,$3G,8E'.$+"4G$!,$])"G"$

"-9$!)'-.$!0:*-2$"2"*-.$!,$]7+"*.$6"#*.$Z*2'0$"-9$a*+:".$

'1'-!7"##:$F"/)*-2$78$,-$!)'$/),0'/$,H$a"&8'97/".$3*4*#:.$

%1'$:'"0/$#"!'0C$VX"'#'-$D*#/,-V5,#9*'.$@0*'K'$6"2"K*-'

community partner : arab american national museum
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bruce baillie retrospective 1
7:15 PM     &     Michigan Theater Main Auditorium     &     filmmaker in attendance

Here I Am
1962  |  11 min  |  16mm

J-'$,H$M"*##*'[/$'"0#*'/!$%$ #&/.$Here I Am is an extraordi-

-"0:$8,0!0"*!$,H$4)*#90'-$"!$!)'$_"/!$M":$?4!*1*!:$W'-!'0.$"$

/4),,#$*-$J"G#"-9.$W"#*H,0-*"$/!"0!'9$*-$!)'$;<AB/$!,$)'#8$

'&,!*,-"##:$9*/!70+'9$4)*#90'-C

To Parsifal
1963  |  16 min  |  16mm

?$!0*+7!'$!,$D"2-'0$"-9$!)'$&:!)$,H$!)'$P,#:$50"*#$"-9$!)'$

I"0/*H"#*"-$)'0,C$O"0*,7/$/4'-'/.$%$ 0/!$*-$!)'$I"4*%$ 4.$&"*-#:$

*-$!)'$H,2$Q*-4#79*-2$8"//*-2$7-9'0$!)'$3"-$@0"-4*/4,V

J"G#"-9$M":$M0*92'S.$!)'-$"#,-2$!)'$3,7!)'0-$I"4*%$ 4$

L"*#0,"9[/$&"*-$#*-'$,1'0$!)'$3*'00"$Z'1"9"$6,7-!"*-/.$/'!$

!,$/'#'4!*,-/$,H$D"2-'0[/$Parsifal.

pP'$F),$+'4,&'/$/#,F#:$F*/'Cq$x$MM

Mr. Hayashi
1961  |  3 min  |  16mm

J-'$,H$/'1'0"#$pW"-:,-$W*-'&"Z'F/q$0''#/$!)"!$M"*##*'$

&"9'$*-$!)'$'"0#:$!,$&*9$;<=B/.$!)'$%$ #& Mr. Hayashi has “an 

*&&'9*"!'$+"/*/$*-$-'4'//*!:q$"/$M"*##*'$9'/40*+'9.$"-9$*/$"$

g$ ''!*-2.$'1,4"!*1'$8,0!0"*!$,H$"$^"8"-'/'$2"09-'0$#,,G*-2$

H,0$F,0GC

Tung
1966  |  5 min  |  16mm

$J-'$,H$M"*##*'[/$/'-/7,7/$!,-'$8,'&/.$Tung is a portrait of 

"$H0*'-9d$/"-9:$/G*-$"-9$g$ "('-$)"*0$*-$!)'$'"0#:V&,0-*-2$

#*2)!C$x34,!!$6"4],-"#9

All My Life
1966  |  3 min  |  16mm

pW"/8"0.$W"#*H,0-*"d$,#9$H'-4'$F*!)$0'9$0,/'/Cq$x$MM

Mass for the Dakota Sioux
1964  |  20 min  |  16mm

?$%$ #&$6"//.$9'9*4"!'9$!,$-,+*#*!:$"-9$'(4'##'-4'C$T)'$%$ #&$

+'2*-/$F*!)$"$/),0!$*-!0,974!*,-$x$pZ,$4)"-4'$H,0$&'$!,$#*1'.$

6,!)'0.$:,7$&*2)!$"/$F'##$&,70-Cq$3*!!*-2$M7##.$P7-G8"8"$

3*,7($W)*'HC$?88#"7/'$H,0$"$#,-'$%$ 270'$9:*-2$,-$!)'$/!0''!C$

\ZTLJ\TC$?$#,-2.$#*2)!#:$'(8,/'9$/'4!*,-$4,&8,/'9$*-$!)'$

4"&'0"C$XsL\_C$?$&,!,04:4#*/!$40,//*-2$!)'$3"-$@0"-4*/4,$

M0*92'$"44,&8"-*'9$+:$!)'$/,7-9$,H$50'2,0*"-$4)"-!.$

0'4,09'9$"!$!)'$T0"88*/!$6,-"/!'0:$*-$O*-".$W"#*H,0-*"C$T)'$

/,7-9/$,H$!)'$p&"//q$0*/'$"-9$H"##$!)0,72),7!C$5aJL\?C$

T)'$/,7-9$,H$"$/*0'-$"-9$"$/),0!$/'Y7'-4'$,H$"$[>>$W"9*##"4$

80,4''9*-2$,1'0$!)'$M":$M0*92'$"-9$9*/"88'"0*-2$*-!,$"$

!7--'#C$T)'$%$ -"#$/'4!*,-$,H$!)'$W,&&7-*,-$+'2*-/$F*!)$

!)'$J@@_LTJLs$*-$"$80,4'//*,-$,H$#*2)!/$"-9$%$ 270'/$!,$!)'$

/'4,-9$4)"-!C$T)'$"-,-:&,7/$%$ 270'$H0,&$!)'$*-!0,974!*,-$

*/$9*/4,1'0'9$"2"*-.$9'"9$,-$!)'$8"1'&'-!C$T)'$+,9:$*/$4,-V

/'40"!'9$"-9$!"G'-$"F":$8"/!$"-$*-9*U$ '0'-!.$*/,#"!'9$8',8#'.$

"44,&8"-*'9$+:$!)'$%$ -"#$4)"-!C$T)'$6"//$*/$!0"9*!*,-"##:$"$

4'#'+0"!*,-$,H$a*H'd$!)7/$!)'$4,-!0"9*4!*,-$+'!F''-$!)'$H,0&$

,H$!)'$6"//$"-9$!)'$!)'&'$,H$]'"!)C$T)'$9'9*4"!*,-$*/$!,$

!)'$0'#*2*,7/$8',8#'$F),$F'0'$9'/!0,:'9$+:$!)'$4*1*#*K"!*,-$

F)*4)$'1,#1'9$!)'$6"//C$x$MM

Castro Street
1966  |  10 min  |  16mm

?-$'(!0",09*-"0:$!'4)-*4"#$"4)*'1'&'-!$"-9$"$8,'!*4

&"/!'08*'4'.$Castro Street is a layered portrait of the

3!"-9"09$J*#$L'%$ -'0:$*-$L*4)&,-9.$W"#*H,0-*"$F)*4)

M"*##*'$9'/40*+'/$"/$p4,&*-2$,H$4,-/4*,7/-'//qC

p\$F"-!'9$!,$1*/7"#*K'$!)"!$"-4*'-!.$7-*1'0/"#$H"4!$,H$,88,V

/*!'/$!)"!$"0'$,-'.$+,!)$*-$4,-g$ *4!$"-9$)"0&,-:$x$,88,/*-2$

'"4)$,!)'0$"-9$"+*9*-2$!,2'!)'0$"-9$0'Y7*0*-2$'"4)$,!)'0Cq

x$M074'$M"*##*'.$*-$"-$*-!'01*'F$F*!)$34,!!$6"4],-"#9.$?$

W0*!*4"#$W*-'&"$R

T)'$?--$?0+,0$@*#&$@'/!*1"#$*/$),-,0'9$!,$)"1'$M074'$

Baillie in attendance for the presentation of three 

80,20"&/$,H$/,&'$,H$!)'$&,/!$*&8,0!"-!$%$ #&/$!,$'&'02'$

H0,&$?&'0*4"-$"1"-!$2"09'$%$ #&&"G*-2C$T)'/'$80,20"&/$

4,&80*/'$!)'$4,0'$,H$"$#"02'$"-9$"/!,-*/)*-2$/'0*'/$,H$

&"/!'0F,0G/$40'"!'9$+:$!)'$"0!*/!$,1'0$%$ 1'$9'4"9'/C$\-$

"99*!*,-$!,$&"G*-2$%$ #&/.$M"*##*'$F"/$"$4'-!0"#$%$ 270'$*-$

!)'$+702',-*-2$M":$?0'"$%$ #&$/4'-'$*-$!)'$=B[/$"-9$hB[/.$

"-9$"#,-2$F*!)$%$ #&&"G'0$W)*4G$3!0"-9.$4,VH,7-9'9$

W"-:,-$W*-'&".$"$9*/!0*+7!*,-$4,##'4!*1'$H,0$"1"-!$2"09'$

"-9$*-9'8'-9'-!$%$ #&/C$M"*##*'$Q+C$;<>;.$?+'09''-.$3,7!)$

]"G,!"S.$+'2"-$&"G*-2$%$ #&/$*-$;<=BC$\-$;<=>.$970*-2$!)'$

;/!$??@@.$"-$'-!*0'$80,20"&$F"/$9'1,!'9$!,$M074'$M"*##*'[/$

%$ #&/C$M"*##*'$"-9$)*/$F,0G$4,-!*-7'9$!,$+'$"$/!0,-2$"-9$

4,-/*/!'-!$80'/'-4'$!)0,72)$!)'$%$ 0/!$9'4"9'$,H$!)'$??@@C

=(1++1&$"1++$8&$;#12&%$#2)!(3&$12$'#20&.)(!1#2$"1!9$2#!&%$*$ +,$

author Scott MacDonald.

supported by the academy of motion picture arts and sciences

sponsored by :
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the strawberry tree 
with FLIGHT

9:15 PM     &     Michigan Theater Screening Room     &     feature in competition

The Strawberry Tree (El árbol de las fresas)
Simone Rapisarda Casanova 
Montreal, Canada  |  2011  |  71 min  |  Video

T)'$0'&"0G"+#'$%0/!$H'"!70'V#'-2!)$%#&$+:$3*4*#*"-V

+,0-$"-9$6,-!0�"#V+"/'9$%#&&"G'0$3*&,-'$L"8*/"09"$

W"/"-,1"C$_(*/!*-2$+'!F''-$"-!)0,8,#,2:.$9,47&'-!"0:$

"-9$0'1'0*'.$El árbol de las fresas (The Strawberry Tree) is a 

&'/&'0*K*-2$4*-'&"!*4$8,'&$!)"!$8,0!0":/$F*!)$0*2,0,7/$

0'/!0"*-!$!)'$%-"#$/*2)$,H$,-'$,H$W7+"[/$#"/!$%/)*-2$1*##"2'/C

T)'$%#&$F"/$/),!$*-$!)'$0'&,!'$)"&#'!$,H$^7"-$?-!,-*,.$

,-#:$F''G/$+'H,0'$*!$9*/"88'"0'9$"!$!)'$)"-9/$,H$P700*4"-'$

\G'C$a,4"!'9$F)'0'$W,#7&+7/$%0/!$/'!$"-4),0$*-$)*/$;e<R$

9*/4,1'0:$,H$!)'$Z'F$D,0#9.$!)'$1*##"2'$),/!'9$"$/*-27#"0$

%/)*-2$4,&&7-*!:.$F)'0'$!0"*!/$"-9$)"+*!/$,H$!)'$T"�-,$

*-9*2'-,7/$8,87#"!*,-$)"9$/701*1'9$"-9$&*('9$F*!)$!),/'$

,H$!)'$38"-*/)$4,#,-*K'0/C$T)'$%#&$80*&"0*#:$H,47/'/$,-$

!)'$9"*#:$0,7!*-'/$,H$!F,$H"&*#*'/$F)*#'$!)':$80'8"0'$H,0$

W)*#90'-[/$]":$"-9$!)'$-'(!$9":[/$%/)*-2$'(8'9*!*,-C

T)0,72)$"$4"-9*9$,+/'01"!*,-$,H$!)'$1*##"2'0/$"-9$,H$!)'$

8'47#*"0$0'#"!*,-/)*8$!)"!$9'1'#,8/$+'!F''-$!)'&$"-9$!)'$

%#&&"G'0.$El árbol de las fresas renders a sensitive portrait 

,H$"$7-*Y7'$47#!70'$*-!,$"$&'9*!"!*,-$,-$9,47&'-!"0:$%#&-

&"G*-2$"-9$,-$)7&"-*!:$,-$!)'$'92'$,H$!*&'C

FLIGHT
Greta Snider 
San Francisco, CA  |  1997  |  5 min  |  16mm 
screened at 36th aaff in 1998 : not in competition

6:$H"!)'0[/$8),!,20"8)*4$#'2"4:.$4,&8*#'9$"-9$!0"-/H,0&'9$

*-!,$#*2)!C$P*/$H"&*#:$8),!,20"8)/.$)*/$),++:*/!$8*4!70'/$,H$

!0"*-/$"-9$0,/'/.$)*/$"*08#"-'/$"-9$)*/$,+/'//*,-$F*!)$+*09/$

4*04#*-2CCC!)'/'$*&"2'/$"0'$*&80*-!'9$,-!,$!)'$%#&.$#*G'$"$

%-2'080*-!$,0$!0"4'C$T)'$%#&$*/$)"-9V80,4'//'9$"-9$)"-9V

'(8,/'9$F*!),7!$"$4"&'0"$Q"/$F*!)$L":VJV50"&/SC$x53

sponsored by : community partner : think local first
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9:30 PM     '     Michigan Theater Main Auditorium

films in competition 3

Chakra
Jordan Belson (1926–2011) 
1972  |  6 min  |  16mm 
screened at 11th aaff in 1973 : not in competition

J-'$,H$!)'$20'"!'/!$"0!*/!/$"-9$%#&&"G'0/$F),$40'"!'9$-,--

,+E'4!*1'.$"+/!0"4!$%#&/d$^,09"-$M'#/,-$&"9'$,1'0$>B$%#&/$

+'!F''-$!)'$#"!'$;<eB/$"-9$RBBAC$Chakra$F"/$,-'$,H$/*($%#&/$

,H$)*/$/40''-'9$"!$!)'$??@@$970*-2$!)'$;<hB/C$

pb/7"##:$!)'$/7+E'4!/$\$4),/'$!,$+7*#9$*&"2'/$"0,7-9$)"9$

/,&'$G*-9$,H$!0"9*!*,-"#$H,0&$,H$!)'*0$,F-$!)"!$\$H,7-9$

7/'H7#$*-$4,-/!074!*-2$&:$%#&C$T"G'$Chakra.$H,0$*-/!"-4'C$\H$

:,7$/!79:$!)'$4)"G0"/$Q!)'$8/:4)*4$4'-!'0/$*-$!)'$+,9:S.$:,7$

%-9$!)"!$!)'0'$"0'$/'1'-$,H$!)'&|T)':[0'$7/7"##:$9'8*4!'9$

"/$"00"-2'9$"#,-2$!)'$/8*-"#$4,#7&-$"-9$9'/40*+'9$/!"0!*-2$

H0,&$!)'$+,!!,&.$2,*-2$!,$!)'$!,8C$_"4)$4)"G0"$)"/$*!/$,F-$

7-*Y7'$4)"0"4!'0*/!*4/.$"-9$4'-!70*'/$,H$'#"+,0"!*,-$"-9$

"-"#:/*/$)"1'$"447&7#"!'9$"0,7-9$!)'/'$4)"0"4!'0*/!*4/C$CCC$

In Chakra.$\$F"/$"+#'$!,$!0"-/H'0$!)'$!0"9*!*,-"#$,09'0$,H$!)'$

4)"G0"/$*-!,$"$%#&.$/!"0!*-2$F*!)$!)'$%0/!$Q#,F'0S$4)"G0"$"-9$

F,0G*-2$78$!,$!)'$/'1'-!)$Q!,8S$4)"G0"|$p$V^,09"-$M'#/,-.$

*-!'01*'F$F*!)$34,!!$6"4],-"#9.$H0,&$A Critical Cinema 3

still from Chakra, (c) Jordan Belson, still image and 16mm 
preservation print courtesy Center for Visual Music

Solar Sight
Lawrence Jordan 
San Francisco, CA  |  2011  |  15 min  |  16mm

?$Y7'/!*,-$\$)"9$*-$&*-9$F"/`$F)"![/$!)'$8#"4'$,H$!)'$)7&"-$

+'*-2$*-$!)'$4,/&,/t$6,0'$"-9$&,0'$F'$!)*-G$"+,7!$F)"!$

*/$}+':,-9C[$a'//$"-9$#'//$*/$"0!$4,-4'0-'9C$\$9,-[!$G-,F$

F):C$T)'$Y7'/!*,-$/''&/$"$+*!$20"-9*,/'.$+7!$\$"880,"4)'9$*!$

Y7*!'$/*&8#:C$\$)"1'$-'1'0$F,0G'9$F*!)$4,#,0$8),!,20"8):$"/$

80*&"0:$+"4G20,7-9$!,$47!V,7!$"-*&"!*,-$+'H,0'C$\$F"/$/70-

80*/'9$!)"!$!)'$0'/7#!$F"/$/,$8,F'0H7#$Q)'#8'9$+:$^,)-$]"1*/[$

1'0:$0'/,-"-!$&7/*4SC$\!$F"/$#*+'0"!*-2$!,$0'#'"/'$)7V$&"-$

%270'/$*-!,$"-$"88'04'8!*,-$,H$/722'/!'9$/8"4'.$"#,-2$F*!)$

!)'$80*&,09*"#$'-*2&"$,H$!)'$0'1,#1*-2$/8)'0'C$x$a^

Curious Light
Charlotte Pryce 
Los Angeles, CA  |  2011  |  4 min  |  16mm  Silent

?$&"-7/40*8!$*##7&*-"!'9`$*##7/!0"!*,-/$0'!0'"!$*-!,$!)'$%+'0$

,H$!)'$8"2'd$"$g''!*-2$#*2)!$9*//,#1'/$*-!,$!)'$'&7#/*,-$,H$!)'$

%#&`$"-$'#7/*1'$/!,0:$*/$0'1*/*!'9C$x$WI

sponsored by :
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Vexed
Telecosystems 
Rotterdam, The Netherlands  |  2012  |  29 min  |  Video 
north american premiere

?/$8):/*4*/!/$"0'$4#,/*-2$*-$,-$!)'$8"0!*4#'$9'/40*+'9$"/$!)'$

H7-9"&'-!"#$+7*#9*-2$+#,4G$*-$,70$7-9'0/!"-9*-2$,H$!)'$

b-*1'0/'.$T'#4,/:/!'&/$/),F$"$H"0$#'//$4,-4#7/*1'$8"0!*4#'$

!)',0:d$,-'$!)"!$9'/40*+'/$"$9*2*!"#$F,0#9$!)"!$*/$7-/!"+#'$

"-9$&7#!*&,9"#$+:$-"!70'.$,-#:$0'1'"#*-2$*!/'#H$!)0,72)$

+*!/$"-9$8*'4'/$!0"1'#*-2$"!$/78'0#7&*-"#$1'#,4*!:C$?!$

!)'/'$/8''9/$'1'-$!)'$/#*2)!'/!$g74!7"!*,-$,0$9*/!70+"-4'$

7-V$#'"/)'/$"$4"/4"9'$,H$/)"8'/)*H!*-2$/,-,V,8!*4"#$&,1'-

&'-!/.$4,-/!"-!#:$4)"##'-2*-2$"-9$0'9'%-*-2$!)'$07#'/$+:$

F)*4)$!)*/$8"!!'0-V9'H:*-2$7-*1'0/'$*/$87##'9$H0,&$/!"/*/$

*-!,$!70+7#'-!$4)",/C

afterparty 
The Ravens Club  |  11:30 pm – 2 am  |  free 

Enjoy independent and experimental mixology 
in a 1920’s speakeasy setting.

Emblem
Rei HAYAMA 
Japan  |  2012  |  16 min  |  Video 
north american premiere

b/*-2$"$%('9$4"&'0"$0'&,!'#:$,8'0"!'9$F*!)*-$"$+*09$/"-4!7-

"0:$"-9$!0"*-'9$,-$"$&'//$,H$!F*2/$"-9$#'"1'/.$L'*$P":"&"[/$

Emblem$7/'/$!)'$/!'"9:$"-9$7-+0,G'-$2"K'$,H$!)*/$/!"-9"09$

,0-*!),#,2*4"#$0'/'"04)$!,,#$"/$"$0'/!*-2$8#"4'$H,0$"$+7/:$

&*-9[/$':'C$T)'$%#&$4,-!'&8#"!'/$!)'$8,F'0$,H$"-$*&"2*-"-

!*,-$F)*4)$4"-$1'/!$*!/'#H$/,$4,&8#'!'#:$*-$"-$*-1'-!'9$F,0#9$

"/$!,$)"88*#:$G-,F$*!$!,$+'$-"!70'$*!/'#HC

The Electric Embrace
Norbert Shieh 
Los Angeles, CA  |  2011  |  2 min  |  16mm  |  Silent

T)*/$/*#'-!.$)"-9V80,4'//'9$"-9$,8!*4"##:$80*-!'9$%#&$

/)*H!/$#*G'$"-$'#'4!0*4$4700'-!$+'!F''-$8,/*!*1'$"-9$

-'2"!*1'$/8"4'/$!,$'("&*-'$!)'$'#'4!0*4$8:#,-/$+:$!)'$a,/$

?-2'#'/$L*1'0C$T)'$2',&'!0*4$"-9$20"8)*4$-"!70'$,H$!)'/'$

/!074!70'/$*/$H70!)'0$'(8#,0'9$!)0,72)$9,7+#'$'(8,/70'/.$

/!'8$80*-!*-2.$"-9$8*('#"!*,-C$x$Z3
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kathy geritz
12:30 PM     '     Michigan Theater Screening Room     '     juror presentation

Peyote Queen
Storm de Hirsch 
1965  |  9 min  |  16mm 
screened at 6th aaff in 1968

A further exploration into the color of ritual, the color of 

thought; a journey through the underworld of sensory 

derangement.

Schmeerguntz
Gunvor Nelson & Dorothy Wiley 
1966  |  5 min  |  16mm 
screened at 4th aaff in 1966

Schmeerguntz is one long raucous belch in the face of the 

American Home. A society which hides its animal functions 

+'-'"!)$"$/)*-:$87+#*4$/70H"4'$9'/'01'/$!,$)"1'$/74)$%#&/$

as schmeerguntz shown everywhere - in every PTA, every 

Rotary Club, every club in the land. For it is brash enough, 

brazen enough and funny enough to purge the soul of every 

harried American married woman. – Ernest Callenbach, 

Film Quarterly

 —----- (Short Line Long Line)
Thom Andersen & Malcolm Brodwick 
1967  |  11 min  |  16mm 
screened at 7th aaff in 1969

“A documentary about rock ‘n’ roll. A sequence of picture-

sound equations with randomly chosen terms. Vertically, 

 —----- is completely structured; horizontally it is com-

pletely random. A pastiche of cinematography, a parody of 

montage. 1:2. 3:7. Right, left. Right to left-left to right. 

Up-down. Stasis, motion. Orange, magenta. Yellow, blue. 

Red, green. Magenta, orange…” – Thom Andersen

Necrology
Standish Lawder 
1970  |  12 min  |  16mm 
screened at 8th aaff in 1970

“In Necrology.$"$;RV&*-7!'$%#&.$*-$,-'$4,-!*-7,7/$/),!$)'$

%#&/$!)'$H"4'/$,H$"$A`BB$I6$40,F9$9'/4'-9*-2$1*"$!)'$I"-$

Am building escalators. In old-fashioned black and white, 

!)'/'$H"4'/$/!"0'$*-!,$!)'$'&8!:$/8"4'.$*-$!)'$A`BB$I6$

tiredness and mechanical impersonality, like faces from 

the grave. It’s hard to believe that these faces belong to 

8',8#'$!,9":C$T)'$%#&$*/$,-'$,H$!)'$/!0,-2'/!$"-9$20*&&'/!$

comments upon the contemporary society that cinema has 

produced.” – Jonas Mekas, The Village Voice

Washing Walls with Mrs. G.
Tony Buba 
1980  |  6 min  |  16mm 
screened at 19th aaff in 1981

Every year I washed walls for my grandmother. When my 

20"-9&,!)'0$F"/$fh.$\$&"9'$!)*/$%#&$F)*#'$F"/)*-2$)'0$

walls. The cameraperson was Nick Mastandrea, who has 

gone on to be one of the top A.D. in Hollywood. Nick never 

shot anything before this and he said what do I do. I told 

him don’t pan, tilt or zoom, just keep my grandmother in 

the frame. – TB

The Red Book
Janie Geiser 
1994  |  11 min  |  16mm 
screened at 33rd aaff in 1995

?-$'##*8!*4"#.$8*4!,20"8)*4$"-*&"!'9$%#&$!)"!$7/'/$g"!.$

8"*-!'9$%270'/$"-9$4,##"2'$'#'&'-!/$*-$+,!)$!F,$"-9$!)0''V

dimensional settings, The Red Book explores the realms of 

memory, language and identity from the point of view of a 

F,&"-$"&-'/*"4C$?/$!)'$%#&$80,20'//'/.$!)'$/7+&'02'9$

images of her stored memory appear and collide with the 

present world in circular rhythms, and there is a sense of 

irretrievable loss.

Egypt
Kathrin Resetarits 
1997  |  10 min  |  16mm 
screened at 37th aaff in 1999

?$%#&$"+,7!$9'"H$&7!'/.$,0$0"!)'0$"+,7!$!)'*0$/*2-$#"-27"2'.$

a language which, like the ancient Egyptian hieroglyphs, 

links the symbolic terminology of words with the mimetic 

and analogous representations of graphic gestures. Sober 

black and white scenes show how “shark”, “widow”, “Mari-

lyn Monroe”, a James bond sequence, a Viennese song or the 

account of a treasure hunt undertaken by two holidaymak-

ers in Egypt look in the sign language. It is a very modest 

indication, an introduction to an unfamiliar way of experi-

encing the world, where one sees the sounds without hearing 

them. – Drehli Robnik

Sarabande
Nathaniel Dorsky 
2008  |  15 min  |  16mm  |  Silent 
screened at 47th aaff in 2009

“Dark and stately is the warm, graceful tenderness of the 

Sarabande.” – ND

supported by the academy of motion picture arts and sciences 

X"!):$5'0*!K.$470"!,0$H,0$!)'$I"4*%4$@*#&$?04)*1'.$80'/'-!/$"$80,20"&$,H$'*2)!$)*/!,0*4$

"-9$*-g7'-!*"#$%#&/$!)"!$)"1'$/40''-'9$"!$!)'$??@@$,1'0$!)'$8"/!$AB$:'"0/C
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3 PM      $     UM Slusser Gallery     $     free

leighton pierce artist talk
Filmmaker and installation artist Leighton Pierce leads a gallery walk-through and discussion 

of his major multi-channel video installation Threshold of Peripheral Induction on view at the UM 

Slusser Gallery March 26–April 2.   co-presented by um roman j witt residency

Threshold of Peripheral Induction
Leighton Pierce 
2012  |  4 Channel Video, 8 Channel Audio 
UM Slusser Gallery  (see page 128 for map and address) 
March 26 – April 2

Pierce’s installation creates an environment for proto-

narratives. The imagined camera constantly moves as if 

an entity through real yet abstracted space. Small events 

occur, yet a plot never takes hold. This is the proto-narra-

tive—events seem to be linked in time and across space, 

but likely outcomes are never encouraged.

$ T)0,72)$/8'4*%4$"00"-2'&'-!$,H$"$pbq$/)"8'9$80,E'4-

tion object, Pierce has made it impossible to see more 

than two projected images at once. The observer must 

continually change their viewing position –a move which 

simultaneously eliminates some images from view.  The 

purposeful lack of an ideal viewing position forces an 

engagement with memory and forgetting as the observer 

integrates visual, aural, and spatial impressions into an 

internal shifting coherence.

  The images themselves are both beautiful and uncanny. 

The bulk of the material was shot in natural light at night, 

&74)$,H$*!$*-$"$070"#$/'!!*-2$"F":$H0,&$&,/!$"0!*%4*"#$#*2)!$

sources. Pierce shot thousands of handheld long-exposure 

9*2*!"#$/!*##/$!)"!$)'$#"!'0$F,1'$*-!,$1*9',$p/),!/Cq$P'$

moved the camera during each of these long (several sec-

onds in most cases) exposures, painting with the low light 

and strange color shifts of night onto the image sensor. In 

these images, both the light of night and the markers of 

time due to intentional motion blur create a sense of famil-

iar strangeness.

Pierce’s process of shooting embodied an attentional 

'U'4!.$F)*4)$)'$4,-!*-7'9$!,$'(8#,0'$!)0,72),7!$!)'$'9*!-

*-2$"-9$"00"-2'&'-!$,H$!)'$%-*/)'9$8*'4'C$T)'$9*y47#!:$

of capturing handheld moving stills to be later animated 

into video, forced an attention to kinesthetic memory while 

/),,!*-2C$_"4)$),70$#,-2$p/),,!q$Q0'Y7*0'9$!,$2"!)'0$&"!'-

rial for a one or two minute shot) was a continuous dance 

with the camera. Coupled with the necessary live calcula-

tions of simultaneous time streams (1 – each exposure’s 

970"!*,-$"-9$!)'$7--"!70"##:$/#,F$&,1'&'-!$0'Y7*0'9$!,$

shoot in this stop-motion manner and 2 – the anticipated 

970"!*,-$"-9$!'&8,0"#$g,F$,H$!)'$4,&8#'!'9$1*9',$/),!S.$

this created a production environment in which he could 

'&+'9$"$Y7"#*!:$,H$"!!'-!*,-$*-!,$!)'$80,4'//$,H$&"G*-2$

*!/'#H.$H0,&$!)'$1'0:$%0/!$&,&'-!C

sponsored by :
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rooted not retro
3 PM     #     UMMA, Helmut Stern Auditorium     #     panel discussion     #     free

?-$,0"#$)*/!,0:$80,E'4!$"*&'9$!,$/'01'$"/$"-$'(!'-/*,-$,H$

L'4,##'4!*,-/.$6:!)/$"-9$P"#HVT07!)/.$!)'$M'-!#':$P*/-

!,0*4"#$a*+0"0:$"04)*1"#$4,##'4!*,-$"-9$!)'$9*2*!"#$"04)*1'$

),7/'9$"!$!)'$?--$?0+,0$]*/!0*4!$a*+0"0:d$\-V8'0/,-$/!,0*'/$

/)"0'9$H0,&$!)'$@'/!*1"#[/$AB$:'"0/.$*-4#79*-2$??@@$H,7-9-

'0$5',02'$6"-78'##*.$8'0H,0&"-4'$"0!*/!$I"!$J#'/KG,.$8"/!$

H'/!*1"#$9*0'4!,0$L7!)$M0"9#':.$#,-2$!*&'$H'/!*1"#$2,'0$"-9$

80'/'-!'0$5'00:$@*"#G"$"-9$,!)'0$/8'4*"#$27'/!/C$?!!'-9''/$

"0'$'-4,70"2'9$!,$8"0!*4*8"!'$"-9$4,-!0*+7!'$!)'*0$,F-$

festival experiences and stories. 

Read the Panelists’ Essays
5',02'$6"-78'##*`$$82C$>R

I"!$J#'/KG,`$$82C$>B

L7!)$M0"9#':`$$82C$>;

5'00:$@*"#G"`$$82C$R=

george manupelli$H,7-9'9$!)'$??@@$*-$;<=>$"-9$F"/ 
!)'$@'/!*1"#[/$]*0'4!,0$H,0$!F,$9'4"9'/C$?/$"-$"0!*/!$)' 

9'/*2-'9$!)'$%0/!$RB$:'"0/$,H$??@@$8,/!'0/$"-9$8"0!*4*-

8"!'9$"/$"$%#&&"G'0$F*!)$&,0'$!)"-$"$9,K'-$,H$)*/$%#&/.$

*-4#79*-2$!)'$*4,-*4$Dr. ChicagoC$6"-78'##*$F"/$"$I0,H'//,0$

"!$!)'$b-*1'0/*!:$,H$6*4)*2"-.$34),,#$,H$?04)*!'4!70'$"-9$

]'/*2-.$]'"-$,H$!)'$3"-$@0"-4*/4,$?0!$\-/!*!7!'.$"-9$"$

I0,H'//,0$"!$s,0G$b-*1'0/*!:C$P'$0'/*9'/$*-$M'!)#')'&.$Z'F$

Hampshire.

ruth bradley$F"/$??@@$]*0'4!,0$H,0$!)'$RB!)$x$Re!) 
@'/!*1"#/.$*-4,08,0"!'9$!)'$@'/!*1"#$"/$"$-,-V80,%!$*- 

;<f>$"-9$F"/$"4!*1'#:$*-1,#1'9$H,0$&"-:$:'"0/$80*,0C$\- 

;<fA$/)'$4,&8#'!'9$)'0$9*//'0!"!*,-$pT)'$?--$?0+,0$@*#&$

@'/!*1"#.$;<=>$x$;<fR`$?$P*/!,0:$,H$\##7/!0"!*-2$!)'$5'-0'/ 

,H$?&'0*4"-$?1"-!V5"09'$W*-'&"q$H,0$"$9,4!,0"#$9'20'' 

*-$?&'0*4"-$W7#!70'$"!$!)'$b-*1'0/*!:$,H$6*4)*2"-C$3)'$*/$

4700'-!#:$!)'$]*0'4!,0$,H$J)*,$b-*1'0/*!:[/$?!)'-/$W'-!'0$

H,0$@*#&$"-9$O*9',.$_('47!*1'$]*0'4!,0$,H$!)'$?!)'-"$W*--

ema and has served as Director for Athens International 

@*#&$"-9$O*9',$@'/!*1"#$H,0$RA$:'"0/C

pat oleszko 40'"!'9$#'2'-9"0:$8'0H,0&"-4'/$"-9$F'"0-

"+#'$"0!F,0G/$970*-2$!)'$'"0#:$:'"0/$,H$!)'$??@@C$T)'$

+,9:$*/$J#'/KG,[/$"0&"!70'$H,0$*9'"/C$b!*#*K*-2$'#"+,0"!'$

4,/!7&'/$"-9$80,8/.$/)'$)"/$40'"!'9$#*!)'$8'0H,0&"-4'/.$

%#&/.$"-9$*-/!"##"!*,-/$!)"!$*-4#79'$!0''/.$G-''/.$+0'"/!/.$

"-9$'#'8)"-!/C$3)'$0'4'*1'9$"$5722'-)'*&$@'##,F/)*8$*-$

;<<B$"-9$F"/$"$D*!!$?0!*/!$*-$L'/*9'-4'$"!$!)'$b-*1'0/*!:$

,H$6*4)*2"-$34),,#$,H$?0!$c$]'/*2-$*-$RBB<C$3)'$4700'-!#:$

0'/*9'/$*-$Z'F$s,0G$W*!:C

gerry fialka +'2"-$"!!'-9*-2$!)'$??@@$*-$;<h;.$8"0!*4*-
8"!'9$"$80'/'-!'0$/*($!*&'/$"-9$F"/$"4!*1'#:$*-1,#1'9$H,0$

&"-:$&,0'C$P'$*/$"$%#&$470"!,0.$F0*!'0$c$#'4!70'0$"-9$)"/$

4,-974!'9$0'/'"04)$*-!,$!)'$)*/!,0:$,H$!)'$??@@.$F*!)$&,0'$

!)"-$AB$*-!'01*'F/$,H$%#&&"G'0/$"-9$"79*'-4'V2,'0/C$\-$

;<<B$)'$H,7-9'9$!)'$I�a$TP\3$%#&$H'/!*1"#.$,-'$,H$!)'$

#,-2'/!V07--*-2$*-$a,/$?-2'#'/.$W?C$P'$4700'-!#:$0'/*9'/ 

*-$O'-*4'.$W"#*H,0-*"C
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space / time 
Japanese Avant-Garde Films of the 1970s & 1980s

5 PM      $     Michigan Theater Screening Room      $      curator tomonari nishikawa in attendance

co-presented by center for japanese studies 3I?W_$k$T\6_$$4,##'4!/$!'-$;=&&$%#&/$H0,&$!)'$;<hB/$

"-9$'"0#:$;<fB/.$40'"!'9$F*!)*-$"$1*+0"-!$"-9$80,#*%4$^"8"-'/'$"1"-!V2"09'$%#&$/4'-'$F)*4)$'(8'0*&'-!'9$

F*!)$!)'$&"!'0*"#$"-9$/!074!70'$,H$!)'$%#&$H,0&$"-9$'(8#,0'9$/,&'$H7-9"&'-!"#$*9'"/$,H$*-/40*8!*,-$*-$"$8),-

!,20"8)'9$F,0#9C$T)'$80,20"&$H'"!70'/$/'1'0"#$0"0'#:$/''-$F,0G/$/74)$"/$3"G7&*$P"2*F"0"[/$Kiri.$P*0,/)*$

s"&"K"G*[/$Heliography.$"-9$Z,+7)*0,$X"-"F"G"[/$Switchback$"#,-2$F*!)$#"-9&"0G$%#&/$,H$!)'$'0"$*-4#79*-2$

T,/)*,$6"!/7&,!,[/$Atman$"-9$T"G"/)*$\!,[/$Spacy.  Curated by Tomonari Nishikawa & David Dinnell

KIRI
Sakumi HAGIWARA 
1972  |  8 min  |  16mm

Heliography
Hiroshi YAMAZAKI 
1979  |  6 min  |  16mm

At Yukigaya 2
Mako IDEMITSU 
1974  |  11 min  |  16mm

My Movie Melodies
Jun’ichi OKUYAMA 
1980  |  7 min  |  16mm

Orandajin no Shashin
Isao KOTA 
1974  |  7 min  |  16mm

Atman
Toshio MATSUMOTO 
1975  |  12 min  |  16mm

Spacy
Takashi ITO 
1981  |  10 min  |  16mm

Un Relatif Horaire
Yo OTA 
1981  |  2 min  |  16mm

Switch Back
Nobuhiro KAWANAKA 
1976  |  9 min  |  16mm

Like a Train Passing 1
Kohei ANDO 
1978  |  3 min  |  16mm

@,0$%#&$9'/40*8!*,-/.$

please see additional 

80,20"&$-,!'/$"1"*#"+#'$

at The Festival.
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7 PM     $     Michigan Theater Screening Room      $     feature in competition

Luke Fowler   |   Scotland   |   2011   |   93 min   |   16mm on video 

all divided selves

All Divided Selves,$"$-'F$H'"!70'$#'-2!)$%#&$+:$!)'$"0!*/!$
a7G'$@,F#'0C$@,##,F*-2$)*/4'#'+0"!'9$F,0G/$What You 
See Is Where You’re At$QRBB;S$"-9$See Is Where You’re At$QRBB;S$"-9$See Is Where You’re At Bogman Palmjag-
uarQRBBhS.$!)*/$*/$!)'$!)*09$,H$@,F#'0[/$F,0G/$!,$!"G'$78$
!)'$#'2"4:$,H$0"9*4"#$8/:4)*"!0*/!$LC]Ca"*-2C

T)'$/,4*"#$"-9$47#!70"#$0'1,#7!*,-/$,H$!)'$;<=B/$F'0'$
/8'"0)'"9'9$+:$!)'$4)"0*/&"!*4.$2707V#*G'$%270'$,H$
5#"/2,F$+,0-$I/:4)*"!0*/!$LC]C$a"*-2C$\-$)*/$-,F$4#"//*4$
text The Politics of Experience$Q;<=hS$a"*-2$"027'9$!)"!$
-,0&"#*!:$'-!"*#'9$"9E7/!*-2$,70/'#1'/$!,$!)'$&:/!*%4"V
!*,-$,H$"-$"#*'-"!*-2$"-9$9'8'0/,-"#*K*-2$F,0#9C$T)7/.$
!),/'$/,4*'!:$#"+'#/$"/$}&'-!"##:$*##[$"0'$*-$H"4!$}):8'0V
/"-'[$!0"1'#'0/.$4,-974!*-2$"-$*--'0$1,:"2'$!)0,72)$
"',-*4$!*&'C$T)'$%#&$4,-4'-!0"!'/$,-$"04)*1"#$0'80'V
/'-!"!*,-/$,H$a"*-2$"-9$)*/$4,##'"27'/$"/$!)':$/!0722#'9$
!,$"4G-,F#'92'$!)'$*&8,0!"-4'$,H$4,-/*9'0*-2$/,4*"#$
'-1*0,-&'-!$"-9$9*/!70+'9$*-!'0"4!*,-$*-$*-/!*!7!*,-/$
"/$/*2-*%4"-!$H"4!,0/$*-$!)'$"'!*,#,2:$,H$)7&"-$9*/!0'//$
"-9$/7U'0*-2C$All Divided Selves$0'80*/'/$!)'$1"4*##"!*-2$
0'/8,-/'/$!,$!)'/'$0"9*4"#$1*'F/$"-9$!)'$#'//$H,02*1*-2$
0'/8,-/'/$!,$a"*-2[/$#"!!'0$4"0''0$/)*H!d$H0,&$'&*-'-!$

8/:4)*"!0*/!$!,$'-!'080*/*-2$4'#'+0*!:C$?$9'-/'.$'-2"2V
*-2$"-9$#:0*4"#$4,##"2'V$@,F#'0$F'"1'/$"04)*1"#$&"!'0*"#$
F*!)$)*/$,F-$%#&*4$,+/'01"!*,-/z&"00:*-2$"$9:-"&*4$
/,7-9!0"4G$,H$%'#9$0'4,09*-2/$F*!)$0'4,09'9$&7/*4$+:$
�0*4$a"$W"/".$^'"-Va74$57*,--'!$"-9$?#"/9"*0$L,+'0!/C

community partner : mich. psychoanalytic society
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films in competition 4
7:15 PM     &     Michigan Theater Main Auditorium

Conjuror’s Box
Kerry Laitala 
San Francisco, CA  |  2011  |  5 min  |  35mm  |  Silent

T)'$#"/!$F,0G$*-$!)'$0'4'-!#:$%-*/)'9$!)'$)"-9V&"9'.$

)"-9V80,4'//'9$%#&/$'-!*!#'9$!)'$Muse of Cinema Series, 

Conjuror’s Box.$F"/$&"9'$7/*-2$/'1'0"#$]C\CsC$4,##"2'$

!'4)-*Y7'/$*-4#79*-2`$4*-'20"&&*-2.$)"-9V8"*-!*-2.$"-9$

!)'$0'V"-*&"!*,-$,H$&"2*4$#"-!'0-$/#*9'/C$T)*/$%#&$!"G'/$

!)'$1*'F'0$!)0,72)$!)'$#,,G*-2$2#"//.$!,$*&&'0/'$!)'&$*-$"$

%'0:$8"-'$,H$)"-9V8"*-!'9$F,-9'0/C$

Soft Palate
Martin Arnold 
Vienna, Austria  |  2011  |  3 min  |  Video

T)'$/'4,-9$%#&$*-$6"0!*-$?0-,#9[/$/'0*'/$,H$]*/-':$

9'4,-/!074!*,-/d Soft Palate 0):!)&*4"##:$+7*#9/$6*4G':[/$

/#''8*-2$+,9:$,7!$,H$!)'$9"0G-'//$,H$)*/$+'90,,&$,-'$+,9:$

8"0!$"!$"$!*&'.$0'1'"#*-2$)"-9/$"-9$&,7!)$"-9$!,-27'$"##$

/'!$!,$?0-,#9[/$H"+0*4"!'9$/'-/'$,H$!)'$6,7/'[/$):8-,!*4$

-*2)!!*&'$F)*/!#'V/-,0'C

The Discipline of DE
Gus Van Sant 
1978  |  9 min  |  16mm on Video 
screened at 17th aaff in 1979 : not in competition

57/$O"-$3"-![/$'"0#:$/),0!$%#&.$"9"8!'9$H0,&$"$/),0!$/!,0:$

+:$D*##*"&$M700,72)/C$The Discipline of DE$9'&,-/!0"!'/$

"-$'(!0'&'#:$'y4*'-!$F":$,H$9,*-2$!)*-2/C

Vergence
Tina Frank 
Vienna, Austria  |  2010  |  7 min  |  Video

T)*/$1*9',$H,47/'/$,-$!)'$!)0'/),#9$,H$/8"!*"#$8'04'8!*,-C$

a*G'$"$4)0,&,20"8)*4$8'-97#7&.$:'##,FV+#"4G$8"!!'0-/$

4,-!0"4!.$7-H,#9$"-9$,1'0#"8C$T)':$'1,G'$0"8*9$/8''9$

&'&'-!,/$,H$M0*,-$5:/*-[/$]0'"&"4)*-'/$"/$F'##$"/$T,-:$

W,-0"9[/$The Flicker ,0$,H$5'/!"#!$T)',0:$H0,&$!)'$'"0#:$

RB!)$4'-!70:C$?H!'0$"-$*-974!*,-$8'0*,9$,H$/,&'$&*-7!'/$

!)'$1*'F'0$4"-$-,$#,-2'0$!'##$*H$F)"!$)'$/''/$"0'$"H!'0*&"2'/$

H0,&$!)'$4,#,0$/8"4'$,0$*H$!)'/'$8/:4)'9'#*4$1*/*,-/$"0'$8"0!$

,H$!)'$1*9',/'Y7'-4'C$V$T@

sponsored by:
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Undergrowth
Robert Todd 
Boston, MA  |  2011  |  12 min  |  16mm

?$+#*-9$80'9"!,0$90'"&/$!)0,72)$*!/$80':[/$':'/C$x$LT

Point de Gaze
Jodie Mack 
Lebanon, NH  |  2012  |  5 min  |  16mm  |  Silent 
world premiere

Z"&'9$"H!'0$"$!:8'$,H$M'#2*"-$#"4'.$!)*/$/8'4!0"#$/!79:$

*-1'/!*2"!'/$*-!0*4"!'$*##7/*,-$"-9$,8!*4"#$"00'/!C$x$^6

In the Open (Im Freien)
Albert Sackl 
Vienna, Austria  |  2011  |  23 min  |  35mm  |  Silent

b/*-2$!*&'V#"8/'$!'4)-*Y7'$3"4G#$'(8#,0'/$!)'$'-'02'!*4$

*-!'0"4!*,-$+'!F''-$&"-V&"9'$4,-/!074!*,-$"-9$4"&'0"$

0):!)&.$4"-!.$"-9$/)799'0$*-$!)'$!'(!70"#$8"0!*47#"0/$,H$

"$0'&,!'$&,7-!"*-,7/$#"-9/4"8'$*-$\4'#"-9C$J-'$*&"2'$

'1'0:$!)0''$&*-7!'/$4,-9'-/'/$!)0''$&,-!)/$*-!,$R>$

&*-7!'/$F*!)$"$!'4)-*4"#$80'4*/*,-$/)"08#:$9'%-'9$"&*9$

4,-!*-7,7/#:$4)"-2*-2$/G*'/$"-9$%92'!*-2$20,7-9C

A Lax Riddle Unit
Laida Lertxundi 
Los Angeles, CA  |  2011  |  6 min  |  16mm

\-$"$a,/$?-2'#'/$*-!'0*,0.$&,1*-2$F"##/$H,0$#,//C$I0"4!*4*-2$

"$/,-2$!,$"$#,1'9$,-'C$?$%#&$,H$!)'$H'&*-*-'$/!074!70*-2$

+,9:C$x$aa

Ricky
Janie Geiser 
Los Angeles, CA  |  2011  |  11 min  |  Video

T)'$0'"#&/$,H$4)*#9),,9.$F"0.$"-9$#,//$'4),$!)0,72)$Ricky. 

],7+#'$1*/*,-$*##7&*-"!'/.$"-9$/*&7#!"-',7/#:$,+H7/4"!'/.$

F)"!$4"-$+'$0'&'&+'0'9.$#,/!.$,0$0'!0*'1'9C$?$H,7-9$/,7-9$

0'4,09*-2$H,0&/$!)'$/8*-'$,H$!)'$%#&CCC"$/40"!4)'9$"79*,$

letter from father to son.

community partner : chelsea river gallery



F

68

9:15 PM     '     Michigan Theater Screening Room     '     filmmaker in attendance

films by phil solomon
?$80,20"&$,H$F,0G/$90"F-$H0,&$!)0''$9'4"9'/$,H$80,H,7-9#:$'#'2*"4$4*-'&"$,H 

I)*#$3,#,&,-C$@0,&$)*/$'(Y7*/*!'#:$+'E'F'#'9$)"-9$80,4'//'9$;=&&$%#&/$!,$!)'$&,0'$

0'4'-!$9*2*!"#$8*'4'/.$"880,80*"!*-2$#"-9/4"8'/$H0,&$50"-9$T)'H!$?7!,.$3,#,&,-$)"/ 

40'"!'9$,-'$,H$!)'$&,/!$9''8#:$!0"-/8,0!*1'$+,9*'/$,H$%#&$"-9$1*9',$F,0G$,H$0'4'-!$:'"0/C

Nocturne
1980  |  10 min  |  16mm  |  Silent

Z,4!70-'`$@*-9*-2$/*&*#"0*!*'/$*-$!)'$87#/'/$"-9$/)"8'/ 

+'!F''-$&:$,F-$'(8'0*&'-!/$*-$-*2)!$8),!,20"8):. 

#*2)!-*-2$/!,0&/.$"-9$-*2)!$+,&+*-2$*-$D,0#9$D"0$\\. 

\$4,-/!074!'9$!)'$F"0$"!$),&'C$x$I3

Snowman
1995  |  8 min  |  16mm

?$&'9*!"!*,-$,-$&'&,0:.$+70*"#$"-9$9'4":$x$"$+'#"!'9 

G"99*/)$H,0$&:$H"!)'0C$x$I3$

Psalm II: Walking Distance
1999  |  23 min  |  16mm

\-/8*0'9$+:$X*'H'0$"-9$L:9'0.$9'9*4"!'9$!,$3!"-$M0"G)"2'C

\&"2*-*-2$,-'$,H$!),/'$07/!'9$&'9*'1"#$%#&$4"-/$)"1*-2$

/701*1'9$4'-!70*'/.$"$#,-2$#,/!$M*,20"8)k3!"0.$"$50*y!)k

6�#*�/$4,V80,974!*,-.$"$!F,V0''#'0$#'H!$!,$7/$H0,&.$/":.$

!)'$M0,-K'$?2'.$"$!*&'$F)'-$*&"2'/$F'0'$/&'#!'9$"-9$

+,*#'9$0"!)'0$!)"-$&'0'#:$!"G'-.$F)'-$!)':$8,70'9$9,F-$

#*G'$/*#1'0.$-,!$+'$!,$%('9$"-9$F"/)'9.$&*-9$:,7.$+7!$H0''$

!,$0'H,0&$"-9$4,"27#"!'$*-!,$7-/!"+#'.$!'&8,0"0:$&,#9/.$

&'0'$),#9*-2$8"!!'0-/$,H$H"4'/.$8#"4'/.$"-9$!)*-2/.$/)"8'V

/)*H!*-2$"44,09*-2$!,$F)*&.$-''9.$!)'$7-4"--:$,0$!)'$

inevitable… Walking Distance$*/$"$/*&8#'$5,#9'-$M,,G$!"#'$,H$

),0*K,-!"#/$"-9$1'0!*4"#/.$"$4*-'&"$,H$'!)'0$"-9$,0'|$$x$I3

Crossroad
2005  |  5 min  |  Video 
Created with Mark LaPore

6"0G$"-9$\$&"9'$!)*/$%#&$H,0$,70$H0*'-9$]"1*9$5"!!'-.$"/$"$

80":'0.$"-$,U'0*-2.$"$p2'!$F'##$/,,-q$4"09|$H,0$"##$!)0''$,H$

7/C$\!$F"/$&"9'$,-$!)'$#"/!$-*2)!$!)"!$\$/"F$6"0G.$&:$+'/!$

H0*'-9$,H$>R$:'"0/C$x$I3

Rehearsals for Retirement
2007  |  10 min  |  Video

Last Days In A Lonely Place
2008  |  22 min  |  Video

\-$!)'$%0/!$!F,$F,0G/$,H$!)'$"44#"*&'9$!0*#,2: In Memoriam: 

Mark LaPore.$3,#,&,-$!0"-/H,0&/$"!&,/8)'0*4$#"-9/4"8'/$

2'-'0"!'9$*-$50"-9$T)'H!$?7!,$2"&'V8#":.$*-!,$+0,,9*-2$

9'8,87#"!'9$/4'-'/$)"7-!'9$+:$%270'/$,44"/*,-"##:$

2#*&8/'9$!)0,72)$/)*&&'0*-2$#*2)!$"-9$/''&*-2$'-9#'//$

torrential rain.
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American Falls
2010   |   55 min.  |  3 Channel Video 5.1, Audio

American Falls.$I)*#$3,#,&,-[/$'8*4$40,//V'("&*-"!*,-$

,H$RB!)$W'-!70:$?&'0*4"-$)*/!,0:.$+'2*-/$F*!)$"-$*&"2'$

,H$?--*'$_9/,-$T":#,0.$F),$+'4"&'$!)'$%0/!$8'0/,-$!,$

/701*1'$"$8#7-2'$,1'0$Z*"2"0"$@"##/$*-$"$+"00'#$*-$;<B;C$T)'$

*9'"$,H$pH"##*-2.q$+,!)$#*!'0"#$"-9$&'!"8),0*4"#.$+'4,&'/$

!)'$27*9*-2$4,-4'8!$,H$!)*/$!)0''V4)"--'#$*-/!"##"!*,-.$"/$

3,#,&,-$"88#*'/$)*/$!0"9'&"0G$p*&"2'$"#4)'&:q$Q"$80,4'//$

!)"!$*-1,#1'/$"88#:*-2$4)'&*4"#$/,#7!*,-/$!,$%#&$'&7#/*,-S$

!,$*&"2'/$!)"!$/,&'),F$/''&$4,-E70'9$H0,&$!)'$4,##'4!*1'$

7-4,-/4*,7/C$M'27-$"!$!)'$9"F-$,H$!)'$M7/)$'0"$"-9$4,&-

8#'!'9$"/$J+"&"$!,,G$,y4'.$American Falls */$"$&"2*/!'0*"#.$

&'!*47#,7/$/701':$,H$!)'$80,&*/'$"-9$H"*#70'$,H$"$40"4G'9$

?&'0*4"-$90'"&C$x$^,)-$I,F'0/

American Falls will be on exhibition at the University 

of Michigan School of Art & Design’s Work gallery from 

March 25 – April 2.

Empire
2008  |  45 min  |  HD Video

I)*#$3,#,&,-[/$Empire$7/)'0/$D"0),#[/$4,-4'8!7"#$4#"//*4$

*-!,$!)'$"2'$,H$4,&87!'0$20"8)*4/C$3,#,&,-[/$9*2*!"#$0'"9:-

&"9'$*/$"$/!"!*4$/),!$H0,&$!)'$1*9',2"&'$50"-9$T)'H!$?7!,$

\O$,H$!)'$a*+'0!:$W*!:$Q-�'$6"-)"!!"-S$/G:#*-'$*-$8'08'!7-

*!:C$?/$&74)$"/$Empire$9'"#/$F*!)$D"0),#$"-9$!)'$4*!:.$*!$"#/,$

*/$"$4,-!'&8#"!*,-$,H$50"-9$T)'H!$?7!,$\O$Q5T?SC$J-$!)'$

20,7-9.$!)'$5T?$'-1*0,-&'-!$/''&/$!,$4,-/*/!$/,#'#:$,H$4'-

&'-!.$-',-.$"-9$#'"9.$+7!$_&8*0'$/),F/$7/$L,!)G,V#*G'$/G*'/.$

4:4#*4"#$&,,-/.$/)*&&'0*-2$+,9*'/$,H$F"!'0.$"-9$,!)'0$9"K-

K#*-2#:$+'"7!*H7#$8)'-,&'-,-$!)"!$"0'$,!)'0F*/'$*-1*/*+#'C$

D"0),#$x$"#F":/$/*&7#!"-',7/#:$"/!7!'$"-9$/*&8#'$x$/70'#:$

*-!'-9'9$)*/$!*!#'$!,$4,-E70'$!),72)!/$"+,7!$&'"-*-2/$,H$

!)'$F,09$Empire +':,-9$!)'$#*!'0"#$+7*#9*-2C$3,#,&,-$!"G'/$

78$!)*/$*9'"$!,$0'g'4!$,-$!)'$4700'-!$/!"!'$,H$!)'$?&'0*4"-$

'&8*0'.$40'"!*-2$"-$'#'2"-!$9*8!:4)$F*!)$?&'0*4"-$@"##/C 

x$W)0*/$3!7#!/.$'(4'80!'9$H0,&$)*/$'//":.$Empire

Empire will be exhibited in the Michigan Theater, adjacent 

to the Screening Room, for the duration of the 50th AAFF.
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9:30 PM     &     Michigan Theater Main Auditorium     &     program in memory of karen aqua (1954–2011)

animated films in competition

A Di!erent Bunny
Danijel Zezeij 
Brooklyn, NY  |  2010  |  3 min  |  Video

?$/&"##$+7--:$*-$"$+*2$4*!:$#,,G/$H,0$#,1'$*-$!)'$F0,-2$8#"4'C$V]N

Secret Bee
Gina Kamentsky 
Somerville, MA  |  2010  |  3 min  |  Video

3'40'!$M''$1'-!70'/$!,F"09$!)'$/F''!$),-':V$/8,!$F)'0'$

0'80'/'-!"!*,-$"-9$/70H"4'$87/)$"-9$87##$'"4)$,!)'0$#*G'$

"$!F,V)'"9'9$#"&"C$@*#&$H,,!"2'$F"/$80,974'9$H0"&'$+:$

H0"&'.$8"*-!*-2$"-9$90"F*-2$9*0'4!#:$,-$H,7-9$%#&$/!,4G$

0'/7#!*-2$*-$"$4"1"#4"9'$,H$4,#,0$"-9$*&"2'C$x$5X

SiSiSiSiSiSiSiSiSiSiSi
Juan Camilo González 
Los Angeles, CA  |  2011  |  6 min  |  Video 
north american premiere

T)'$-'1'0V4'"/*-2$0'8'!*!*,-$,H$8,#*!'$2'/!70'/C$?$&*40,V

7-*1'0/'$*/$40'"!'9$*-$H,70$/'!/$,H$'#'1'-$8*'4'/$,H$8"8'0$

F*!)$)"-9$90"F-$"-*&"!'9$4:4#'/C$x$^W5

In Between Shadows
Tianran Duan 
Beijing, PR China  |  2011  |  6 min  |  Video

D)*#'$!)'$/7-/)*-'$4"/!/$,-$+7*#9*-2/.$'*!)'0$,-$F"##/.$

/!"*0/$,0$g,,0/.$/)"9,F/$F*##$"88'"0$"-9$H,0&$*-%-*!'$/8"4'$

"-9$&:/!'0*,7/$/!074!70'/.$"$4,&+*-"!*,-$,H$&'&,0*'/.$

/7+4,-/4*,7/$"-9$8"/!$!*&'C$x$T]

Perpetual Motion
Karen Aqua (1954–2011) 
1992  |  5 min  |  16mm 
screened at 30th aaff in 1992 : not in competition

?$/)0*-'$!,$0*!7"#*K'9$!*&'C$T)*/$%#&$4'#'+0"!'/$!)'$4:4#*4"#$

-"!70'$,H$!*&'.$"-9$!)'$/:&+,#/$"-9$0*!'/.$F)*4)$)"1'$+''-$

40'"!'9$!,$&"0G$"-9$),-,0$*!/$8"//"2'C$

Walt Disney’s “Taxi Driver”
Bryan Boyce 
San Francisco, CA  |  2011  |  5 min  |  Video

D"#!$]*/-':[/$0'V*&"2*-''0*-2$,H$6"0!*-$34,0/'/'[/$4#"//*4$

%#& Taxi Driver$H,##,F/$6*4G':$6,7/'V,+/'//'9$T0"1*/$

M*4G#'$"/$)'$#,,G/$H,0$#,1'$*-$"$0"8*9#:$!0"-/H,0&*-2$ZsWC

The Renter
Jason Carpenter 
Los Angeles, CA  |  2011  |  10 min  |  Video

?$:,7-2$+,:$*/$90,88'9$,U$"!$"-$'#9'0#:$F,&"-[/$),&'$H,0$

!)'$9":C$?$#,-'$&"-.$F),$0'-!/$"$0,,&.$"99/$!,$!)'$7-/'!-

!#*-2$"!&,/8)'0'C$T)'$/"1"2'$/#"72)!'0$,H$"$4)*4G'-$&"G'/$

!)*/$9":4"0'$"$)"0/)$"-9$4,-H7/*-2$F,0#9$H,0$!)'$+,:.$F),$

#'"0-/$4"0*-2$4"-$+'$/),F-$*-$7-'(8'4!'9$F":/C$x$^W

Fiesta Brava
Steven Woloshen 
Montreal, Canada  |  2011  |  4 min  |  35mm 
us premiere

@,0$,-'$9":$'"4)$:'"0.$+7##/$F*##$07-$F*#9$,-$!)'$/!0''!/$,H$I"&-

8#,-".$38"*-C$T)*/$*/$F)"!$!)'*0$/!"&8'9'$F,7#9$#,,G$#*G'C$x$3D

Soil
Meejin Hong 
Val Verde, CA  |  2011  |  3 min  |  Video

P'$g":'9$)*/$/G*-$!,$H''9$!)'$8',8#'$F),$9,--'9$*!$H,0$

!F'-!:$9":/$/!0"*2)!C$?$0*!'$,H$8"//"2'$'&'02'9$H0,&$!)'$

0,!$"/$-'F$#*H'$/807-2$H0,&$!)'$,#9C$x$6P

Maska
Quay Brothers 
London, England  |  2010  |  24 min  |  35mm

D*!)$&7/*4$4,&8,/'9$+:$X0K:/K!,H$I'-9'0'4G*$"-9$"-$

"9"8!"!*,-$,H$3!"-*/#"F$a'&[/$-,1'#.$!)'$i7":$M0,!)'0/[$

#"!'/!$%#&$*/$/'!$*-$"$!'4)-,#,2*4"##:$9'1'#,8'9$+7!$H'79"#$

F,0#9C$M'"7!*H7#$]7'--"$F"/$40'"!'9$*-$,09'0$!,$4"00:$,7!$"$

4'0!"*-$&*//*,-C$P,F'1'0.$/)'$F*##$+'$H,04'9$!,$4),,/'$+'-

!F''-$"44,&8#*/)*-2$!)'$!"/G$/)'$F"/$40'"!'9$H,0$"-9$#,1'C

BIRDBOY
Pedro Rivero, Alberto Vazquez 
Spain  |  2010  |  13 min  |  35mm

?$!'00*+#'$*-97/!0*"#$"44*9'-!$4)"-2'/$a*!!#'$]\ZX\[/$#*H'

H,0'1'0C$Z,F$]\ZX\[/$H"!'$&":$0*9'$,-$!)'$F*-2/$,H$)'0$

'44'-!0*4$H0*'-9$M\L]MJs.$"$&*/%!$F),$)*9'/$*-$!)'$]'"9$

Forest lost in his fantasies...

Lázsló Lassú
Ben Popp 
Portland, OR  |  2011  |  4 min  |  Video

?$&7/*4$%#&$H,0$!)'$+"-9$?$P"FG$"-9$?$P"4G/"F$!)"!$!'##/$

!)'$/!,0:$"+,7!$"$4,78#'$!,0-$"8"0!$+:$!)'$0'4'//'/$,H$/8"4'C$

T)'$,-#:$!)*-2$F)*4)$F*##$+0*-2$!)'&$+"4G$!,2'!)'0$"2"*-$*/$

!)'$&7/*4$!)':$#,1'9$!,$8#":$F*!)$,-'$"-,!)'0C$VMI

Self Control
Martin Arnold 
Vienna, Austria  |  2011  |  4 min  |  35mm

T)'$!)*09$%#&$*-$6"0!*-$?0-,#9[/$0'4'-!$/'0*'/C

sponsored by:
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11:30 PM     '     The B-Side @ Neutral Zone      '     Afterparty     '    free for passholders   $5 Admission

super 8mm films by paul clipson

12 AM     '     State Theatre

midnight movie: thx 1138

T)'$H'"!70'$1'0/*,-$,H$5',02'$a74"/[$/!79'-!$%#&.$F)*4)$

/40''-'9$"!$!)'$=!)$??@@$*-$;<=fC$3'!$*-$!)'$RA!)$4'-!70:.$

!)'$/!,0:$4'-!'0/$"0,7-9$"$&"-$"-9$"$F,&"-$F),$0'+'#$

"2"*-/!$!)'*0$0*2*9#:$4,-!0,##'9$/,4*'!:C

TP�$;;>f.$abP$>e;h.$"-9$3_Z$ARe;$"!!'&8!$!,$'/4"8'$H0,&$

"$H7!70*/!*4$/,4*'!:$#,4"!'9$+'-'"!)$!)'$/70H"4'$,H$!)'$

_"0!)C$T)'$/,4*'!:$)"/$,7!#"F'9$/'(.$F*!)$9072/$7/'9$!,$

4,-!0,#$!)'$8',8#'C$TP�$;;>f$/!,8/$!"G*-2$!)'$9072/.$"-9$

2'!/$abP$>e;h$80'2-"-!C$T)':$"0'$+,!)$!)0,F-$*-$E"*#$F)'0'$

!)':$&''!$3_Z$ARe;$"-9$/!"0!$!,$8#"-$!)'*0$'/4"8'C

3"-$@0"-4*/4,V+"/'9$%#&&"G'0$I"7#$W#*8/,-$80'/'-!/$)*/$

378'0$f&&$%#&/C

Compound Eyes 1-5

2011  |  27 min  |  Super 8mm

3!79*'/$,H$*-/'4!$"-9$"-*&"#$#*H'.$1*'F'9$F*!)*-$"$/744'//*,-$

,H$'-1*0,-&'-!/$*-$7-'(8'4!'9$F":/d$F*!)$#*1'$&7/*4$+:$

Matthew De Gennaro.

Sketches from the Field
2012  |  45 min  |  Super 8mm 

?$&,1*-2$4,##"2'd$!)*/$"&,08),7/$E,70-':$!)0,72)$

#"-9/4"8'/.$*-9'!'0&*-"!'$/8"4'/$"-9$%'#9/$,H$9"0G-'//.$

4,#,0$"-9$#*2)!.$80'/'-!/$F*!)*-$!)'$'-1*0,-&'-!$,H$"$#*1'$

8'0H,0&"-4'$+:$W)*4"2,$&7/*4*"-$Scott Tuma.$"-$'8)'&-

'0"#$9*&'-/*,-$,H$"//,4*"!'9$/,7-9/.$*&"2'/.$"-9$#"!'-!$

*&80'//*,-/C

Another Void
2012  |  10 min  |  Super 8mm 
world premiere

?$1'0!*2*-,7/$/!79:$,H$&,1'&'-!.$4,#,0$"-9$9"0G-'//.$!)"!$

4,-!*-7'/$"-$'(8#,0"!*,-$,H$!)'$80,4'//$,H$%#&&"G*-2$"-9$*!/$

4#,/'$0'#"!*,-$!,$&7/*4C$D*!)$&7/*4$+:$^'H0'$W"-!7Va'9'/&"C

George Lucas   |   1972   |   86 min   |   35mm 

community partners 
wcbn
studies & observation group
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11 AM     $     Michigan Theater Main Auditorium

films in competition 5 (ages  6+) 

663114
Isamu HIRABAYASHI 
Tokyo, Japan  |  2011  |  8 min  |  Video

_1'0:$==$:'"0/$"$4*4"9"$'&'02'/$H0,&$!)'$20,7-9.$"/4'-9/$

"$!0''$"-9$/)'9/$*!/$/G*-C$T)*/$!"#'$9'8*4!/$"-$7-'(8'4!'9$

4)"-2'$*-$!)*/$'-9#'//$4:4#'C

Back to Land
Tijana Petrovic 
Belgrade, Serbia  |  2010  |  4 min  |  16mm

Back to Land$*/$"$&'9*!"!*,-$,-$!)'$/*2)!$,H$"$+#7'$F)"#'$

+'"4)'9$,-$"$W"#*H,0-*"$/),0'C$T)'$%#&$,+/'01'/$!)'$,-V$

#,,G'0/$"-9$!)'$-"!70'$,H$!)'*0$#,,G*-2C$x$TI

TATAMP
Mirai Mizue 
Toda, Japan  |  2011  |  6 min  |  Video 
us premiere

J-'$#*1*-2$!)*-2C$J-'$/,7-9C$M'4,&'/$4)",/C$M'4,&'/$

&'#,9:C$x$66

UFOs
Lillian Schwartz, Ken Knowlton 
1971  |  3 min  |  16mm 
screened at 10th aaff in 1972 : not in competition

L'4'-!#:$0'/!,0'9$;=&&$%#&$80*-!$,H$!)*/$8*,-''0*-2$F,0G$

,H$4,&87!'0V2'-'0"!'9$"-*&"!*,-C$b@J/$F"/$40'"!'9$"!$M'##$

a"+,0"!,0*'/$F)'0'$34)F"0!K$F"/$"$4,-/7#!"-!$"-9$"0!*/!V*-V$

0'/*9'-4'C$b@J/$F*##$+'$80'/'-!'9$*-$>]$H,0$!)*/$/40''-*-2C

The House (Das Haus)
David Buob 
Berlin, Germany  |  2011  |  7 min  |  35mm

T)'$90'"&$,H$!)'$#*!!#'$2*0#$*/$!,$4"0'$H,0$)'0$20"-9&,!)'0.$

+7!$"7-!$"-9$&,!)'0$9,$-,!$#'!$)'0$9,$/,C$T)'0'$*/$,-#:$,-'$

F":$,7!C$x$]M

Another Dress, Another Button
Lyn Elliot 
Kansas City, MO  |  2011  |  3 min  |  Video

T)'$/8"0'$+7!!,-/$)"1'$"$%'#9$9":$,-$!)'$90'//'0$!,8C$T)'$

/8"0'$+7!!,-$/"1'0/$!"#G$"+,7!$F):$!)':$9,$*!.$"-9$),F$*!$

&"G'/$!)'&$H''#C$x$a_

Silly Bears
Matt Brunson 
Athens, OH  |  2011  |  6 min  |  Video

?$&"(*&"#*/!$"-9$/78'0V4,#,0H7#$*-!'080'!"!*,-$,H$?G0,-k

@"&*#:[/$&7/*4$!)"!$H,##,F/$"$F":F"09$4,/&,-"7![/$/'"04)$

H,0$"$#,/!$!'99:$+'"0$*-!,$'1'0:$4,0-'0$,H$!)'$7-*1'0/'C$x$6M

community partner : aadl & festifoolssponsored by:
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August Song
Jodie Mack, Emily Kuehn 
Lebanon, NH & Chicago, IL  |  2011  |  5 min  |  Video

?$4,##"+,0"!*,-$F*!)$X'-!$a"&+'0![/$&7/*4"#$20,78$L,,&-

&"!'.$9,47&'-!*-2$"$H'#*-'$9":90'"&C

The Arousing of Thought
Luciano Zubillaga 
London, England  |  2012  |  6 min  |  Video 
world premiere

?-$"4!$,H$H"*!)$/'!/$!)'$8"4'$H,0$"$/!074!70'.$"$80,!,4,#$,H$

F,0G$"-9$"$F,09#'//$/'&"-!*4$H,0&$,H$F0*!*-2C$T)'-$"$;<<;$

&7/*4$!)'&'$0'&*($9'1'#,8/$*-!,$"-$'8*4$-"00"!*1'$F*!)$

/'&*V"+/!0"4!$/!"0/)*8/$"-9$+"!!#'/$,1'0$"$F)*!'$/8"4'C$x$aN

The Scratchman
Heather McAdams 
1980  |  3 min  |  16mm 
not in competition

@*#&&"G'0$"-9$4"0!,,-*/!$P'"!)'0$64?9"&/$)7&,0,7/#:$

!0"-/H,0&/$H,,!"2'$,H$"$90,-*-2$+70'"740"!$!)0,72)$/*&8#'$

'!4)*-2/$,-!,$!)'$%#&$'&7#/*,-C

12:30 PM     ,     Michigan Theater Screening Room

films in competition 6 

21-87
Arthur Lipsett 
1964  |  10 min  |  16mm 
screened at 2nd aaff in 1964: not in competition

?$#"-9&"0G$%#&$H0,&$?0!)70$a*8/'!!.$4,&80*/'9$,H$9*/-

8"0"!'$1*'F/$,H$1"0*,7/$4*!*'/C$$p@'F$%#&/$"0'$"/$&,1*-2#:$

+#'"G$"/$$a*8/'!![/$#*!!#'VG-,F-$21-87.$Q*!$*/S$"$/!7--*-2$

'1,4"!*,-$,H$9')7&"-*K"!*,-Cq$x$@0'9$W"&8'0

Forest Walk
Mike Hoolboom 
Toronto, Canada  |  2011  |  8 min  |  Video 
us premiere

T)*/$+0*'H$+#"4G$"-9$F)*!'$/,E,70-$%-9/$"$H"!)'0$"-9$/,-$

F"-9'0*-2.$&*9F":$78,-$!)'$E,70-':$,H$!)'*0$#*1'/.$"/$!)'$

/":*-2$2,'/C$T,$G-,F$F)"!$,-'$H'"0/$*/$!,$G-,F$F)"!$,-'$

F"-!/C$V6P

T)'$4*!:$*/$"$)72'$*&"2'$&"4)*-'C$?$/#,!$&"4)*-'$H,0$!)'$/,#*!"0*'/C$W,*-/$,H$0'1'0*'.$,H$8,'!0:.$/'40'!$

8"//*,-.$0'#*2*,7/$&"9-'//.$*!$4,-1'0!/$!)'&$"##C$?$H,04'$*##'2*+#'C$VW)"0#'/$3*&*4.$Dimestore Alchemy

sponsored by:
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Quest (Cautare)
Ionuţ Piturescu 
Bucharest, Romania  |  2010  |  30 min  |  Video 
us premiere

TF,$8'0/,-/.$"$4"00*"2'$"-9$"$),0/'C$Z,+,9:$G-,F/$F),$!)':$

0'"##:$"0'C$@'F$F,-9'0C$a'//$4"0'C$D)'0'$"0'$!)':$2,*-2t$T,-

F"09/$F)"!t$^,:.$!,0&'-!$"-9$7-9'%-"+#'$&7/*4C$O7#-'0"+#'.$

:'!$!)':$9,$-,!$/700'-9'0C$T)':$"0'$!)'$8,'!/$,H$!*&'C$x$\I

Tin-Pressed
Dani Leventhal 
Brooklyn, NY  |  2011  |  7 min  |  Video

pJ8'-*-2$F*!)$E"00*-2$1*,#'-4'.$]"-*$a'1'-!)"#[/$Tin 

Pressed.$80,4''9/$!,$-'2,!*"!'$"$+"#"-4*-2$"4!$+'!F''-$!)'$

+'F*#9'0*-2$!,-"#$1"0*"-4'/$,H$9"*#:$#*H'$x$F*!)$"##$,H$*!/$

7--"&"+#'$"-9$'-4)"-!*-2#:$H0"2&'-!'9$/8'4*%4/$x$"-9$

!)'$20"1*!"!*,-"#$702'$!,$4,-/!074!$+,!)$80*1"!'$"-9$/)"0'9$

-"00"!*1'/C$T)'$F,0#9$9*/4,1'0'9$!)0,72)$!)'/'$*&"2'/$

0'1,#1'/$"0,7-9$&7#!*8#'$4'-!'0/C$T)'$4"&'0"[/$,99$'Y7"-

-*&*!:$H''#/$+,!)$2'-'0,7/$"-9$9"-2'0,7/C$a'1'-!)"#[/$9'H!$

,/4*##"!*,-$+'!F''-$'#*/*,-$"-9$*-4#7/*,-$0'1'"#/$"$+0*'H$+7!$

1"/!$!"(,-,&:$,H$+'"7!:.$8'"4'.$#,-2*-2.$"-9$!'00,0Cq 

x$^'0'&:$P,'1'-""0

Berlin Tiger 13h00-16h00
Shiloh Cinquemani 
Berlin, Germany  |  2012  |  3 min  |  16mm 
world premiere

?$!*2'0$*-$4"8!*1*!:C

Remote
Jesse McLean 
Chicago, IL  |  2011  |  12 min  |  Video

]0'"&$#,2*4$*-1,G'/$"$80'/'-4'$!)"!$90*H!/$!)0,72)$8):/*4"#$

"-9$!'&8,0"#$+"00*'0/C$T)'0'$*/$"$80'/'-4'$#*-2'0*-2$*-$!)'$

9"0G$F,,9/.$E7/!$7-9'0$!)'$/70H"4'$,H$"$8#"4*9$#"G'$"-9$"!$

!)'$'-9$,H$90'"0:$+"/'&'-!$4,00*9,0C$\![/$-,!$'"/:$!,$#,4"!'$

+'4"7/'$*![/$,7!/*9'$+7!$"#/,$*-/*9'C$\!$9,'/-[!$E7/!$40"F#$*-$,-$

:,70$F*0'/$+'4"7/'$*![/$-,!$"$!)*-2C$\![/$"$/),4G*-2$'078!*,-$,H$

'#'4!0*4"#$'-'02:C$x$^6

The Impossibility of Knowing
Tan Pin Pin 
Singapore  |  2010  |  12 min  |  Video

T)*/$%#&$F"/$+,0-'$,7!$,H$!)'$)7&+#'$0'"#*/"!*,-$!)"!$

!)'0'$*/$-,$F":$,-'$4"-$G-,F$'1'0:!)*-2$/*2-*%4"-!$"+,7!$

3*-2"8,0'C$T)'$9,47&'-!"0:$1*/*!/$"-9$%#&/$#,4"!*,-/$

F)'0'$40*&'/$,0$"44*9'-!/$)"1'$!"G'-$8#"4'.$#,-2$"H!'0$

!)'$'1'-!/$)"1'$)"88'-'9$!,$%-9$,7!$*H$!)'/'$8#"4'/$4"-$

!0"-/4'-9$!*&'$!,$'-2'-9'0$!)'*0$,F-$/*2-*%4"-4'C$T)':$

4"--,!C$T)'/'$8#"4'/$,-#:$)"1'$&'"-*-2$*-$/,$H"0$!)"!$!)':$

)"1'$&'"-*-2$*-$0'#"!*,-$!,$*-9*1*97"#/$,0$4,&&7-*!*'/C$

?-9$&'"-*-2$)"/$!,$+'$!'"/'9$,7!$F*!)$0'/'"04)$"-9$H70!)'0$

Y7'/!*,-*-2C$6,0',1'0.$,-'$#,4"#'$4"-$+'"0$*-%-*!'$/)"9'/$

,H$&'"-*-2$H,0$9*U'0'-!$8',8#'C
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T)'$/'4,-9$,H$!)0''$80,20"&/$4'#'+0"!*-2$!)'$F,0G$,H$

M074'$M"*##*'$H'"!70'/$!F,$&"/!'0F,0G/$Quixote and 

Valentin de las Sierras.$80'4'9'9$+:$!)'$0"0'#:$/''-$Yellow 

Horse and TerminationC$M"*##*'$F*##$+'$*-$"!!'-9"-4'.$

80,20"&$*-!0,974'9$+:$34,!!$6"4],-"#9C$34,!!$6"4],--

"#9$*/$"7!),0$,H$/'1'0"#$+,,G/$,-$"1"-!V2"09'$%#&.$*-4#79*-2$

!)'$%1'$1,#7&'$W0*!*4"#$W*-'&"$/'0*'/C$P'$*/$4700'-!#:$

O*/*!*-2$I0,H'//,0$,H$?0!$P*/!,0:$"!$P"&*#!,-$W,##'2'C

bruce baillie retrospective 2
1 PM     #     Michigan Theater Main Auditorium     #     filmmaker in attendance

Yellow Horse
1965  |  9 min  |  16mm

pW:4#'$/40"&+#'/$8,'&C$M"//$/,#,$+:$I"!$3&*!).$a?Cq$x$MM

Quixote
1965  |  45 min  |  16mm

pJ-'V:'"0$E,70-':$!)0,72)$!)'$#"-9$,H$*-4'//"-!$80,20'//.$

0'/'"04)*-2$!),/'$/,704'/$F)*4)$)"1'$2*1'-$0*/'$!F'-!:$

:'"0/$#"!'0$!,$!)'$'//'-!*"#$Y7'/!*,-$,H$/701*1"#Cq$x$MM

T)'$+'"09'9$%270'$"!$!)'$+'2*--*-2$,H$Quixote resembles 

D"#!$D)*!&"-$"-9$!)'$20'"!$8,'![/$*-g7'-4'$*/$8"#8"+#'$*-$

M074'$M"*##*'[/$G"#'*9,/4,8*4$4,-1,4"!*,-$,H$&*94'-!70:$

?&'0*4".$"-$7-9'0V"4G-,F#'92'9$&"/!'08*'4'$,H$;<=B/$

cinema. Quixote$9'/40*+'/$"$E,70-':$"40,//$!)'$#"-9$"-9$

/,7#$,H$"$9*1*9'9$#"-9$F*!)$!)'$/"&'$&'#"-4),#*4$F"-9'0-

#7/!$!)"!$*-H7/'9$^"4G$X'0,7"4[/$On the Road and Robert 

@0"-G[/$The Americans.$@,70$9*/!*-4!$&,1'&'-!/$4,##'4!$

"$#*!"-:$,H$)*2)F":$/*2-/.$6'(*4"-$H"0&)"-9/.$9'/'0!$

!"0"-!7#"/.$/G:/40"8'0/.$)*2)$/4),,#$+"/G'!+"##$8#":'0/.$

\-9*"-$0'/'01"!*,-/.$,#9$!*&'$0'#*2*,-.$4*047/$"40,+"!/.$

"-!*F"0$9'&,-/!0"!,0/.$F*#9$),0/'/.$!:4,,-/.$/78'0&"0-

G'!/.$4,&*4$+,,G/.$E"KK$"-9$!)'$O*'!-"&$D"0C$T)'$#"-9$*/$

80*&"0:.$!),72)$*!/$&'"-*-2$*/$)'#9$/7/8'-9'9$*-$M"*##*'[/$

/$/F,,-*-2$4"&'0"$&,1'&'-!/$"-9$80'!'0-"!70"#$,8!*4"#$

'U'4!/C$I0"*/'9$"/$p!)'$20'"!'/!$?&'0*4"-$%#&$:,7[1'$-'1'0$

/''-q$+:$40*!*4$W)74G$3!'8)'-/.$Quixote remains an entirely 

7-*Y7'$"!#"/$,H$!)'$4,7-!0:[/$/8*0*!7"#$4700'-!/C$ 

x$6"($5,#9+'02.$@"-9,0

Termination
1966  |  5 min  |  16mm

$?-,!)'0$,H$!)'$W"-:,-$W*-'&"Z'F/$0''#/.$!)*/$!*&'$40'9-

*!'9$!,$!)'$pW"-:,-$W*-'&"$],47&'-!"0:$@*#&$b-*!qQI"7#$

T7##':$"-9$M074'$M"*##*'$"-9$,!)'0/SC$Termination$F"/$&"9'$

*-$380*-2$;<==$H,0$"$/&"##$4,&&7-*!:$,H$\-9*"-$8',8#'$-'"0$

a":!,-1*##'.$W"#*H,0-*"C

Valentin de las Sierras
1967  |  10 min   |  16mm

pT)*/$!'-$&*-7!'$8,0!0"*!$,H$#*1'/$#*1'9$*-$0"0'$"*0$"-9$7-9'0$

/7-#*2)!$,H$#*Y7*9$2,#9$*/.$/*&8#:$87!.$,-'$,H$!)'$&,/!$+'"7!*-

H7#$%#&/$'1'0$&"9'Cq$xW)74G$3!'8)'-/

p\-$Valentin$\$E7/!$/),!$/*&8#:$+7!$7/'9$"$!'#'8),!,$#'-/$F*!)$"-$

'(!'-/*,-$!7+'$,-$!)'$+"4G.$F)*4)$2*1'/$:,7$"$1'0:$#*&*!'9$H,-

4"#$8#"-'.$"$H'F$*-4)'/C$Z,$,-'$\$G-,F$'1'0$7/'/$*!$F*!)$"$#,-2$

#'-/.$'/8'4*"##:$F*!)$"$&,1*-2$/7+E'4!.$+7!$\$0'"##:$#*G'9$!)'$

F":$*!$#,,G'9C$\$)"9$!,$2'!$*-!,$!)'$g'/)$,H$!)"!$!,F-.$F*!)$!)'$

&'04*#'//$/7-$+'"!*-2$*-!,$!)'$+0*4G/$,H$!)'$/!0''!$"-9$"##$!)'$

9'"!)V'1'0:$-*2)!$!)'0'[9$+'$/,&'!)*-2$,0$/,&'+,9:$G*##'9.$

#:*-2$*-$!)'$/!0''!$*-$!)'$&,0-*-2C$\$)"9$&'!$78$F*!)$!)*/$Q"0-

4)'!:8"#S$:,7-2$2*0#.$0*9*-2$)'0$8,-:C$?-9$\$F"/$"H0"*9$!,$&''!$

)'0$H"!)'0C$\[9$/'-!$F,09$,7!$!0:*-2$!,$/''$)'0.$"-9$)'$/'-!$

F,09$+"4G$!,$4,&'$&''!$)*&.$"-9$\$!),72)!.$pJ).$5,9jqC$M7!$

)'$!70-'9$,7!$!,$+'$"$1'0:$-*4'$H'##,F`$6"-7'#$3"/"$N"&,0".$,H$

^"#*/4,C$T)':$F'0'$1'0:$8,,0$"-9$#*1'9$+')*-9$"$+*2$2"!'$"-9$

)"9$"$),0/'$"-9$"$9,2$-"&'9$I'-Y7*-"C$T)"!$),0/'$9*9-[!$#*G'$

&'$"-9$F,7#9$-,!$#'!$&'$%#&C$\$)"9$!,$2*1'$*!$78$H,0$"$F)*#'C$

a"!'0.$\$-"&'9$&:$),0/'$"H!'0$!)'$%#&$V$O"#'-!*-"Cq$x$MM

supported by the academy of motion picture arts and sciences
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T)0''$%#&/$+:$J&"0$?&*0"#":$Q;<eexRB;;S.$3:0*"[/$20'"!'/!$

9,47&'-!"0:$%#&&"G'0.$80'/'-!'9$+:$\0*-"$a'*&+"4)'0C

films by omar amiralay
3 PM     $     Michigan Theater Screening Room     $     curated and presented by irina leimbacher

Film-Essay on the Euphrates Dam 
(Film-Muhawalah An Sadd al-Furat)
1970  |  12 min  |  35mm on Video

?&*0"#":[/$%0/!$/),0!$%#&$*/$"-$'-!)7/*"/!*4$"-9$#:0*4"#$

9'8*4!*,-$,H$!)'$M"["!)*/!$0'2*&'[/$4,-/!074!*,-$,H$!)'$?//"9$

9"&$,-$!)'$_78)0"!'/$L*1'0C$\!/$4*-'&"!*4$'(7+'0"-4'$F*!)$

0'2"09$!,$#"02'V/4"#'$'4,-,&*4$9'1'#,8&'-!$80,E'4!/$*/$

0'&*-*/4'-!$,H$3,1*'!$%#&/$,H$!)'$#"!'$;<RB/$"-9$'"0#:$;<>B/C

A Plate of Sardines (Tabaq el-Sardin)
1997  |  17 min  |  35mm on Video

pT)'$%0/!$!*&'$\$)'"09$,H$\/0"'#.$\$F"/$*-$M'*07!.$"-9$!)'$

4,-1'0/"!*,-$F"/$"+,7!$"$8#"!'$,H$/"09*-'/C$\$F"/$/*($:'"0/$

,#9.$\/0"'#$F"/$!F,Cq$\-$!)*/$%#&$?&*0"#":$1*/*!/$!)'$1*##"2'$

,H$i7-':!0"$QF)*4)$F"/$9'/!0,:'9$+:$\/0"'#$*-$!)'$;<=h$F"0$

"-9$!)'-$!"G'-$+"4G$+:$3:0*"$*-$;<h>.$+7!$9'#*+'0"!'#:$#'H!$

"/$"$07*-SC$?44,&8"-:*-2$)*&$*/$H'##,F$3:0*"-$%#&&"G'0$

6,)"&&"9$6"#"/.$F),$F"/$+,0-$*-$i7-':!0"$"-9$F),/'$

%#&$T)'$Z*2)!$'1,G'/$)*/$8"0'-!/[$&'&,0*'/$,H$!)'$!)'-$

+7/!#*-2.$-,F$#*H'#'//$1*##"2'C$?$8,F'0H7#$/:&+,#$,H$!)'$

?0"+V\/0"'#*$4,-g*4!.$!)'$07*-/$,H$i7-':!0"$"-9$!)'$8#"!'$,H$

/"09*-'/$*-/8*0'$"$0'g'4!*,-$,-$&'&,0:.$+,!)$8'0/,-"#$"-9$

8,#*!*4"#.$"-9$,-$!)'$H,04'$"-9$H0"2*#*!:$,H$"$2'-'0"!*,-[/$

8,#*!*4"#$*&"2*-"!*,

The Chickens (al-Dajaj)
1977  |  40 min  |  35mm on Video

?&*0"#":[/$!)*09$9,47&'-!"0:$F"/$80,974'9$+:$"-9$H,0$3:0-

*"-$/!"!'$!'#'1*/*,-.$!),72)$*!$F"/$/7+/'Y7'-!#:$+"--'9C$\!/$

H,47/$F"/$!)'$-'F$4)*4G'-$H"0&*-2$*-97/!0:$*-$"$8*#,!$1*##"2'$

*-$!)'$3:0*"-$/!'88'C$\-$H"4!.$*!$9,47&'-!/$-,!$/,$&74)$!)'$

4)*4G'-$H"0&/$!)'&/'#1'/$Q"#!),72)$!)'$40'"!70'/$H'"!70'$

*-$"$-7&+'0$,H$&'!"8),0*4"##:$#,"9'9$/),!/S.$+7!$!)'$2,1'0--

&'-!$'4,-,&*4$8,#*4*'/$!)"!$F'0'$#'"9*-2$!,$!)'$"+"-9,--

&'-!$,H$"0!*/"-"#$!0"9'/$*-$H"1,0$,H$*-97/!0*"#$'22$80,974!*,-C$

D*!)$2,1'0-&'-!$/7+1'-!*,-/.$!)'$4)*4G'-$H"0&/$+0*'g:$

+702',-$"-9$E7/!$"$Y7*4G#:$&''!$!)'*0$9'&*/'C$3'!$*-$!)'$8),-

!,2'-*4$1*##"2'$,H$3"9"9.$F)'0'$1"0*,7/$H"*!)/$"-9$47#!70'/$

&*(.$!)'$%#&[/$'(Y7*/*!'$+#"4G$c$F)*!'$4*-'&"!,20"8):$"-9$

7-H,02*1*-2$&,-!"2'$&"G'$*!$"$&"/!'08*'4'$,H$&,09"-!$

social commentary.

pD*!)$!)*/$%#&.$1"-*!:$,1'08,F'0'9$*9',#,2:C$�|�$3"04"/&$

+'4"&'$*!/'#H$!)'$*9',#,2*4"#$H0"&'F,0GC$\$-,$#,-2'0$1*'F'9$

8',8#'$"-9$#*H'$H0,&$!)'$8701*'F$,H$8)*#,/,8):C$\$7/'9$!)'$

4"/!$,H$*0,-:$!,$0'80'/'-!$/:&+,#/$,H$"7!),0*!:.$0'#*2*,-$"-9$

+"4GF"09-'//C$\$Y7*4G#:$+'4"&'$"F"0'$,H$F)"!$\$F"/$9,*-2$

"-9$0'4#"*&'9$!)'$8)*#,/,8)*4"#$'//'-4'$,H$*0,-:.$-'1'0$/8"0-

*-2$"-:,-'.$-'*!)'0$"7!),0*!:$-,0$8',8#'Cq$xJ&"0$?&*0"#":

T)'$80,20"&$*-4#79'/$Tabaq el-Sardin (A Plate of Sardines.$

;<<hS.$?&*0"#":[/$8,F'0H7#$0'g'4!*,-$,-$8'0/,-"#$"-9$

8,#*!*4"#$&'&,0:d$"#,-2$F*!)$!F,$,H$)*/$'"0#*'/!$%#&/.$Film-

Muhawalah ‘An Sadd al-Furat’ (Film-Essay on the Euphrates 

Dam.$;<hBS$"-9$al- Dajaj (The Chickens.$;<hhS$x$'//":/$,-$

!)'$2,1'0-&'-![/$H"*#70'$!,$80,1*9'$+"/*4$"&'-*!*'/$!,$!)'$

8,,0C$?&*0"#":[/$-'F$"880,"4)$!,$9,47&'-!"0:$%#&&"G-

*-2$20"97"##:$+'4"&'$0'4,2-*K'9$*-$!)'$?0"+$F,0#9$"-9$

_70,8'C$P*/$4*-'&"$)"/$+'4,&'$4"-,-$H,0$2'-'0"!*,-/$,H$

9,47&'-!"0:$%#&&"G'0/$*-$!)'$?0"+$F,0#9C

p38'"G*-2$,H$!)'$-"!*,-$"-9$*!/$78)'"1"#/.$*!$8"*-/$&'$!,$*--

H,0&$:,7$!)"!$\$#*1'$*-$"$4,7-!0:$/!'"9H"/!#:$&"04)*-2$,-$*!/$

),,1'/$!,$*!/$,F-$9'&*/'.$"H!'0$*!$F"/$+'!0":'9$+:$*!/$07#'0/.$

9'/'0!'9$+:$*!/$+0"*-8,F'0$"-9$"+"-9,-'9$+:$*!/$*-!'##'4!7-

"#/.$!)*-G'0/$"-9$"0!*/!/$�|�$?##$&:$%#&/$F'0'$4,-4'*1'9$,7!$

,H$"$9'/*0'$H,0$"$9*"#,27'$F*!)$#*H'$"-9$8',8#'.$F)'0'*-$Y7'/-

!*,-/$"-9$9,7+!/$F'0'$0"*/'9.$"-9$4)"0"4!'0/$"-9$'1'-!/$

0'4#"*&'9$!)'*0$)*/!,0:.$0'/700'4!'9$H0,&$,+/,#'/4'-4'.$

H,02'!!*-2$,0$9'-*"#Cq$x$$H0,&$pD'0'$\!$Z,!$H,0$W*-'&".q$"-$

'//":$+:$J&"0$?&*0"#":
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3:30 PM     &     Michigan Theater Main Auditorium

films in competition 7

An Incomplete History of the Travelogue, 1925
Sasha Waters Freyer 
Iowa City, IA  |  2012  |  10 min  |  16mm 
world premiere

?$#:0*4"#$'//":$%#&$F)*4)$4"8!70'/$!)'$/8*0*!$,H$'(4'//$"-9$

"91'-!70'$'&+,9*'9$+:$vT)'$50'"!$5"!/+:w$Q87+#*/)'9$*-$

;<RAS$*-$H0"2&'-!/$H0,&$),&'$&,1*'/$,H$"$F'"#!):$?&'0*-

4"-$H"&*#:$"+0,"9$*-$_70,8'$"-9$Z,0!)$?H0*4"$x$*##7&*-"!-

*-2$!07!)$"/$)*/!,0*4"##:$g''!*-2$"$#"$D"#!'0$M'-E"&*-[/$

9*"#'4!*4"#$*&"2'C$T)*/$/7+1'0/*1'.$"&"!'70$'!)-,20"8):$

4,-!'&8#"!'/$!)'$)7&"-$4,-9*!*,-$H,7-9$*-$!)*/$'8)'&'0"$

x$"$4,-9*!*,-$F)*4).$"/$F'$"#0'"9:$G-,F.$9'%'/$4,-4#7/*1'$

'(8#"-"!*,-|$x$3D@

Woman with Flowers (Senora con flores)
Chick Strand 
1995  |  15 min  |  16mm 
not in competition

p?$6'(*4"-$g,F'0$/'##'0[/$/!,0:$,H$8'0/,-"#$!0"2'9:$*/$9'#*-

4"!'#:$*##7&*-"!'9$*-$"-$*-!*&"!'$"-9$&,1*-2$"4!$,H$8,0!0"*-

!70'$!)"!$*/$+,!)$7-/'!!#*-2$"-9$#*+'0"!*-2C$\-$)'0$%-"#$%#&.$

W)*4G$3!0"-9$&*('/$+07!"#$)'"0!+0'"G$"-9$8"#8"+#'$E,:$*-!,$

"$!0"-/H,0&"!*1'$1*/*,-$,H$9*2-*!:$"-9$1*!"#*!:Cq 

x$6"0G$T,/4"-,$

 Chick Strand finished the picture and sound edit on this film 

in 1995, the film was printed in 2011 through the Academy 

Film Archive, print courtesy of the Academy Film Archive

Peril on the Antilles
Fern Silva 
Brooklyn, NY  |  2011  |  6 min  |  Video

@*#&'9$'"0#:$Z,1'&+'0$RB;B$*-$P"*!*C$?!$!)*/$/8'4*%4$!*&'.$

!)'$4),#'0"$'8*9'&*4$F"/$,-$*!/$F":$!,$I,0!V"7VI0*-4'.$

P700*4"-'$T,&"/$F"/$,-$!)'$),0*K,-.$80'/*9'-!*"#$'#'4-

!*,-/$F'0'$*-$"$4,78#'$F''G/$"-9$!)'$%0/!$5'9'$Q9":$,H$!)'$

9'"9S$!,,G$8#"4'$/*-4'$!)'$^"-7"0:$Y7"G'/C$?#,-2$!)'$F":$

\$"4Y7*0'9$"$1'0:$470*,7/$4,8:$,H$6*4)'#$p3F''!$6*4G:q$

6"0!'##:[/$QP"*!*[/$-'F'/!$80'/*9'-!$"-9$,-4'$+"9$+,:$,H$

W,&8"/S$&7/*4$1*9',$H0,&$)*/$'"0#:$<B[/$)':9":|/),!$*-$"$

H"&*#*"0$#,4"!*,-|$0"E�$2"*-�$K,0'*##'|$x$@'0-$3*#1"

Correspondence
Robert Fenz 
Berlin, Germany  |  2011  |  30 min  |  16mm

@'-K$0'!70-/$!,$!)'$#,4"!*,-/$,H$!)0''$4#"//*4$%#&/$&"9'$+:$

!)'$8*,-''0*-2$?&'0*4"-$'!)-,20"8)*4$%#&&"G'0$L,+'0!$

Gardner. Dead Birds$Q;<=eS$F"/$%#&'9$*-$West Papua, Rivers 

of Sand$Q;<heS$F"/$%#&'9$*-$_!)*,8*"$"-9$Forest of Bliss 

Q;<f=S$F"/$%#&'9$*-$M'-"0'/.$\-9*"C$pCorrespondence is not 

"$/!0"*2)!H,0F"09$4,&&'-!"0:$,-$5"09-'0/[/$%#&/d$*!$*/$"-$

'#'2:$H,0$"$G*-9$,H$*&"2'V&"G*-2$!)"!$*/$*-$!)'$80,4'//$,H$

9*/"88'"0*-2Cq$x$L,+'0!$@'-K

sponsored by:
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Saskatchewan
Richard Wiebe 
Iowa City, IA  |  2011  |  16 min  |  Video

;=&&$H,,!"2'$"-9$_9*/,-$O,*4'F0*!'0$0'4,09*-2/$*-!0,-

974'$!,$&'$"$H"&*#:$\$-'1'0$G-'FC$\$/''$&:$9"9.$"2'$h.$*-$;<e>$

/!"-9$*-$H0,-!$,H$"$&,1*'$4"&'0"C$\$/''$&:$20"-98"0'-!/.$&:$

"7-!.$&:$7-4#'$"-9$,!)'0/$-,F$2,-'C$\$F"/$+,0-$*-$Z,0!)$

W"0,#*-".$"-9$9'4"9'/$#"!'0.$+7!$\$*&"2*-'$!)'$&,1*'$F'$

F,7#9$&"G'$!,2'!)'0$"+,7!$3"/G"!4)'F"-C$x$LD

5 PM     (     Michigan Theater Screening Room     (     feature in competition

Andrew Kötting   |   England / France   |   2012   |   57 min   |   Video   |   North American Premiere

this our still life

Comprised of video and 8mm footage dating back to 1989, 

"0!*/!$"-9$%#&&"G'0$?-90'F$X,!!*-2$)"/$40'"!'9$"-$'(4'8-

!*,-"##:$F"0&$:'!$7-/'-!*&'-!"#$8,0!0"*!$,H$)*/$H"&*#:$#*H'$

*-$!)'$@0'-4)$I:0'-''/$F)'0'$)'$#*1'/$F*!)$)*/$F*H'$"-9$)*/$

9"72)!'0$_9'-.$F),$)"/$^,7+'0!$/:-90,&'C

pT)'$%#&$&,1'/$!)0,72)$!)'$H,70$/'"/,-/.$+7!$&,/!#:$*![/$"$

g*4G'0*-2$"-9$F*#H7#$*&80'//*,-$,H$H"&*#:$#*H'.$4)"0"4!'0*/'9$

+:$H,7-9$H,,!"2'$'9*!'9$!,2'!)'0$F*!)$X�!!*-2[/$!),72)!/$

"-9$"$/4,0'$+:$34"--'0C$T)'0'[/$"$/"9-'//$07--*-2$!)0,72)$

!)'$%#&[/$0'g'4!*,-$,-$!*&'$8"//*-2$,-$8'0*,9/$,H$&'#"--

4),#:.$+7!$!)'0'[/$"#/,$E,:$"!$H"&*#*"#$#,1'$"-9.$"+,1'$"##.$!)'$

+,-9$+'!F''-$"$H"!)'0$"-9$9"72)!'0Cq$x]"1'$W"#),7-.$T*&'$

J7!$a,-9,-

preceded by 
Kid Beat Box: Twenty-Two Tapes, Edit Nine
Stephen Wetzel 
Milwaukee, WI   |   2012   |   9 min   |   Video 
world premiere

Kid Beat Box: Twenty-two Tapes, Edit Nine consists of thirty-

%1'$;BV/'4,-9$+*!/$,H$1*9',$#*H!'9$H0,&$!F'-!:V!F,$/!"-9-

"09$9*2*!"#$1*9',$!"8'/C$

Lack of Evidence (Manque de Preuves)
Hayoun KWON 
Paris, France  |  2011  |  10 min  |  Video 
us premiere

T)'$H"!)'0$,H$J$*/$!)'$1*##"2'$4)*'HC$J-'$9":.$)*/$H"!)'0$!0*'9$

!,$G*##$)*/$!F,$/,-/$970*-2$"$0*!7"#$4'0'&,-:`$J$&"-"2'9$

!,$'/4"8'$+7!$/"F$)*/$+0,!)'0$+'*-2$&709'0'9C$P"1*-2$g'9$

"40,//$)*/$4,7-!0:.$)'$/744''9'9.$+:$4)"-4'.$*-$#'"1*-2$

Z*2'0*"$"-9$2,*-2$*-!,$'(*#'$*-$@0"-4'C$\-$!)*/$4,-!'(!.$)'$

"88#*'9$H,0$"/:#7&$+7!$)*/$"88#*4"!*,-$F"/$0'H7/'9$+'4"7/'$

)'$4,7#9$-,!$80,974'$"-:$80,,HCCC$



Sa

81

7 PM     $     Michigan Theater Screening Room     $     feature in competition

Amos Fortune Road
Matthew Buckingham 
Brooklyn, NY  |  1996 
20 min  |  16mm 
screened at 35th aaff in 
1997 :  not in competition

a'//$!)"-$!F'-!:$!"!!'0'9$

+7/*-'//$0'4'*8!/$"0'$!)'$

,-#:$/,704'$,H$*-H,0&"-

tion on the life of Amos 

@,0!7-'`$*-$;h=<.$"!$!)'$

"2'$,H$A<.$@,0!7-'$+,72)!$

)*/$H0''9,&$H0,&$/#"1'0:.$

&,1'9$!,$Z'F$P"&8/)*0'$

H0,&$M,/!,-.$"-9$,8'-'9$

"$#'"!)'0$!"--*-2$+7/*-'//C$

a*!!#'$'#/'$*/$G-,F-$"+,7!$

!)*/$&"-.$F),$+'4,&'/$

the absent center of the 

%#&$Amos Fortune Road. A 

0,"9/*9'$)*/!,0*4"#$&"0G'0$*-/40*+'9$F*!)$)*/$-"&'$80,-

1,G'/$!)'$470*,/*!:$,H$!F,$%4!*,-"#$4)"0"4!'0/`$"$!'"4)'0.$

3)"0,-.$"-9$)'0$/!79'-!.$6"0:"--'C$T)'$%#&$*-!'0F'"1'/$

!)'*0$8'0/,-"#$#*1'/$"-9$/''&*-2#:$'-9#'//$90*1'/$"#,-2$

070"#$Z'F$P"&8/)*0'$0,"9/$F*!)$!)'*0$*-1'/!*2"!*,-$,H$

@,0!7-'[/$*9'-!*!:C$D)'-$3)"0,-$9*/4,1'0/$!)"!$&,/!$,H$!)'$

*-H,0&"!*,-$!)':$)"1'$2"!)'0'9$,0*2*-"!'9$*-$!F,$%4!*,-"#-

*K'9$+*,20"8)*'/.$,-'$H,0$4)*#90'-$"-9$,-'$H,0$"97#!/.$/)'$

"#/,$0'"#*K'/$!)"!$!)'$RBBV:'"0V,#9$0,"9/$!)':$)"1'$+''-$

!0"1'#*-2$"0'$!)'$/"&'$0,"9/$?&,/$@,0!7-'$7/'9$'1'0:$

9":z"$Y7,!*9*"-$#*-G$!,$"$/7880'//'9$)*/!,0*4"#$/7+E'4!C

As Above, So Below
Sarah J. Christman 
Brooklyn, NY  |  2012  |  55 min  |  16mm on video 
world premiere

T)"!$F)*4)$*/$+'#,F$*/$#*G'$!)"!$F)*4)$*/$"+,1'

"-9$!)"!$F)*4)$*/$"+,1'$*/$#*G'$!)"!$F)*4)$*/$+'#,F

!,$9,$!)'$&*0"4#'/$,H$!)'$,-'$,-#:$!)*-2C

$xT)'$_&'0"#9$T"+#'!.$Translation by Isaac Newton

@,0$!),7/"-9/$,H$:'"0/.$"#4)'&*/!/$!,*#'9$!,$/:-!)'/*K'$0"0'$

/7+/!"-4'/$"-9$7-*1'0/"#$470'/.$!,$&"-*87#"!'$!)'$/8''9$

,H$-"!70"#$80,4'//'/C$T,9":.$&:$&,!)'0$)"/$)'0$)7/+"-9[/$

"/)'/$!0"-/H,0&'9$*-!,$"$&'&,0*"#$9*"&,-9C$I0'4*,7/$

&'!"#/$"0'$'(!0"4!'9$H0,&$,+/,#'!'$'#'4!0,-*4/C$D)"!$F"/$

,-4'$!)'$F,0#9[/$#"02'/!$#"-9%##VV$-,F$"#/,$!)'$%-"#$0'/!-

*-2$8#"4'$,H$!)'$D,0#9$T0"9'$W'-!'0[/$0'&"*-/VV$*/$+'*-2$

4,-1'0!'9$*-!,$"$87+#*4$8"0GC$T)'$%#&$*-!*&"!'#:$'("&*-'/$

1"0*,7/$!0"-/&7!"!*,-/.$+,!)$&*40,/4,8*4$"-9$&"//*1'.$

!)"!$0'/)"8'$&"!!'0$"-9$*!/$&'"-*-2/C$D)"!$/'8"0"!'/$!)'$

8'0&"-'-!$H0,&$!)'$*&8'0&"-'-!.$!)'$!)*-2/$F'$9*/4"09$

H0,&$!),/'$F'$80'/'01't

as above, so below 
with Amos Fortune Road

community partner : the ecology centersponsored by:
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films in competition 8
7:15 PM     '     Michigan Theater Main Auditorium     '     pat oleszko performs at 6:45pm

Guañape Sur
János Richter 
Berlin, Germany  |  2010  |  23 min  |  Video

?$+"00'-$0,4G$*/#"-9$,U$!)'$4,"/!$,H$I'07C$Z,$/,*#.$-,$F"!'0.$

+7!$)7-90'9/$,H$!),7/"-9/$,H$+*09/C$@,0$"$8'0*,9$,H$!'-$

:'"0/.$,-#:$!F,$27"09/$&":$#*1'$,-$57"�"8'$370C$\-$!)'$

'#'1'-!)$:'"0$!),72).$)7-90'9/$,H$F,0G'0/$"00*1'$H,0$!)'$

)"01'/!$,H$!)'$+*09/[$'(40'&'-!C

20 Hz
Semiconductor 
Brighton, England  |  2011  |  5 min  |  Video

20 Hz ,+/'01'/$"$2',V&"2-'!*4$/!,0&$,44700*-2$*-$!)'$

_"0!)[/$788'0$"!&,/8)'0'C$D,0G*-2$F*!)$9"!"$4,##'4!'9$

H0,&$!)'$W?L\36?$0"9*,$"00":$"-9$*-!'080'!'9$"/$"79*,.$

F'$)'"0$!F''!*-2$"-9$07&+#'/$4"7/'9$+:$*-4,&*-2$/,#"0$

F*-9.$4"8!70'9$"!$!)'$H0'Y7'-4:$,H$RB$P'0!KC$5'-'0"!'9$

9*0'4!#:$+:$!)'$/,7-9.$!"-2*+#'$"-9$/47#8!70"#$H,0&/$

'&'02'$/722'/!*1'$,H$/4*'-!*%4$1*/7"#*/"!*,-/C$?/$9*U'0'-!$

H0'Y7'-4*'/$*-!'0"4!$+,!)$1*/7"##:$"-9$"70"##:.$4,&8#'($8"!-

!'0-/$'&'02'$!,$40'"!'$*-!'0H'0'-4'$8)'-,&'-"$!)"!$80,+'$

!)'$#*&*!/$,H$,70$8'04'8!*,-C

Visitation
Suzan Pitt 
Los Angeles, CA  |  2011  |  9 min  |  Video

Visitation$7-F*-9/$!)0,72)$"$9"0G$#"-9/4"8'$,H$7-'-9*-2$

#*H'$"-9$9'"!)d$/!''8'9$*-$!)'$"#4)'&*4"#$"-9$*--'0$90'"&V

#*H'$!)'$%#&$'(8#,0'/$"$+#"4G$"-9$F)*!'$#"-9/4"8'$,H$2,!)*4$

%270'/$F),$'-"4!$'1,#1*-2$&'!"8):/*4"#$90"&"/C$370-

0'"#*/!*4$"-9$/!0"-2'.$4"/!$*-$20"*-:$;=&&$*&"2'/.$!)'$%#&$

"##,F/$"-$*&"2*-"0:$2#*&8/'$F*!)*-$p"-$,7!'0VF,0#9$-*2)!Cq$

T)'$1*/*,-/$*-$!)'$%#&$"0'$/7&&,-'9$H0,&$!)'$%#&$&"G'0[/$

*&"2*-*-2$,H$"$&:!)*4"#$'!'0-*!:$F)*4)$*/$+'"7!*H7#$+7!$

H0"72)!$F*!)$8"*-.$'(8,/'9$+:$!)'$'!)'0$1,*4'/$"-9$%270'/$

F)*4)$*-)"+*!$!)'$'!'0-"#$+"##'!$+'-'"!)$,70$4,-/4*,7/-'//C

Circle
Minna Parkkinen 
Helsinki, Finland  |  2010  |  6 min  |  35mm 
north american premiere

Circle$*##7/!0"!'/$!)'$9'1"/!"!*-2$/,00,F$4"7/'9$+:$!)'

9'"!)$,H$"$#,1'9$,-'.$!)'$*-!'0*&$/701*1"#.$"-9$/#,F$0'4,1-

'0:C$T)'$%#&.$F)*4)$*/$!)'$%-"#$8"0!$,H$"$!0*#,2:.$9'8*4!/

!)'$E,:$,H$#*H'$0'!70-*-2$"-9$!)'$8'04'8!*,-$,H$+'"7!:$"-9

mystery in everyday life.

sponsored by:
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A Preface to Red
Jonathan Scwartz 
Brattleboro, VT  |  2011  |  6 min  |  16mm

?$/*-2#'$0'4,09*-2.$0'4,09'9$*-$"$!7--'#$!)"!$,-'$8"//'/

!)0,72)$"H!'0$'(*!*-2$"$+,"!$!"G*-2$:,7$H0,&$,-'$4,-!*-'-!

!,$"-,!)'0.$F)'0'$8',8#'$"0'$/'##*-2$+0*2)!$4,#,0'9$!,:/$"-9

+0*2)!$F)*!'$/-'"G'0/C$@,0$!)'$+0*'H$1"0*"!*,-/$*-$!)'$&,1'-

&'-!$,-$!)'$8'0*8)'0:C$x^3

Under the Shadow of Marcus Mountain
Robert Schaller 
Ward, CO  |  2011  |  6 min  |  16mm  |  Silent

6"9'$F*!)$"$079*&'-!"0:$8*-),#'$!'4)-*Y7'.$!0"4'/$,H

"$&,7-!"*-$#"-9/4"8'$"0'$4"8!70'9$*-$+#"4G$"-9$F)*!'C

pT)'$/!074!70'/$,H$,70$!),72)!$%#!'0$F)"!$F'$/''.$"-9$*-

H"4!$!)'0'$*/$-,$/''*-2$"8"0!$H0,&$!),/'$/!074!70'/C$T)*/

%#&$*/$8"0!$,H$"-$,-2,*-2$80,E'4!$!,$/),F$F)'0'$\$"&$*-$"

-"!70"#$#"-9/4"8'$*-$"$F":$!)"!$0'g'4!/$!),/'$/!074!70'/ 

,H$$!),72)!Cq$xL,+'0!$34)"##'0

flower, the boy, the librarian
Stephanie Barber 
1996  |  6 min  |  16mm 
not in competition

pCCC?$/7+&'02'9$)"*G7V'/Y7'$-"00"!*1'CCCqd$3!'8)"-*'$

M"0+'0[/$;<<=$%#&$I#"&./$!9&$8#J/$!9&$+18.(.1(2 is composed 

,H$!)0''$+*!/$,H$H,,!"2'$*-$/744'//*,-`$"$+#,//,&$F0*22#*-2$

*-$0'V'9*!'9$&,!*,-d$!)'$)'"9$,H$"$+,:.$#,,G*-2$!,$!)'$0*2)!d$

"-9$"$:,7-2$F,&"-$F*!)$2#"//'/.$#,,G*-2$#'H!.$"-9$!)'-$

"+078!#:$4,1'0'9$+:$"$0'9$2'#$!)"!$E7!/$*-!,$!)'$H0"&'C$T)'$

/,7-9!0"4G$*/$!)"!$,H$"$&"-$0'"9*-2$F)"!$/,7-9/$#*G'$!:8*-2$

#'//,-/.$'"4)$#'!!'0$*-!,-'9$F*!)$"$g"!$0):!)&C$?!$%0/!.$!)'$

#'!!'0/$"0'$&'"-*-2#'//$/!0*-2/$*-!'-9'9$&'0'#:$!,$!0"*-$

!)'$&,1'&'-!$,H$!)'$%-2'0/$Q}E.$&.$E.$/8"4'[S$+7!$+:$!)'$

%#&[/$'-9$!)':$/''&/$!,$/8'##$,7!$/,&'!)*-2$&,0'$/*2-*%-

4"-!$F*!)$!)'$4,&&"-9$}-.$'.$'.$9.$/'&*4,#,-.$/8"4'[C$T)'$

/'&*4,#,-.$"$&'"-/$,H$4,-E,*-*-2d$!)'$/8"4'.$"$/'8"0"!*,-C$

V$_9$P"#!'0.$?H!'0"##C

The Deep Dark
Laura Heit 
Portland, OR  |  2011  |  7 min  |  Video

?-$'##*8!*4"#$4*-'&"!*4$/,-2$4:4#'.$The Deep Dark$E,70-':/$

*-!,$!)'$8/:4)'$F*!)$"-*&"!*,-.$80,E'4!'9$/)"9,F/.$g''!*-2$

#*2)!/.$"-9$'!)'0'"#$1,4"#$*-4"-!"!*,-/C

T)'$%#&$*/$4,&8,/'9$,H$#":'0/$"-9$4:4#'/$'9*!'9$!,$'"0#:$'(-

8'0*&'-!/$,H$"$#,,8*-2$0):!)&$"-9$1,4"#$!0"4G$+:$/,-2F0*!'0$

"-9$'(8'0*&'-!"#$&7/*4*"-$_&*#:$a"4:C$67/*4$F"/$,0*2*-"##:$

performed live and has been recorded in one track.

community partner : um school of art and design
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9:15 PM     '     Michigan Theater Screening Room     '     feature in competition

And I Will Rise if Only to Hold You Down
Jennifer Reeder 
Chicago, IL  |  2012  |  24 min  |  Video 
world premiere

T)*/$/),0!$-"00"!*1'$4)0,-*4#'/$"-$'1'-*-2$F*!)$"$H"&*#:$

,-$!)'$1'02'$,H$9*//,#1'C$And I Will Rise, if Only to Hold You 

Down$*/$"$9"0G#:$)7&,0,7/$/!,0:$"+,7!$/#,F$E"&/.$+"9$

&"2*4$"-9$4,&*-2$4#,/'0C$

Palaces of Pity (Palácios de Pena)
Daniel Schmidt, Gabriel Abrantes 
USA & Portugal  |  2011  |  58 min  |  Video

I"#�4*,/$9'$8'-"$*/$"+,7!$"$47#!70"##:$*-)'0*!'9$H'"0$*-$

I,0!72"#.$#*-G'9$!,$8,#*!*4"#$"-9$/,4*"#$,880'//*,-$970*-2$

!)'$\-Y7*/*!*,-$"-9$@"/4*/&C$\!$0'1,#1'/$"0,7-9$!F,$788'0V

&*99#'$4#"//$"9,#'/4'-!$I,0!727'/'$2*0#/.$E7(!"8,/*-2$

!)'*0$+799*-2$*9'-!*!*'/$!,$"$!0*"#$4,-9'&-*-2$!F,$6,,0*/)$

),&,/'(7"#/$!,$+70-$"!$!)'$/!"G'C$T)'*0$"*#*-2$20"-9-

&,!)'0$2*1'/$!)'&$"-$"F"0'-'//$,H$!)'*0$)'0*!"2'$!)0,72)$

!)'$&'4)"-*/&$,H$9'/*0'.$9'/40*+*-2$"$90'"&$F)'0'$/)'$*/$

"$E792'$,H$!)'$\-Y7*/*!*,-C$T)'$20"-9&,!)'0[/$"-9$!)'$2*0#/[$

27*#!$*/$4,&8#*4"!'9$+:$!)'*0$0'#"!*,-/)*8.$!)"!$,H$H"&*#:$"-9$

#,1'C$?/$!)':$#,1'$'"4)$,!)'0.$/,$9,'/$F)"!$!)':$0'80'/'-!`$

*2-,0"-4'$"-9$!)'$F*##$!,$1*,#'-!#:$,880'//C$x$5"+0*'#$

?+0"-!'/$c$]"-*'#$34)&*9!$

I"#"4'/$,H$I*!:$*/$8"4G'9$F*!)$"##$/,0!/$,H$,99$E7(!"8,/*-

!*,-/|$?04)$8"0,9:$9*//,#1'/$*-!,$7!!'0$/,+0*'!:C$6'!"-

8),0/$+'4,&'$#*!'0"#*K'9$"-9$F"-9'0$!)'$F,0#9$,H$g'/)$"-9$

+#,,9C$T)'$9"-4'$,H$!)'/'$9*/8"0"!'$0'2*/!'0/$"-9$!'(!70'/$

9,'/$-,!$"#F":/$0'1'"#$&,0'$!)"-$!)'$8#'"/70'$40'"!'9$+:$

!)'*0$7-#*G'#:$80,(*&*!:.$+7!$!)'$4),0',20"8):$*/$-'1'0$#'//$

!)"-$"/!,-*/)*-2C$x$W,#*-$M'4G'!!

palaces of pity 
with  And I Will Rise If Only To Hold You Down

sponsored by:
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9:30 PM     '     Michigan Theater Main Auditorium

films in competition 9

New Improved Institutional Quality
Owen Land (formerly known as George Landow) 
1976  |  10 min  |  16mm 
not in competition

New Improved Institutional Quality: In the Environment of

Liquids and Nasals a Parasitic Vowel Sometimes Develops bears 

a"-9,F[/$,99.$4,-1,#7!'9$)7&,0$"-9$/*-27#"0$F*!C$a"-9,F$

&"9'$>B$%#&/$+'!F''-$;<=;$"-9$RBB<d$/'1'0"#$,H$F)*4)$F'0'$

/40''-'9$"!$!)'$??@@$*-$!)'$;<hB/C

Moxie
Stephen Irwin 
London, England  |  2011  |  6 min  |  Video

A pyromaniac bear misses his mother.

Ceibas: Epilogue – The Well of Representation
Evan Meaney 
Knoxville, TN  |  2011  |  8 min  |  Video

\-$8"0!$"$0'&"G'$,H$P,##*/$@0"&8!,-[/$ Gloria! Q;<h<S.$*-$

8"0!$"$0'8708,/*-2$,H$)"4G'9.$;=V+*!$1*9',$2"&'$!'4)-,#-

,2:d$Ceibas: Epilogue - The Well of Representation "/G/$7/$!,$

0'4,-/*9'0$,70$H'"0$,H$!)'$#*&*-"#C$

Sounding Glass
Sylvia Schedelbauer 
Berlin, Germany  |  2011  |  10 min  |  Video

?$&"-$*-$"$H,0'/!$*/$/7+E'4!$!,$"$g,,9$,H$*&80'//*,-/d$/!074-

!70"##:$0):!)&*4$F"1'/$,H$*&"2'/$"-9$/,7-9/$2*1'$H,0&$!,

his introspection.

Landfill 16
Jennifer Reeves 
New York, NY  |  2011  |  9 min  |  16mm

_()7&'9$;=&&$%#&$H0,&$&:$,F-$#"-9%##$*-$\-9*"-".

4,-/!*!7!'$!)'$4"-1"/$,H$K(2%*++$@LC$?H!'0$%-*/)*-2$&:

9,7+#'V80,E'4!*,-$When It Was Blue$\$F"/$),00*%'9$+:

!)'$+7#G$,H$,7!!"G'/$!)"!$F,7#9$-,0&"##:$2,$!,$"$#"-9%##C$3,

\$!'&8,0"0*#:$+70*'9$!)'$H,,!"2'$!,$#'!$'-K:&'/$*-$!)'$/,*#

+'2*-$!,$9'4,&8,/'$!)'$*&"2'.$"-9$!)'-$)"-9V8"*-!'9$!)"!

%#&$!,$2*1'$*!$-'F$#*H'C$D*!)*-$!)*/$87#/"!*-2.$"+/!0"4!$&,1-

*-2$8"*-!*-2$\$"!!'&8!$!,$'(80'//$&:$90'"9$,H$&"-V&"9'

F"/!'C$T)*/$p0'4:4#*-2q$*/$"$&'9*!"!*,-$,-$-"!70'[/$#,/*-2

+"!!#'$!,$9'4,&8,/'$0'#*4/$,H$,70$"+"-9,-'9$!'4)-,#,2*'/

Q;=&&S$"-9$80,974!*,-/C$x$^'--*H'0$L''1'/

sponsored by:
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Within
Robert Todd 
Boston, MA  |  2012  |  5 min  |  16mm 
world premiere

\-!,$!)'$9"0G-'//.$*-!,$!)'$#*2)!.$"$#"+:0*-!)$,H$1'*#/|$x$LT

Sack Barrow
Ben Rivers 
London, England  |  2011  |  21 min |16mm

Sack Barrow$'(8#,0'/$"$/&"##$H"&*#:$07-$H"4!,0:$*-$!)'

,7!/G*0!/$,H$a,-9,-C$\!$F"/$/'!$78$*-$;<>;$!,$80,1*9'$F,0G

H,0$#*&+#'//$"-9$9*/"+#'9$'(V/'01*4'&'-$7-!*#$!)'$H"4!,0:

%-"##:$F'-!$*-!,$#*Y7*9"!*,-$!)*/$:'"0C$T)'$%#&$,+/'01'/

!)'$'-1*0,-&'-!$"-9$9"*#:$0,7!*-'/$,H$!)'$%-"#$&,-!)$,H

!)'$/*($F,0G'0/C$s'"0/$,H$&*-*"!70'$4)'&*4"#$"-9$&*-'0"#

80,4'//'/$!0"-/H,0&$!)'$/8"4'$*-!,$"-,!)'0$F,0#9C$T,-

F"09/$!)'$'-9$"-$'(!0"4!$,H$The Green Child by Herbert

L'"9$9'/40*+'/$!)'$9'/4'-!$*-!,$"$F"!'0:$4"1'$F,0#9C

afterparty 
Red Room @ The Necto 

11 pm – 2 am   |   Pass & Ticket Holders only 
Go underground with DJs Sarah Gardiner 

& Shelley Salant.

midnight movie 
THX1138    |   12 AM   |   State Theatre 
See page 72 for details and description

Haunted House
Martin Arnold 
Vienna, Austria  |  2011  |  4 min  |  Video 
north american premiere

T)'$H0"&'/$,H$"$eB[/$4"0!,,-$%#&$"0'$9*/8'0/'9$*-!,$!)'*0

,0*2*-"#$20"8)*4$'#'&'-!/$+:$&'"-/$,H$9*2*!"#$9'V$"-9

0'"-*&"!*,-.$!)'$4)"0"4!'0$*-$!)'$H,0'20,7-9$"/$F'##$"/$!)'

),7/'$+')*-9$*!C$6'-!"#$4,--'4!*,-/$!,$@0'79$"-9$a"4"-

"0'$&,/!$F'#4,&'C

Passage Upon the Plume
Fern Silva 
Brooklyn, NY  |  2011  |  7 min  |  16mm  |  Silent

pT),/'$F),$2,$!)*!)'0.$!)':$0'!70-$-,!$"2"*-Cq

$I#7&'/$97/!$!)'$"0*9$#"-9.$'"/!$!,$F'/!.$/)"8'/)*H!*-2

"/$!)':$#*H!$*-$"/4'-/*,-C$3,&'!)*-2$#,F'0/C$?-$"0G

0"-$"20,7-9$F)'0'$0'1,#7!*,-$!,,G$0,,!`$0,8'/$0"*/'

/!,-'/$*-$+"/G'!/C$P'"0!/$)'"1*'0$"-9$#*2)!'0$!)"-$!)'

H'"!)'0.$8'0&*!!'9$8"//"2'C$T'!)'0'9$,0$H0''9.$0'/!*-2

H0,&$#*H'$,0$9"F-*-2$"-'FC$x$W)"0*!:$W,#'&"-
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films in competition 10
11 AM     #     Michigan Theater Main Auditorium 

The Matter Propounded, of its possibility 
or impossibility, treated in four Parts
David Gatten 
Shedtown - Salina - Four Mile Canyon, CO 
2011  |  13 min  |  16mm  |  Silent

M'4"7/'$#*H'$*/$/),0!

D'$&7/!$0'&'&+'0$!,$G''8$"/G*-2$*!$!)'$/"&'$Y7'/!*,-

b-!*#$!)'$0'8'"!'9$Y7'/!*,-$"-9$!)'$/"&'$/*#'-4'$+'4,&'$

"-/F'0$

\-$F,09/$+0,G'-$,8'-$"-9$80'//'9$!,$!)'$&,7!)

?-9$!)'$#"/!$/*#'-4'$0'1'"#$!)'$#*-*-2

b-!*#$"!$#"/!$!)*/$!)*-2$'(*/!$/'8"0"!'#:

At all levels of the landscape and in the sky

?-9$*-$!)'$8',8#'$F),$!*&*9#:$*-)"+*!$*!$

T)'$#,4G'9$-"&'$H,0$F)*4)$*/$,8'-.$!,$97/!$"-9$!,$-,$

!),72)!/

_1'-$,H$9:*-2.$!)'$H7KK:$%0/!$!),72)!$!)"!$2'!/$/!"0!'9$*-$

:,7$"-9$!)'-$!)'0'[/$-,$/!,88*-2$*!C

\!$*/$/,$&74)$9'+0*/$,H$#*1*-2.$"-9$"/$/74)$4"--,!$+'$!0"-/-

mitted 

\-!,$"-,!)'0.$7/"+#'$/7+/!"-4'.$+7!$*/$*00'974*+#'

@0,&$!)'/'$2#"0'/$"-9$/!,-:$/*#'-4'/$"-9$/)"08V'#+,F'9$

protests.

M7!$*!$*/$:,70$#"-9/4"8'.$!)'$80,,H$!)"!$:,7$"0'$!)'0'.

T,$9'"#$F*!)$,0$+'$#,/!$*-

\-$F)*4)$!)'$/*#'-!$4)"-2'/$&*2)!$,4470C$

                                                                    - John Ashbery

To Quit, To Quiet
JB Mabe 
Chicago, IL  |  2011  |  4 min  |  16mm  |  Silent

?$4)0*/!&"/!*&'$%#&$*-$&:$20"-98"0'-![/$#*1*-2$0,,&C

pM7!$!,$!)'$'-9$,H$!*&'$4'0!"*-$8#"4'/$,H$!)'$F,0#9$0'&"*-$

9'%-'9$H,0$)*&$"/$!)'$8#"4'$F)'0'$!),/'$/'-/"!*,-/$F'0'd$

"-9$)*/$,-#:$8,//*+#'$"-/F'0$!,$!)'$Y7'/!*,-$F)'0'$"-:-

!)*-2$*/$F*##$+'$!,$/":$}!)'0'.[$"-9$!,$-"&'$/,&'$/'-/"!*,-$

,0$,!)'0$#*G'$!),/'$%0/!$,-'/.$F)*4)$/)"##$*9'-!*H:$!)'$/8,!C$

38"4'$&'"-/$+7!$!)'$"220'2"!'$,H$"##$,70$8,//*+#'$/'-/"-

!*,-/C$VD*##*"&$^"&'/

Porch Glider
James Herbert 
1970  |  25 min  |  16mm  |  Silent 
screened at 8th aaff in 1970 : not in competition

Porch Glider */$^"&'/$P'0+'0![/$0"0'#:$/''-$&"/!'08*'4'.$

,-'$,H$,1'0$"$9,K'-$%#&/$+:$P'0+'0!$/40''-'9$"!$??@@$H0,&$

!)'$#"!'$;<=B/$!,$!)'$&*9$;<hB/C$T)'$%#&$*/$"$&'9*!"!*1'$

"-9$H0"-G#:$/'-/7,7/$,+/'01"!*,-"#$8,0!0"*!$,H$"$4,!'0*'$,H$

H0*'-9/$"-9$"4Y7"*-!"-4'/$F),$F*#'$"F":$"H!'0-,,-/$"-9$

-*2)!/$*-$!)'$2"09'-.$,-$!)'$8,04).$"-9$"&,-2$!)'$&"-:$

0,,&/$,H$"-$,#9$3,7!)'0-$),7/'C
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11 AM     $     Michigan Theater Screening Room     $     free

what the hell was that?

Forms Are Not Self-Subsistent Substances
Samantha Rebello 
London, England  |  2010  |  23 min  |  16mm

@#'/).$+#,,9.$&*#G$"-9$&'"!$"0'$!)'$/7+E'4!$,H$"$%#&$F)*4)$

!0*'/$!,$2'!$*-/*9'$p/7+/!"-4'q$1*"$&'9*'1"#$*&"2'0:C$?-$

"!!'&8!$!,$'(8#,0'$pF)"!$!)*-2/$"0'q$!)0,72)$E7(!"8,/*-2$

+'/!*"0:$*##7&*-"!*,-/.$L,&"-'/Y7'$4"01*-2/.$&'9*'1"#$

+'##/$"-9$#*1*-2$!)*-2/.$!)0,F*-2$*-!,$0'#*'H$!)'$/!0"-2'-'//$

"-9$1*,#'-4'$,H$+'*-2C$x3"&"-!)"$L'+'##,

p?-9$*-9''9$!)'$Y7'/!*,-$F)*4)$F"/$0"*/'9$,H$,#9$"-9$*/$

0"*/'9$-,F$"-9$"#F":/.$"-9$*/$"#F":/$!)'$/7+E'4!$,H$9,7+!.$

1*KC$F)"!$+'*-2$*/.$*/$E7/!$!)'$Y7'/!*,-.$F)"!$*/$/7+/!"-4'tq$

x?0*/!,!#'.$6'!"8):/*4/$O\\.;BRf+$RVeC

Generator
Takashi MAKINO 
Tokyo, Japan  |  2010  |  20 min  |  Video 
north american premiere

T)'$*&"2'/$0'"4)$0'"#&/$+':,-9$,70$4,&80')'-/*,-$"/$

!)':$!0"-/H,0&$"-9$*-1*!'$7/$*-!,$,70$,F-$8'0/,-"#$&'&,-

0*'/C$@*##'9$F*!)$7-4'0!"*-$:'!$,1'0F)'#&*-2#:$0'&*-*/4'-!

*&"2'/.$!)'$%#&$,8'-/$78$+'H,0'$,70$':'/C$D)'-$!)'$7--

%('9$!0"-/H,0&"!*,-/$,H$#*2)!$'1'-!7"##:$/)*H!$*-!,$"'0*"#

/),!/.$*&"2'/$4"8"+#'$,H$&7!7"#$0'4,2-*!*,-.$F'$"0'$"+#'$

!,$!0"-/4'-9$}!)'$+,9:[$"-9$}8'0/,-"#$0'4,##'4!*,-/[$*-!,$

*-!'0V8'0/,-"#$&'&,0*'/$!)"!$0'"4)$+"4G$*-!,$,70$"-4'/!0"#

*&"2*-"!*,-C$D'$&":$+'$"+#'$!,$H''#$"/$#*1*-2$+'*-2/$"$8"0!

,H$,70$/!"0$H,0$!)'$%0/!$!*&'$*H$F'$0'4,2-*K'$,70$}+,9:[$"/$"

/&"##$7-*1'0/'.$0'"#*K'$,70$4*!:$"/$"-$'-,0&,7/$#*1*-2$+,9:

"-9$,70/'#1'/$"/$&'0'#:$,-'$4'##C$xT"G"/)*$6?X\ZJ 

with an original score by Jim O’Rourke

Started by filmmaker David Gatten 

"!$!)'$>=!)$??@@$*-$;<<f$"/$"-$*&80,-

1*/'9$"-9$'(!'&8,0"-',7/$9*/47/-

/*,-$"+,7!$8'08#'(*-2$H*#&/$/40''-'9$

!)"!$:'"0.$D)"!$!)'$P'##$D"/$T)"!t$

4,-!*-7'/$*-!,$!)'$80'/'-!C$T)'$

8"-'#$F*##$+'$#'9$+:$H*#&$40*!*4$

6*4)"'#$3*4*-/G*$"-9$F*##$H'"!70'$

H*#&/$/40''-'9$"!$!)'$AB!)$'9*!*,-C

6:/!'0*'/$&":$+'$0'1'"#'9.$470*,/*!:$

F*##$+'$0'F"09'9C$6*4)"'#$3*4*-/G*$*/$

"$!'"4)'0$"-9$%#&$40*!*4$+"/'9$*-$P,7-

/!,-C$P*/$F0*!*-2/$"88'"0$0'27#"0#:$*-$

87+#*4"!*,-/$/74)$"/$W*-'&"$34,8'.$

W*-'"/!'.$"-9$,-#*-'$"!$6,1*-2$\&"2'$

3,704'.$W"02,.$6bM\$"-9$,-$)*/$,F-$

site academichack.net.
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Hold Me While I’m Naked
George Kuchar (1942–2011) 
1966  |  15 min  |  16mm 
not in competition

X74)"0$/40''-'9$!)*/$%#&$F)'-$)'$F"/$"$/8'4*"#$27'/!$"!$

!)'$?--$?0+,0$@*#&$@'/!*1"#$?--*1'0/"0:$W,-H'0'-4'. 

)'#9$*-$4,-E7-4!*,-$F*!)$!)'$>B!)$??@@$*-$;<<RC$

p?$1'0:$9*0'4!$"-9$/7+!#'.$1'0:$/"9$"-9$H7--:$#,,G$"!$-,!)*-2

&,0'$,0$#'//$!)"-$/'(7"#$H07/!0"!*,-$"-9$"#,-'-'//C$\-$*!/

'4,-,&:$"-9$4,2'-4:$,H$*&"2*-2.$Hold Me While I’m Naked 

/708"//'/$"-:$,H$X74)"0[/$80'1*,7/$F,0GC$T)'$,99$+#'-9$

,H$P,##:F,,9$2#"&,70$"-9$90"&"$F*!)$"##V!,,V0'"#$#*H'$

40'"!'/$"-9$*-/8*0'/$4,7-!'08,*-!$,H$7-"!!"*-"+#'$9'/*0'$

"2"*-/!$7-+'"0"+#'$"4!7"#*!:Cq$x$X'-$X'#&"-

pT)*/$%#&$4,7#9$4)''0$"-$"0!)0*!*4$2,0*##".$"-9$"79*'-4'/.

"88"0'-!#:$/'-/*!*K'9$+:$*!/$+#*!)'#:$"4470"!'$0'80'/'-!"-

!*,-$,H$H''#*-2/$H'F$"&,-2$!)'&$4"-$)"1'$'/4"8'9.$0*/'

H0,&$!)'*0$2'-'0"#$/!78,0$!,$4)''0$*!$+"4GCq$x$^"&'/$3!,##'0.

T)'$O*##"2'$O,*4'

1 PM     +     Michigan Theater Main Auditorium

films in competition 11

The Evil Eyes
Bobby Abate 
Brooklyn, NY  |  2011  |  20 min  |  Video

?-$),&"2'$!,$!)'$9'"!)$,H$!)'$/,"8$,8'0".$The Evil Eyes is a 

;<=B[/$'0"$/!,0:$,H$"$20"-9&,!)'0$H"4'9$F*!)$)'0$&,0!"#*!:.$

"$&,!)'0$*-$&*9V#*H'$40*/*/.$"-9$"$/,-$0'"#*K*-2$)*/$/'(7"#*!:$

V$"$9:/H7-4!*,-"#$H"&*#:$F),/'$7-/8,G'-$"-2/!$&"-*H'/!/$*-$

!)'$#"!'/!$'8*/,9'$,H$!)'*0$+'#,1'9$/78'0-"!70"#$/,"8$,8'0".$

Before Dawn.

T*-"$3#,"-.$R=V:'"0$1'!'0"-$,H$Guiding Light.$/!"0/$"/$!)'

/,"8[/$!)'$9'"!)V470/'9$&"!0*"04)$F),/'$9"72)!'0$/#,F#:

1"-*/)'/$*-!,$!)*-$"*0$"-9$20"-9/,-$4)"--'#/$!)'$H"&*#:[/

H"!'$7/*-2$)*/$40:/!"#$+"##C$J-$!)'$,!)'0$/*9'$,H$!)'$/40''-.$"

F,&"-$*/$/,$9'/8'0"!'$H,0$)'0$H"&*#:[/$"!!'-!*,-$/)'$%270'/

!)'$,-#:$F":$!,$2'!$*!$*/$!,$+'$,-$!'#'1*/*,-C

W*-'&"!,20"8)'0$M0"9H,09$s,7-2$'1,G'/$"$90'"&#*G'

"!&,/8)'0'$7/*-2$&,-,4)0,&"!*4$/!79*,$4"&'0"/$,H$!)'

'0"C$@*#&*-2$!,,G$8#"4'$"!$3!C$W'4*#*"[/$W,-1'-!$*-$M0,,G#:-.

Z'F$s,0GC$\-$4,-!0"/!.$!)'$4,#,0H7#$;<=B[/$#*1*-2$0,,&$F"/

/),!$/'8"0"!'#:$*-$)*2)$9'%-*!*,-$,-$#,4"!*,-$*-$/7+70+"-

Z'F$^'0/':C

XXX!
Dietmar Brehm 
Linz, Austria  |  2011  |  8 min  |  Video 
north american premiere

?$9"0G$0,/'$&,-!"2'$,H$*&"2'V!)*-2/.$!)'*0$/'Y7'-4'$"-9$

"00"-2'&'-!$1'*#'9$+:$"-$7-!,#9$/!,0:$*-$!)'$2),/!#:$4"/!$,H$

F)*!'$/)"9,F$"-9$+#"4G$4"-9#'$g"&'C$D*2V/8,0!*-2$/G7##/.$

F'99*-2$4"G'$9,##/.$"$9'-!"#$(V0":$"-9$"$8"*0$,H$T'#'!7++:$

!,:/$),#9$!*&'$*&&,+*#'$F)*#'$"$9,F-8,70.$87-4!7"!'9$

+:$"*0V/8#*!!*-2$!)7-9'040"4G/.$1'/!/$!)*/$8"0"9'$,H$!'-9'0$

1'/!*2'/$F*!)$"$H,04'H7#$"-9$!*&'#'//$&'#"-4),#:C

sponsored by:
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Joshua City
Kevin T. Allen 
Brooklyn, NY  |  2011  |  4 min  |  Video

?$40,//V47#!70"#$4"&'0"$0,##$,H$!F,$9'/,#"!'$#"-9/4"8'/C$

J-'$)"#H$/),!$*-$!)'$6,E"1'$]'/'0!$,H$^,/)7"$T0''$*-$W"#*-

H,0-*".$!)'$,!)'0$)"#H$*-$!)'$*-97/!0*"#$2),/!$!,F-$,H$\-97/-

!0:$W*!:$*-$M0,,G#:-.$ZsC$?-$*-V4"&'0"$'(Y7*/*!'$4,08/'C

Kudzu Vine
Josh Gibson 
Durham, NC  |  2011  |  20 min  |  35mm

T)0,72)$*&"2'/$,H$G79K7V4,1'0'9$H,0&/.$8),!,20"8)'9$

*-$+#"4G$"-9$F)*!'$"-9$0"9*"!*-2$F*!)$!)'$#7&*-"-4'$,H$

'"0#:$4*-'&".$!)*/$,9'$!,$!)'$4#*&+*-2.$!0"*#*-2.$"-9$4,*#*-2$

/8'4*'/$I7'0"0*"$#,+"!"$'1,G'/$!)'$"20*47#!70"#$)*/!,0:$

"-9$&:!)*4$!'(!70'/$,H$!)'$?&'0*4"-$3,7!).$F)*#'$8":*-2$

!0*+7!'$!,$!)'$)7&"-$4"8"4*!:$H,0$*&80,1*/"!*,-C$x$^5

Chevelle
Kevin Jerome Everson 
Charlottesville, VA  |  2011  |  8 min  |  35mm

X'1*-$^'0,&'$_1'0/,-$4"8!70'/$!F,$F,0G),0/'$56$

4"0/$"!$"$&,&'-!$,H$90"/!*4$!0"-/H,0&"!*,-C$?$E7-G:"09$

407/)'0$87!/$&'!"#$!,$&'!"#$"-9$/&"/)'/$!)'$4"0/$*-!,$!*9:$

0'4!"-27#"0$/)"8'/$F)*#'$!)'$#*H'$E7*4'/$"-9$):90"7#*4$g7*9/$

90"*-$,7!$,H$!)'&C$T)'$0'/7#!*-2$%#&$*/$8"0!*"##:$H,0&"#*/!$

&'!"8),0$"-9$8"0!*"##:$!)'$/)''0$8#'"/70'$,H$/''*-2$/!7U$

2'!$0'"##:$/&"/)'9$78C$x$W)0*/$3!7#!/.$D'(-'0$W'-!'0$H,0$

the Arts
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1:30 PM     '     Michigan Theater Screening Room     '     co-curated & presented by tomonari nishikawa

in praise of shadows 
Japanese Avant-Garde Films of the 1990s & 2000s

Still
Shiho KANO 
1999  |  15 min   |  Super 8mm on video 

Plate #24 (solid of revolution)
Ryusuke ITO 
2004  |  3 min   |  16mm

Garden/ing
Eriko SONODA 
2007  |  7 min  |  Video

Gestalt
Takashi ISHIDA 
1999  |  7 min  |  16mm

EVE
Takashi MAKINO 
2004  |  3 min  |  16mm

Flower
Yuiko MATSUYAMA 
2004  |  6 min  |  16mm

A Burning Star (short version)
Kenji ONISHI 
1995  |  20 min  |  Super 8mm on video

Ambiguous Funeral
Ichiro SUEOKA 
2004  |  12 min   |  16mm

Like Flowing, Like Spinning
Akira MIZUYOSHI 
2009  |  6 min  |  16mm

co-presented by center for japanese studies

In Praise of Shadows consists of nine Japanese experi-

&'-!"#$F,0G/$H0,&$!)'$;<<B/$"-9$RBBB/.$&"9'$F*!)$

1"0*,7/$!'4)-*Y7'/$1*"$4),/'-$&'9*"C$?##$/),F$!)'$

"0!*/!/[$'(8#,0"!*,-$,H$&,1*-2$*&"2'/.$*-1'/!*2"!*-2$!)'$

8,//*+*#*!*'/$,H$"0!$,H$4*-'&"C$3,&'$&":$/),F$&,0'$,H$

!)'$80,4'//$,H$&"G*-2$!)'$F,0G/.$F)*#'$,!)'0$&":$/),F$

&,0'$,H$!)'$8,'!*4$&,-!"2'$F*!)$#*2)!$"-9$/)"9,FC$

T)'$80,20"&$+'2*-/$F*!)$X"-,[/$Still.$'(80'//*-2$!)'$

"!&,/8)'0'$F*!)$!)'$&*(!70'$,H$!)'$/'-/'$,H$!)'$8"/!$"-9$

!)'$80'/'-4'$1*"$/!*##$"-9$&,1*-2$*&"2'/C$Plate #24 (solid 

of revolution)$*/$"$H,7-9$H,,!"2'$%#&$+:$\!,.$/),F*-2$1*/7"#$

"-9$/,7-9$"/$"$0'/7#!$,H$4,-!"4!$80*-!*-2$"$/)''!$,H$%#&/$

*-$9*U'0'-!$H,0&"!/C$3,-,9"[/$Garden/Ing$F,-9'0/$!)'$

"88"0'-!$9*&'-/*,-$,-$!)'$/40''-$+:$1*/7"#/$4,&8,/'9$

F*!)$"$/'0*'/$,H$/!*##$8*4!70'/$,-$!)'$F*-9,F$*-$)'0$0,,&C$

\/)*9"[/$&"/!'0H7#$H0"&'V+:VH0"&'$90"F*-2$"-*&"!*,-$*/$

H,7-9$*-$Gestalt.$H,47/*-2$,-$!)'$8'0/8'4!*1'/$*-$!F,V$"-9$

!)0''V9*&'-/*,-"#$/8"4'/$"-9$!)'$&,1'&'-!/$!)0,72)$

time. Eve$/),F/$6"G*-,[/$!,!"#$4,-!0,#$*-$'(8,/70'$"-9$

&,1'&'-!/.$F)*4)$'1,G'/$!)'$!'-/*,-/$"-9$!)'$+'"7!:$

H,7-9$*-$!)'$'!'0-"#$/)"9,FC$6"!/7:"&"[/$Flower dis-

8#":/$!)'$,02"-*4$4)"-2'/$*-$4,#,0/$"-9$/)"8'/$!)0,72)$

&*40,20"8)$*&"2'/.$F)*4)$&":$/''&$!)'$'1'0#"/!*-2$

'(8"-/*,-$,H$!)'$7-*1'0/'C$A Burning Star (Short Version) is 

"-$"44#"*&'9$%#&$+:$J-*/)*.$F)*4)$'()*+*!/$!)'$/'Y7'-4'$

,H$&7-9"-'$"4!*1*!*'/.$,4478:*-2$!)'$'&8!:$/8"4'$*-$)*/$

),7/'$"-9$)*/$9'/,#"!'9$&*-9$"H!'0$)*/$H"!)'0[/$9'"!).$

"#,-2$F*!)$!)'$*&"2'/$,H$!)'$40'&"!*,-C$37',G"$)"/$

0'1*1'9$"$9"&"2'9$H,7-9$),&'$&,1*'$"-9$&"9'$Ambigu-

ous Funeral.$0'1'"#*-2$"$H7-'0"#$/4'-'$*-$!)'$80'VDD\\$

8'0*,9$*-$^"8"-.$"99'9$!,$!)'$9'4":$,H$!)'$%#&$&'9*7&C$T)'$

80,20"&$'-9/$F*!)$6*K7:,/)*[/$Like Flowing, Like Spinning.$

F)*4)$'(80'//'/$)*/$*-!'0'/!/$*-$%#&$&"!'0*"#.$'8)'&'0"#$

*&"2'/.$"-9$H"9*-2$&'&,0*'/C$x$T,&,-"0*$Z*/)*G"F"

Curated By Tomonari Nishikawa & David Dinnell

@,0$%#&$9'/40*8!*,-/.$8#'"/'$/''$"99*!*,-"# 

80,20"&$-,!'/$"1"*#"+#'$"!$!)'$H'/!*1"#C
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2 PM     $     UMMA, Helmut Stern Auditorium     $     special feature documentary     $     free

Jafar Panahi   |   Iran   |   2011   |   75 min   |   Video

this is not a film

This is Not a Film$*/$"$9":V*-V!)'V#*H'$9,47&'-!"0:$,H$^"H"0$

I"-")*[/$'(8'0*'-4'$,H$+'*-2$7-9'0$),7/'$"00'/!.$%#&'9$

"#&,/!$'-!*0'#:$*-/*9'$)*/$"8"0!&'-!$*-$T')0"-.$"/$)'$

40'"!*1'#:$'(80'//'/$)*/$H07/!0"!*,-$,H$-,!$+'*-2$"##,F'9$!,$

9,$F)"!$4,&'/$/,$-"!70"##:$!,$!)*/$8"//*,-"!'$F0*!'0$"-9$

%#&&"G'0`$&"G'$%#&/C$^"H"0$I"-")*.$!)'$\0"-*"-$F0*!'0k

9*0'4!,0$,H$*-!'0-"!*,-"##:$"44#"*&'9$%#&/$/74)$"/$The 

White Balloon.$The Circle.$"-9$MN)1%&/$*/$7-9'0$),7/'$"00'/!$

"-9$"$!F'-!:$:'"0$+"-$,-$&"G*-2$%#&/.$#'"1*-2$\0"-.$"-9$

!"#G*-2$!,$!)'$&'9*"C$This is Not a Film$*/$"$4,70"2',7/$'U,0!$

+:$I"-")*$"-9$)*/$4,V9*0'4!,0$6,!E"+"$6*0!")&"/+$!,$%2)!$

"2"*-/!$4'-/,0/)*8$"-9$H,0$!)'$)7&"-$0*2)!/$,H$-,!$,-#:$)*/$

4,##'"27'/$*-$!)'$\0"-*"-$%#&$*-97/!0:.$+7!$,H$%#&&"G'0/$

'1'0:F)'0'C

?44#"*&'9$%#&&"G'0$^*##$5,9&*#,F$F*##$+'$*-$"!!'-9-

"-4'$!,$*-!0,974'$!)*/$80,20"&C$5,9&*#,F$)"/$'"0-'9$"$

/7+/!"-!*"#$0'87!"!*,-$970*-2$&,0'$!)"-$H,70$9'4"9'/$,H$

%#&$"-9$1*9',$&"G*-2C$3)'$*/$4,-/*9'0'9$,-'$,H$!)'$80*&"0:$

80"4!*!*,-'0/$*-$!)'$?&'0*4"-$-,-V%4!*,-$2'-0'C$3*-4'$;<h>$

)'0$%#&/$)"1'$+''-$/40''-'9$*-!'0-"!*,-"##:.$*-4#79*-2$"!$

the Ann Arbor Film Festival.

community partner  department of iranian history & cuture
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3 PM     $     Michigan Theater Main Auditorium     $     feature in competition

Ben Rivers  |  London, England  |  2011  |  86 min  |  35mm

two years at sea

Two Years at Sea$*/$!)'$%0/!$H'"!70'$#'-2!)$%#&$+:$M'- 

L*1'0/.$F),/'$/),0!$%#&$F,0G/$)"1'$/40''-'9$0'27#"0#:$"!$

!)'$??@@$/*-4'$RBBfC$L*1'0/[$%#&.$+:$F":$,H$"$/8"0/'$"-9$

&*-*&"#$-"00"!*1'.$H,0&/$"$-'"0#:$F,09#'//$8,0!0"*!$,H$^"G'.$

F),$#*1'/$*-$*/,#"!*,-$*-$!)'$&*99#'$,H$"$0'&,!'$H,0'/!$*-$

-,0!)'"/!'0-$34,!#"-9C$\!$H,##,F/$!)'$4)"0"4!'0[/$7-4,--

1'-!*,-"#$#*H'.$0'g'4!*-2$^"G'[/$,F-.$4"8!70*-2$&,&'-!/$,H$

80,H,7-9$+'"7!:C$^"G'$*/$/''-$*-$"##$/'"/,-/.$/701*1*-2$H07-

2"##:.$8"//*-2$!)'$!*&'$F*!)$/!0"-2'$*9*,/:-40"!*4$80,E'4!/.$

#*1*-2$!)'$0"9*4"#$90'"&$)'$)"9$"/$"$:,7-2'0$&"-.$"$90'"&$

)'$/8'-!$!F,$:'"0/$F,0G*-2$"!$/'"$!,$0'"#*K'C

p\$&"9'$"$/),0!$%#&$"+,7!$^"G'$%1'$:'"0/$"2,.$"-9$"/$!*&'$

)"/$8"//'9$"-9$,!)'0$%#&/$)"1'$+''-$&"9'.$\$)"1'$)"9$"$

4,-!*-7"#$H''#*-2$!)"!$\$/),7#9$2,$+"4G$!,$&"G'$"-,!)'0$

%#&$F)'0'$\.$"-9$!)'-$!)'$"79*'-4'.$4"-$/8'-9$&,0'$!*&'$

)"-2*-2$"0,7-9$^"G'[/$8#"4'$*-$!)'$H,0'/!C$\$F"-!$!)'$%#&$

!,$'&+0"4'$!)'$9*U'0'-!$8'04'8!*,-$,H$!*&'$!)"!$^"G'$"-9$

)*/$'-1*0,-&'-!$)"1'.$F)*4)$*/$&74)$&,0'$8"!*'-!$"-9$

0'#"('9$!)"-$&:$,F-$70+"-$#*1*-2C$T)'$%#&$)"/$"!$*!/$4,0'$
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3:30 PM     $     Michigan Theater Screening Room

bruce baillie retrospective 3

Quick Billy
1970  |  60 min  |  16mm

I"0!$_"/!'0-$8)*#,/,8):.$8"0!$27-/#*-2'0$D'/!'0-.$i7*4G$

M*##:$8#":/$"/$"$p),0/'$,8'0"$*-$H,70$0''#/q$"-9$&'9*!"!*,-$

,-$!)'$!0"-/H,0&"!*,-$,H$#*H'$!,$9'"!)C$@*#&$40*!*4$6*4)"'#$

3*4*-/G*$F*##$*-!0,974'$!)*/$&"/!'08*'4'$,H$!)'$?&'0*4"-$

"1"-!V2"09'.$80'/'-!'9$H0,&$"$0'4'-!#:$0'/!,0'9$80*-!C

Roslyn Romance (Is It Really True?)
Intro I&II 
1974  |  17 min  |  16mm

T)'$F,0G$/''&/$!,$+'$"$/,0!$,H$&"-7"#.$4,-4'0-*-2$"##$!)'$

/!7U$,H$!)'$4:4#'$,H$#*H'.$H0,&$!)'$&,/!$9'!"*#'9$&7-9"-'0:$

!,$|$5,9$G-,F/C$VMM

projectorhead film seriescommunity partner

sponsored by

supported by the academy of motion picture arts and sciences
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awarded film programs
Michigan Theater Main Auditorium

award screening 1

T)'$AB!)$?--$?0+,0$@*#&$@'/!*1"#$4#,/*-2$'1'-!$80,1*9'/$!F,$/40''-*-2/$F*!)$/'#'4!*,-/$,H$

"F"09VF*--*-2$%#&/$"/$4),/'-$+:$,70$?F"09$^70:C$?F"09'9$@*#&$I0,20"&$#*-'V78/$F*##$+'$

8,/!'9$#"!'$"H!'0-,,-$,-$37-9":.$?80*#$;/!$"!$!)'$6*4)*2"-$T)'"!'0$"-9$"!$""%#&H'/!C,02C

J-/!"2'$"--,7-4'&'-!$,H$!)'$AB!)$E70,0$"F"09/.$H,##,F'9$

+:$"$/'#'4!$/40''-*-2$,H$"F"09'9$%#&/C$T)'$80,20"&$F*##$+'$

80'4'9'9$"!$A`>B8&$+:$"$/40''-*-2$,H$F,0G$H0,&$!)'$p4#'"0$

#'"9'0q$/!"!*,-.$"$-'F$%#&$40'"!'9$+:$:,7$x$!)'$"79*'-4'$

x$!)0,72),7!$H'/!*1"#$F''GC$T)*/$)"-9/V,-$%#&&"G*-2$

"4!*1*!:$F"/$"$8,87#"0$8"0!$,H$!)'$??@@$H,0$&"-:$:'"0/$"-9$

F'$"0'$'(4*!'9$!,$80'/'-!$*!/$0'!70-$,-$>A&&$"!$!)'$AB!)$

H'/!*1"#C$3,7-9!0"4G$40'"!'9$+:$_9$38'4*"#C

Security Anthem
Kent Lambert 
Chicago, IL  |  2003  |  3 min  |  Video 
screened at the 42nd aaff in 2004.

?-$,9'$!,$g,F'0/.$H'"0.$8,!"!,'/.$"-9$8"0"-,*".$F*!)$" 

special appearance by former U.S. Attorney General and 

F"0$40*&*-"#$^,)-$?/)40,H!C

?$/'4,-9$/'#'4!$/40''-*-2$,H$"F"09'9$/),0!$%#&/$H0,&$!)'$

AB!)$H'/!*1"#C

Scratchman II
Heather McAdams 
Chicago, IL  |  1982  |  3 min  |  16mm

T)0,72)$9*0'4!$/40"!4)*-2$,-$!)'$%#&$'&7#/*,-.$%#&&"G'0$

"-9$4"0!,,-*/!$P'"!)'0$64?9"&/$!0"-/H,0&/$"$&7-9"-'$

2,1'0-&'-!$%#&$*-!,$/,&'!)*-2$)7&,0,7/$"-9$/*##:C

award screening 2
6 pm  |  Michigan Theater Main Auditorium 8 pm  |  Michigan Theater Main Auditorium

sponsored by : 

afterparty 
Tap Room @ Arbor Brewing Company 

10 pm – 1 am   |   free 
Wrap up the 50th AAFF with happy hour drink specials!
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Proud to Support 
Independent Filmmaking...
Here’s to the next 50 years!

    RingSide Creative

!"#$%&'(#)*+*,#'(#)*-./(0)*+*1#2#"
*3)'."4&'(5.*+*163*+*789*+*:#%)$*-./(0)*

;%$(#*!#/'*+*1".4'(5.*<$('#"(42

===>"()0/($.&".4'(5.>&#? proud supporter of the  
ann arbor film fest

arborteas.com



ADVANCE TICKETS ON SALE AT 
TICKETWEB.COM. 

CHARGE BY PHONE: 866-777-8932.

APRIL 9 
LOUDER THAN LOVE

MARCH 12
WHO IS HARRY NILSSON  
(AND WHY IS EVERYBODY TALKIN’ ABOUT HIM)?

MARCH 26
DON’T LOOK BACK

 6 0 3  E .  L I B E R T Y  S T. 
( 7 3 4 )  6 6 8 - T I M E  
M I C H T H E A T E R . O R G

A Celebration of Music Through Film 
Mondays at 7pm

PRESENTED BY SESI LINCOLN , 
ANN ARBOR’S 107ONE 

AND METRO TIMES

APRIL 2
TOM DOWD & THE LANGUAGE 
OF MUSIC

APRIL 16
BLANK CITY
APRIL 23 
MONTEREY POP
APRIL 30 
JAZZ ON A SUMMER’S DAY

SERIES 
SPONSORS

INDIVIDUAL  
FILM SPONSORS

SesiMotors.comSesiMotors.com

www.lmawby.com

- CAST -
In Order of Appearrance

Vignoles -     Cremant Classic

Talismøn -    Talismøn

Chardonnay -Blanc de Blancs

Pinot Noir -  Blanc de Noirs

LOVE BUBBLES ii
One With the Froth

A gripping tale of 
passionate grapegrowing,

heartfelt winemaking,
lusty appetites &
joyfull bubbles

mingling in the glass.

Producers of Fine
Leelanau Peninsula

Sparkling Wines



FACULTY

The     School of Film/Video  
congratulates our alumni and faculty  
who have exhibited their work and 
curated film programs throughout the 
world during 2011.

    Michael Almereyda 
Thom Andersen 
Steve Anker 
Rebecca Baron 
James Benning 
Betzy Bromberg 
Nancy Buchanan 
Charles Burnett 
Maureen Furniss 
Monte Hellman 
Adele Horne 
Soyeon Kim 

   Madison Brookshire
Bill Brown 
Rhys Ernst 
Fabian Euresti 
Robert Fenz 
Chiara Giovando 
Aurora Guerrero 
Stephen Hillenburg 
Jon Irving 
Carolyn Kaylor 
Logan Kibens 
Laura Kraning 
Laida Lertxundi 

Lewis Klahr 
Gary Mairs 
Emery Martin 
Nina Menkes 
Scott Peters 
Suzan Pitt 
Astra Price 
Charlotte Pryce 
Lee Anne Schmitt 
Maureen Selwood 
Abigail Severance 
Billy Woodberry

Miwa Matreyek 
Brigid McCaffrey 
Natasha Mendonca 
Akosua Adoma Owusu 
Joanna Priestley 
Peter Bo Rappmund 
Maneesh Sharma 
Norbert Shieh 
Beomsik Shimbe Shim 
Deborah Stratman 
Naomi Uman 
Erika Vogt 
Travis Wilkerson

filmvideo.calarts.edu 
800.545.ARTS         24700 McBean Parkway 

Valencia, CA 91355

ALUMNI 

2nd 
Annual 

Saturday, April 21 | 11am-5pm
Downtown Chelsea | All Welcome!

LITERARY
WALK

MIDWEST 

midwestliterarywalk.wordpress.com

 Jerry Dennis 

 David MacGregor 
 ML Liebler 
 Robert Jones
 Lolita Hernandez 
 Onna Solomon
 Thomas Lux



Michigan’s Premier Letterpress
Design & Printing Studio

www.elevatedpress.com

ELEVATED
WORKS

Design
Development

Branding

www.elevatedworks.com



Congratulations to the  
Ann Arbor Film Festival  

for entertaining 
moviegoers over 50 years. 

Honigman is proud to support 
North America’s longest-
running independent and 
experimental !lm festival. 

For more information, please contact  
J. Michael Huget at 734.418.4254  

or MHuget@honigman.com
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school of art & design
at the 

university of michigan

P E N N Y  S T A M P S
D I S T I N G U I S H E D  S P E A K E R  S E R I E S

www.art-design.umich.edu/stamps

Proud Sponsor of the Ann Arbor Film Festival

  

U N I V E R S I T Y  oƒ  M I C H I G A N  S C H O O L  O F  A R T  &  D E S I G N
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$250 or greater per pair. Not valid on prior or in-process orders or with other discounts or 
insurance. Expires 4/1/12. #10138
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SAVE UP TO 

$125 
on your eyewear 

purchase 
with this invitation!*
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Your source for independant  
& experimental mixology.

 207 S. Main Street, Ann Arbor 
www.theravensclub.com



VISION 
& HARD
WORK

BECOME
INSPIRATION

WCC’s Digital Video Production offers 
certificates and an associate’s degree in 
video production. Classes include video 
production, editing, Green Screen Effects, 
Lighting and so much more.  

WCC invites you to the Digital Video Film 
Festival featuring the best student work 
of the year.

WEDNESDAY, APRIL 25
5 – 7:30 p.m.
Washtenaw Community College
Towsley Auditorium
Free and open to the public

DIGITAL VIDEO
PRODUCTION PROGRAM...

WCC’s

WHERE

Two Thumbs Up.
 

FRESH SEAFOOD

3050 Jackson Road, Ann Arbor MI
I-94 at exit 172

(734) 665-3636     webersinn.com

RESTAURANT

WEBER’S



thank you to the ann arbor 
film festival for 50 years 

of independent and  
experimental film!

www.zingermans.com
you really can taste the difference!
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All motion picture laboratories have the 
equipment to provide technical services 
to experimental filmmakers. Colorlab is 

widely known for having the experience 
and patience to listen long enough to 
get it right.  

For 39 years, Colorlab has listened to 
independent experimental filmmakers, 
helping solve technical issues and 
getting prints to festivals on time.

When Chris Hughes took over 15 
years ago as Head Film Timer, the 
listening and problem-solving only 
got better. Colorlab is pleased to 
be able to continue offering such 
high-quality performance.    

Call Colorlab for all the services we 
proudly offer the experimental filmmaker.

Congratulations to all of you participating 
in the Ann Arbor Film Festival!  

LABOR
ATOR

Y AND 
TELEC

INE SE
RVIC

ES

www.color
lab.com

Chris
 Hugh

es, He
ad Fil

m Tim
er

chris@col
orlab.com

5708 Arun
del Avenue

Rockville,
 MD 2085

2

Phone: 301
­770­2128

27 West 20
th St., #30

7

New York
, NY 1001

1 

Phone: 212
­633­8172
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helping solve technical issues and 
getting prints to festivals on time.

When Chris Hughes took over 15 
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www.interlochen.org

Fine Arts Boarding High School
Screenwriting • Cinematography • Production • Sound Design • Editing

Summer Programs
Digital Filmmaking • Screenwriting • Animation • Documentary

Congratulations Ann Arbor 
Film Festival on 50 Years!



Open 7 days  

     10 am‐ 2 am

You can now enjoy one  
of our Classic Margaritas or  
Sangria Especial along with 
your scrumptious Mexican 
meal. Taste the difference!

Hand-Crafted 

In Ann Arbor

Mexican  
Food & Drinks

Magnifico Margarit
Tequila Bar!

TI

 
Different  
Tequilas!
­More Each 

Month!

Our beers,
 like our 

food, are 
the best of 

Michigan 
& Mexican

 
 

 
 

50

401 E. Libert or MI 
(734) 761-6650

TIMargarita       

MargaritaNEW       
In  

Town!

There’s A



vicki and lucy are thrilled
to watch the Ann Arbor
Film Festival turn 50!

while you’re in town 
come visit them at...

ann arbor’s
year­round art fair!

207 e. ann st.
www.heavenlymetal.com
vicki@heavenlymetal.com 

734.663.4247

artwork, apparel, accessories,
footwear and more artful goodies

Too Busy?
We make fantastic

graduation and party cakes.
Let us help you celebrate

all of your occasions!

734.668.7688





216 S. STATE STREET

a spectacular dining experience 
brought to you by avid supporters

of the ann arbor film festival.

open 8:00am – midnight 
7 days a week

breakfast    lunch    dinner
happy hour    catering

403 E. WASHINGTON

Our latest venture : an upscale 
neighborhood grocer.

open 8:00am – midnight 
7 days a week

groceries    sexy coffee bar
full service cheese counter

prepared foods    charcuterie    deli
local, organic & totally delicious



...and the Oscar  goes to...

BEST of DETROIT

2012get it 4/25/12



VW_2012_annarbor_Ad.pdf   1   2/13/12   1:10 PM



Resources

print sources

20 Hz 
Semiconductor 
semiconductorfilms.com

349 (for Sol LeWitt) 
Chris Kennedy 
director@cfmdc.org 
cfmdc.org

663114 
Isamu Hirabayashi 
hirabayashiisamu@gmail.com 
hirabayashiisamu.com 

A Di*erent Bunny 
Danijel Zezelj 
zipa@wolfenet.com 
dzezelj.com

A Lax Riddle Unit 
Laida Lertxundi 
lertxundi@gmail.com 
laidalertxundi.com 

A Piece of Life 
Chase Becsey and Jamie Lee 
chase.becsey@gmail.com

A Series Of Kinetic 
Sets Tell A Story 
Shannon Kohlitz 
shannon.kohlitz@mediaaca-
demica.com 
mediaacademica.com

Adam Roberts 
Isaac Sherman 
shermani@uwm.edu

All Divided Selves 
Luke Fowler 
luxonline.org.uk

An Incomplete History of the 
Travelogue, 1925 
Sasha Waters Freyer 
sasha-waters@uiowa.edu 
pieshake.com 

And I Will Rise if Only 
to Hold You Down 
Jennifer Reeder 
thejenniferreeder@gmail.com 
reederfilm.com 

Another Dress, 
Another Button 
Lyn Elliot 
elliotle@umkc.edu 
lynelliot.com

As Above, So Below 
Sarah J. Christman 
sarah@sarahchristman.com 
sarahchristman.com

Assassination in Dreamland 
David Sherman 
davidgatessherman@ 
gmail.com 
davidshermanfilms.com 
canyoncinema.com

August Song 
Jodie Mack and Emily Kuehn 
jodienmack@gmail.com 
jodiemack.com 
emilyemily.org 

Back to Land 
Tijana Petrovic 
tijana.petrovic@gmail.com 
tijanapetroic.com

Belle Isle Zoo 
Barb Morrissey 
bmorrisse@wccnet.ed

Berlin Tiger 13h00-16h30 
Shiloh Cinquemani 
shiloh.cinquemani@ 
gmail.com 

BIRDBOY 
Pedro Rivero & 
Alberto Vazquez 
info@birdboy.net 
birdboy.net

By Foot-Candle Light 
Mary Helena Clark 
maryhelena.clark@gmail.com

Ceibas: Epilogue –  
The Well of Representation 
Evan Meaney 
distro@vdb.org 
vdb.org

Chevelle 
Kevin Jerome Everson 
ke5d@virginia.edu 
keverson.net 

Circle 
Minna Parkkinen 
distribution@av-arkki.fi 
av-arkki.fi

Conjuror’s Box 
Kerry Laitala 
kerrylaitala@gmail.com 
kerrylaitala.net 

Correspondence 
Robert Fenz 
robertfenz@gmail.com 
studio7arts.org

Craig’s Cutting Room Floor 
Linda Scobie 
scobinator@gmail.com 

Curious Light 
Charlotte Pryce 
calipman@earthlink.net 
charlottepryce.net 

Dubstep Informational 
Nature Video Series 
David Gazdowicz 
David@sandwichseat.com 
sandwichseat.com

Dullahan 
Chelsea Carl 
ccarl144@gmail.com 
pumps-film.blogspot.com

Emblem 
Rei HAYAMA 
marei.web.fc2.com

Envelop 
Cam Archer 
camarcher.com

Fiesta Brava 
Steven Woloshen 
swoloshen@hotmail.com

Forest Walk 
Mike Hoolboom 
mikehoolboom.com

Forward Aikido Roll 
Dan Bifano 
dbifano@wccnet.edu

Geekdown 
Steven Smith 
ssmith4@collegefor 
creativestudies.edu 
stevenedwardsmith.com 

Generator 
Takashi Makino 
makinokino.exblog.jp

Go Outside 
Isaiah Seret 
isaiahseret.com

Guañape Sur 
János Richter 
zeller@zeligfilm.it 
zeligfilm.it

Heavy Eyes 
(Schwere Augen) 
Siegfried A. Fruhauf 
o!ce@sixpackfilm.com 
sixpackfilm.com 

If the War Continues 
Jonathan Schwartz 
j9athan@gmail.com 

In Between Shadows 
Tianran Duan 
dsnature@gmail.com 
tianranduan.com

In The Middle 
(I Met You There) 
Morgan Beringer 
morganberinger.com

In the Open (Im Freien) 
Albert Sackl 
o!ce@sixpackfilm.com 
albertsackl.com

Instructions for Urban 
Exploration 
Perry Janes, Noah Stahl, 
Sadie Yarrington 
ptjanes@umich.edu
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Resources

print sources

Irma 
Charles Fairbanks 
lecatchproductions@gmail.com 
charlesfairbanks.info

It’s such a beautiful day 
Don Hertzfeldt 
bitterfilms@hotmail.com 
bitterfilms.com  

Joshua City 
Kevin T. Allen 
kevintallen@gmail.com 
phonoscopy.com

Kid Beat Box: Twenty-two 
Tapes, Edit Nine 
Stephen Wetzel 
wetzel35@gmail.com

Kudzu Vine 
Josh Gibson 
joshigi@duke.edu

Lack of Evidence 
(Manque de Preuves) 
Hayoun KWON 
hayoun.kwon@gmail.com 
panorama13.net 

Landfill 16 
Jennifer Reeves 
sparkypix@yahoo.com 
jenniferreevesfilm.com 

Lazslo Lassu 
Ben Popp 
noiseonfilm@gmail.com 
benpoppfilms.com

Life and Freaky Times 
of Uncle Luke 
Jillian Mayer 
jillianmayer@gmail.com 
jillianmayer.net

Listen 
Jeremy Liesen 
jliesen@wccnet.edu 

Looking for Jiro 
Tina Takemoto 
ttakemoto@gmail.com 
ttakemoto.com 

Maska 
Quay Brothers 
filmtra!c@cinequest.org 
cinequest.org 

Mediator 
Joshua Tad Mulligan 
joshuatadmulligan@gmail.com 
joshuatadmulligan.com 

Moxie 
Stephen Irwin 
stephen@smalltimeinc.com  
smalltimeinc.com 

My Favorite Planet 
Gus Péwé 
gus.pewe@gmail.com 
guspewe.com 

Not Enough 
Chad VanGaalen 
chadvangaalen.bandcamp.com

Palaces of Pity 
(Palácios de Pena) 
Gabriel Abrantes & Daniel Schmidt 
mutualrespectproductions@ 
gmail.com 
mutualrespectproductions.
blogspot.com 

Pilgrimage (Pèlerinage) 
Marc Pelletier 
marcapelletier@hotmail.com

Point de Gaze 
Jodie Mack 
jodienmack@gmail.com 
jodiemack.com 

Quest (Cautare) 
Ionut Piturescu 
anthropoesis.center@yahoo.com 
anthropoesis.com 

Rekord 
Sean Thompson 
seandgt2@gmail.com  

Remote 
Jesse McLean 
jessemclean@gmail.com 
jessemclean.com

Replica 
Daniel Lopatin 
pointnever.com

Ricky 
Janie Geiser 
lajottay@sbcglobal.net 
janiegeiser.com

River Rites 
Ben Russell 
dimeshow.com

Sangre de Cristo 
Marcy Saude 
marcysaude@gmail.com 
threecolorsallblack.org

Saskatchewan 
Richard Wiebe 
rhw6487@yahoo.com

Secret Bee 
Gina Kamentsky 
ginak@ginakamentsky.com 
ginakamentsky.com 

Silly Bears 
Matt Brunson 
mtbrunson@gmail.com 
thetriplab.com 

SiSiSiSiSiSiSiSiSiSiSi 
Juan Camilo González 
juancgonza@gmail.com 
juancgonzalez.com 

Snakes and Ladders 
Katherin McInnis 
katherin.mcinnis@gmail.com 
katherinmcinnis.com 

Soil 
Meejin Hong 
meejinhong@gmail.com

Solar Sight 
Lawrence Jordan 
lawrence@lawrencecjordan.com 
lawrencecjordan.com

Sounding Glass 
Sylvia Schedelbauer 
sylvia.schedelbauer@ 
gmail.com 
sylviaschedelbauer.com 

TATAMP 
Mirai Mizue 
hello@c-a-r-t-e-blanche.com 
c-a-r-t-e-blanche.com

Taxonomy 
Karen Aqua (1954-2011) 
mhjohns@fas.harvard.edu 
karenaqua.com

The Arousing of Thought 
Luciano Zubillaga 
info@lucianozubillaga.com 
lucianozubillaga.com

The Arson of History 
Kristen Zelenka 
kristenmzelenka@gmail.com 
kzelenka.com 

The Date 
Cynthia Greig 
cynthiagreigphoto@yahoo.com 
cynthiagreig.com

The Deep Dark 
Laura Heit 
Laura@lauraheit.com 
lauraheit.com 

The Electric Embrace 
Norbert Shieh 
info@norbertshieh.com 
norbertshieh.com 

The Evil Eyes 
Bobby Abate 
bobby@sweetkitty.com 
sweetkitty.com

The House (Das Haus) 
David Buob 
david@davidbuob.de 
davidbuob.de

The Impossibility of Knowing 
Tan Pin Pin 
pin@tanpinpin.com 
theimpossibilityofknowing.
wordpress.com 
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Resources

print sources

The Matter Propounded, of 
its possibility or impossibil-
ity, treated in four Parts 
David Gatten 
david.gatten@gmail.com 
davidgattenfilm.com 

This Our Still Life 
Andrew Kötting 
Luxonline.org.uk

The Renter 
Jason Carpenter 
jason@therenter.net 
therenter.net 

Tin-Pressed 
Dani Leventhal 
danileventhal@gmail.com 
danileventhal.com

The Sea [is still] Around Us 
Hope Tucker 
hope@theobituaryproject.org 
theobituaryproject.org 

The Strawberry Tree (El 
árbol de las fresas) 
Simone Rapisarda Casanova 
simone@ibidemfilms.org 
ibidemfilms.org 

To Quit, To Quiet 
JB Mabe 
jb.mabe@gmail.com

Tokyo – Ebisu 
Tomonari Nishikawa 
tomonarinishikawa@gmail.com 
tomonarinishikawa.com 

Traces 
Scott Stark 
sstark@hi-beam.net 
scottstark.com 

Transmission (Playmobil 
Version) 
D.O. Roth 
homecomingfilms.de

Turn the Camera Around 
Scott Allen 
srallen9831@gmail.com

Under the Shadow 
of Marcus Mountain 
Robert Schaller 
robert@robertschaller.org 
robertschaller.org

Untitled 
Neil Beloufa 
neil.beloufa.studio@gmail.com 
neilbeloufa.com

Vergence 
Tina Frank 
o%ce@sixpackfilm.com 
tinafrank.net

Verses 
James Sansing 
sanmas@prodigy.net 
jamessansing.com 

Vexed 
Telcosystems 
vanja@bonobostudio.hr 
bonobostudio.hr 

Village, silenced 
Deborah Stratman 
delta@pythagorasfilm.com 
pythagorasfilm.com

Visitation 
Suzan Pitt 
suzanpitt@earthlink.net 
home.earthlink.
net/~suzanpitt/ 

Voluptuous Sleep 
Betzy Bromberg 
bromberg@calarts.edu

Walt Disney’s “Taxi Driver” 
Bryan Boyce 
bb@dangeroussquid.com 
dangeroussquid.com 

XXX! 
Dietmar Brehm 
o%ce@sixpackfilm.com 
sixpackfilm.com 

Films of Martin Arnold: 
Haunted House 
Self Control 

Shadow Cuts 
Soft Palate 
stadtkinowien.at

Film of Ben Rivers 
Sack Barrow 
Two Years At Sea 
Ben Rivers 
gil@lux.org.uk 
benrivers.com

Films of Jonathan Schwartz: 
A Preface to Red 
If the War Continues 
j9athan@gmail.com

Films of Fern Silva: 
Passage Upon the Plume 
Peril of the Antilles 
fernsilva860@gmail.com 
fernsilva.com 

Films of Robert Todd: 
Undergrowth 
Within 
roberttoddfilms.com

Michael Robinson 
Juror Program 
michaelblayneyrobinson@
gmail.com 
poisonberries.net

Peter Rose 
Juror Program 
esorp@aol.com 
peterrosepicture.com

Chakra 
Jordan Belson 
www.centerforvisualmusic.org
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Resources

index

Abate, Bobby 90
Abrantes, Gabriel 84
Allen, Kevin T. 91
Allen, Scott 41
Amiralay, Omar 78
Andersen, Thom 60
ANDO, Kohei 64
Aqua, Karen 34, 70
Arbid, Danielle 53
Archer, Cam 39
Arnold, Martin 34, 66,  

70, 86
Baillie, Bruce 54, 77,  

95
Baldwin, Craig 52, 43
Barber, Stephanie 83
Beloufa, Neil 43
Belson, Jordan 57
Beringer, Morgan 39
Bi#ano, Dan 41
Boyce, Bryan  70
Breer, Robert 36
Brehm, Dietmar 91
Brodwick, Malcolm 60
Bromberg, Betzy 42
Brunson, Matt 74
Buba, Tony 60
Buckingham, Matthew 81
Buob, David 74
Carl, Chelsea 41
Carpenter, Jason 70
Casanova, 
Simone Rapisarda 56
Cherri, Ali 53
Christman, Sarah J. 81
Cinquemani, Shiloh 76
Clark, Mary Helena 45
Clipson, Paul 72
Conner, Bruce 39
de Hirsch, Storm 60
Dorsky, Nathaniel 60
Double, Elizabeth 41
Duan, Tianran 70
Elliot, Lyn 74
Everson, Kevin Jerome 91
Fairbanks, Charles 36
Fenz, Robert 79
Frank, Tina 66
Freyer, Sasha Waters 79

Fruhauf, Siegfried A. 44
Gatten, David 16, 20,  
 88
Gazdowicz, David 41
Geiser, Janie 60, 67
Gibson, Josh 91
González, Juan Camilo 70
Greig, Cynthia 41
HAGIWARA, Sakumi 64
Hammer, Barbara 46
Hatoum, Mona 53
HAYAMA, Rei 58
Hentschel, Sven 41
Heit, Laura 83
Herbert, James 88
Hertzfeldt, Don 36
Hirabayashi, Isamu 74
Hong, Meejin 70
Hoolboom, Mike 21, 47,  
 75
Hyun, YooJin 41
IDEMITSU, Mako 64
Irwin, Stephen 85
ISHIDA, Takashi 92
ITO, Ryusuke 92
ITO, Takashi 64
Janes, Perry 41
Jordan, Lawrence 57
Kamentsky, Gina 70
KANO, Shiho 92
KAWANAKA, Nobuhiro 64
Kennedy, Chris 45
Khalili, Bouchra 53
Knowlton, Ken 74
Kohlitz, Shannon 41
KOTA, Isao 64
Kötting, Andrew 80
Kuchar, George 90
Kuehn Emily 75
KWON Hayoun 80
Laitala, Kerry 66
LaPore, Mark 68
Lawder, Standish 60
Lertxundi, Laida 67
Leventhal, Dani 76
Liesen, Jeremy 41
Lipsett, Arthur 75
Lopatin, Daniel 39
Lucas, George 72, 86

Mabe, JB 88
Mack, Jodie 14, 15,  
 67, 75
Makino, Takashi 89, 92
MATSUMOTO, Toshio 64
MATSUYAMA, Yuiko 92
Mayer, Jillian 34
McAdams, Heather 75, 96
McInnis, Katherin 35
McLean, Jesse 76
Meaney, Evan 85
Mizue, Mirai 74
MIZUYOSHI, Akira 92
Morrissey, Barb 41
Mulligan, Joshua Tad 41
Nelson, Gunvor 16, 60
Nelson, Robert 16, 40
Nishikawa, Tomonari 35, 64,  
 92
O’Neill, Pat 45
OKUYAMA, Jun’ichi 64
ONISHI, Kenji 92
OTA, Yo 64
Parkkinen, Minna 82
Pelletier, Marc 44
Petrovic, Tijana 74
Péwé, Gus 41
Pin Pin, Tan 76
Pitt, Suzan 17, 82
Piturescu, Ionut 76
Popp, Ben 70
Pryce, Charlotte 57
Quay Brothers 70
Raad, Walid 52
Rebello, Samantha 89
Reeder, Jennifer 84
Reeves, Jennifer 85
Resetarits, Kathrin 60
Richter, János 82
Rivero, Pedro 70
Rivers, Ben 86, 95
Robinson, Michael 5, 50
Robinson, Ron 39
Rodriguez-Soltero, Jose 47
Rose, Peter 5, 38
Roth, D.O. 39
Russell, Ben 34
Sachs, Ira 47
Sackl, Albert 67

Sansing, James 45
Saude, Marcy 43
Schaller, Robert 83
Schedelbauer, Sylvia 85
Schmidt, Daniel 84
Schwartz, Jonathan 45, 83
Schwartz, Lillian 74
Scobie, Linda 36
Semiconductor 82
Seret, Isaiah 39
Sherman, David 43
Sherman, Isaac 39
Shieh, Norbert 58
Silva, Fern 79, 86
Smith, Steven 41
Snider, Greta 56
Solomon, Phil 68
SONODA, Eriko 92
Stahl, Noah 41
Stark, Scott 44
Statler, Chuck 39
Strand, Chick 79
Stratman, Deborah 43
SUEOKA, Ichiro 92
Takemoto, Tina 47
Telcosystems 58
Thompson, Sean 41
Todd, Robert 67, 86
Tucker, Hope 35
Van Sant, Gus 66
VanGaalen, Chad 39
Vazquez, Alberto 70
Waked, Sharif 53
Wetzel , Stephen 80
Wiebe, Richard 80
Wiley, Dorothy 60
Wilkerson, Travis 35
Woloshen, Steven 70
YAMAZAKI, Hiroshi 64
Yarrington, Sadie 41
Zelenka, Kristen 41

Zezelj, Danijel 70

Zubillaga, Luciano 75
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Resources

MAP

A Arbor Brewing 
Company 
114 E. Washington St

B Michigan Theater 
603 East Liberty St

C Red Room 
at The Necto 
516 East Liberty St

D Sava’s 
216 South State St

E State Theatre 
233 South State St

F SH\aut\ & \aut\BAR 
315 Braun Court

G The B-Side at 
Neutral Zone 
310 E. Washington St

H The Ravens Club 
207 South Main St

I UMMA Helmut 
Stern Auditorium 
525 South State St
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J Burton Bell Tower 
Behind Hill Auditorium 
825 North University 
Avenue

K Encore Records 
417 E. Liberty St

L Gallery Project 
215 S. Fourth Ave

M Mark’s Carts 
210 South Ashley St

N Nickels Arcade 
326 South State St

O Silvio’s Organic Pizza 
715 North 
University Ave

P UM Institute  
for the Humanities 
202 S. Thayer 
room 1010

Q UM Shapiro 
Undergraduate 
Library 
919 S. University Ave

R UM Slusser Gallery 
2000 Bonisteel Blvd.

S Work Gallery 
306 S. State St

installationsvenues
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UM School 
of Art + Design
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ANN ARBOR’S DOWNTOWN CENTER FOR FINE FILM AND THE PERFORMING ARTS
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See you at the movies!
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Image from All My Life (1966, 16mm) by Bruce Baillie


